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FREDERICK A. STOCK 











THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Tercure oy Sincivnc. Purit or Lamperti Tue 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York. 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
MRS. BABCOCK, 
Carweciz Hatt, New York. 
Telephone: 2634 Columbus, 


MAX KNITEL-TREUMANN, 





BARITONE, 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 847. 


Wail address: 15 Washington Terrace, New York. 


HUBERT ARNOLD. 


VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS 
COMPOSER ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE, 
fog Carnegie Hall, 
New York. 





Miss MARY FIDE L IA BURT, 


Author of Original Methods in Sight Singin 
Ear Training, Musical Stenography. All materials 
copyrighted. No quihestoad’ teac hers in Greater 
a ork. 

Brooklyn, 


New York School, 
ams Carnegie Hall. 48 Lefferts Place. 


LEOPOLD WOL FS SOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. * Putnam ave., Brooklyn. 


EDWIN H L Oc KHART, BASSO 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send %c. for booklet: 
“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, ij 
VOCAL INSTRUCTION 


Summer Course at special terms 
8:0 Carnegie Hall, New York City. 








WILL IAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction 
Permanent address: 74 West seta St., New York 


WAL TER HE -NRY HAL “" 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78 Park Avenue, New York City 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 


143 paves Hall, New York 


DOUG LAS LANE, BASSO. 


sanngpunent Stephen Arnold, 

i4th St., Room 7. 

Vocal Instruction, Tone Specialist. Studios, 1 
sth Ave., New York; is S38 Broad St. Newark, ; 


PAUL DUFAULT, 


TENOR. 
Instruction. French Coaching a Soosaiy. 
3390 West pabnana third S 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture 
Address Sas eater Hall. 


RICHARD ARNOL D, 
Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
80 Washington Square East, New York. 

















WIRTZ PIANO SCHOOL, 


SCHOOL FOR SOLO PLAYING, 
ensemble Playing, Accompanying and The« 
Methods for Peachers, nes 
120 West _tagth Street, | New _York. 


BRUNO HUHN, 


58 West Fifty-seventh Street, New York. 
Piano and Organ Lessons 


fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-8a2 Carnegie Hall, New York. 





sean WALKER, 


EACHER OF SINGING 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 6&rth Street New York. 
Summer Term: Spokane, Washington, 
May 22 to August 1 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizey Meron. 
Studio: Carnegie Hall, New York City. 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near Mr gust St., New York. 








PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 


HUGH WILLIAMS, 
BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In- 


struction. The Aberdeen, iz pee 19 W. 400 2. 
Phone: 3400 adison. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 

PIANO and COMPOSITION. 

Address: 1 West rogth Street, New | York. 


JANET BULLOCK WILLAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall. 
Address 24 East 47th St., New York. 





Sicnor FILOTEO GRECO, 
Tue Art or Stncrne. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirong, 
OPERA—ORATORIO—CONCERT 
axnp VOCAL INSTRUCTION. 
aao Central Park South, New York. 


J. ARMOUR GAL L OWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East = St. (corner Madison Ave.). 


S. CAMIL LO ENG .E "a 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tue 
Musicat Counter Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wea., Fri., from 12 to 1, free. 


MR. SAMUEL BOWDEN MOYL E 


Voice Culture Styie and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio: 

No. » West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTRALTO. 
Concerts. Song Recitals. 
404 Carnegie Hall. 


L. T. GRUNBERG, 
PIANO INSTRUCTION. 
58 Irving Place, New York City 











FREDERICK E, BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mar ry 
teacher, Washington, D. rod 
voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York. 
Cond Brook! 


uctor Arion Singing ya. 
sat Jefferson fvense, 














Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brookiya | Studio and Residence: aso Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Music 

Studio: Steinway Hall. 
Address: 80 Washington Square East. New York 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 
Studio: s07 Madison Ave., corner sa¢@ S* 














To Vocalists—Style, Diction and Répertoire 


New York. 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence 
Address: — 479 West 146th Street, New York. 





RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Cc arnegi¢e Hall 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 





POWERS—HOECK STUDIOS 
CO-OPERATIVE 


Francis Fischer Powers, 
‘oice, 


Studio (and invariable address): Carnegie Hall, 
New York. Kansas Cit Mo., season, Pepper 
Building, May 30 to Octo er 1; New York season, 
October 1, ty 1908, | to May ty 1904. 


JULIA C. ALLEN, 


Viotrm Soromst anp Teacuee 


CORDELIA FREEMAN, 
Votce Cutrurs anp Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


Theodor A. Hoeck, 
Piano. 





MME. CORNELIE MEVSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera. 
161 West pees St 


F LC )RE NC E MOSHE R, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals 
Address: 100 East antenatal third street, New York 





HEN RY SC "HRADIECK’ S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 ee Ave., Brooklyn, N. Y. 








D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialty 
Church Studios: 225 East Sixty first street. 
Residence Studio: 685 Lexington avenue 





Mr. 5 MILIO “AGRAMONT E, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York. 





F. W. RI IESBERG, 


INSTRUCTION—PIANO, ORGAN. HAR. 
MONY. ACCOMPANIST. 

With Tue Mustcat Covares. Organist Director 
Clinton Avenue Congregational Church. Sourstery 
Manuscript Society Residence-Studio: re Eight 
Ave., corner 56th St., New York. 452 
Columbus. 





oe BENNETT, 
gy awn in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
Studio: 92-3 Carnegie Hall, New York. 





MME. A. HERZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 





SERRANO VOCAL AND PIANO 
INSTITUTE, 

gan East Fourteenth street, yw York. Con- 

ducted by Mr. and Mrs. Caatos A. De Semrawo. 

teachers of Charlotte Macon Mrs. C. Mibr 

Hardy, Leo Rovenger and Joseph Maerz. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 





MAX BENDHEIM, hire | acetone. 


Studio: West 
Combines the bel canto Th the eld old rales school 
with the declamatory style => 3 of te +i, — 
Particular attention paid to 4 oy Enun- 
ciation. Studio open all bd... 


BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


aw street, Brooklyn, N. Y. 
Telephon: e oe Main. “er 





Down Town Studio: $-337 Fulton street. 
Studio at Morristown, ?’. 6 Elor street. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios 
$8 West Fifty- seventh Street, New York 








HEINRICH MEYN 


TENOR 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence 167 West Sixty fourth S Street. 





CARL VENTH, 


VIOLIN SCHOOL, 
s3 Seventh Avenue 
Broskiya, New York. 


CHARL ES HE RBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SALLY FROTHINGHAM AKERS, 
SOPRANO 
Vocal Instruction zo: West 87th Street. 
Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYL 
REPERTOIRE, FINISH 
18 East 6th St., or address Musica: Covatma 


BESSIE BONSALL, 
CONTRALTO 
Oratorio, Church, Concert 
71 West Twelfth Street, New York 





Miss GENEVIEVE BISBEE, Pramter 
PIANO INSTRUCTION. 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-niath 
Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR 
Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
ot4 Carnegie Hall, New Yo 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 





PLATON BROUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; other 
days, 10 & M. 2:30 |{ n 
32 East Twenty-third street, New York. 





MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 





FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Recitals. Management M. E. Rogers. 
tss East 18th Street, New York. 
Telephone, Gaa3 Gramercy. 





BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University. 

INSTRUCTION, PIANO AND COMPOSITIO 

100 Hamilton Li ; 611 Carnegie Hall, Wed. and 
Sat. A , Tues. an Fri. P. M. 


Mr. H. HOW: 'ARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instauction 
Studio: sas Park Avenue, corner 6:st Street 
"Phone: 2203 Plaza. 


Mr. anp Mas. WALTER H "ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and R 
Studio: yoo Carnegie Hall, New York. 


Telephone: 1350 Columbus. 


J. JEROME HAYES 
VOCAL INSTRUCTION. “Van Dyck Studios, 
Eighth Ave. and Fifty-sixth St. Summer Season 
at Litchfield, Conn., July 1 to October 1 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Instevctionx 
g11 Madison Ave., near 42d St., New York. 








MISS EMMA THURSBY, 
SOPRANO, 
will receive a limited number of pupile. 
Studio ‘dae 
= Carnegie ee York cas” aeons 
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THE MUSICAL COURIER. 








NEW YORK. 








MADAME 
EUGENIE PAPPENHEIM, 





Style, 
Se1-Sos Carnegie Hall, New York. 





GEORGE F. GRANBERRY. 


The Faelten System of Pianoforte |nstraction. 
Normal Course for Music Teachera. Booklet. 


CARNEGIE HALL, NEW YORK CITY. 





CLARA WINSTEN, 
SOPRANO. 


West teeth Sarect, York. 
Telephone: od Merniageide pigeon 





M.B.DE BOR 
Teacher of Artistic Si 
Italian, vy OX 
lish. Pure Italian method of voice 
and tone building. Perfect 
ng. Opera, Oratorios, Songs. 
STUDIOS: 
817-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ans. EDMUND SEVERN, 


Voice and Piano. 
Hamundad on cexther | Saye 
Violinist, Composer, Teacher. 

Im Newark Tuesdays. 


SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 
Phone : %08 R Columbus 














NEW YORK. 


CUPID'S MIRROR. 


By F. W. Vanderpool, for medium voice. One 
of the Rs of the new songs. Mailed postpaid, 
25 cen 

x WEINSTEIN, 949 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 
Comgintp musica) educstion given to students 
from beginning the 
¥. a H. Directors. 





M. ELFERT-FLORIO 


212 West 44th Street. 


Senowned Ttallan Spcratte Tenor, recently LEADING 
‘OCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct Italian method of tone production. Pro- 
fessionals coached. 


EDWARD JOHNSON, 


TENoRr, 
Management: HENRY WOLFSOHN, 
131 East I7th Street 
HJALMAR von DAMECK, 
SOLO VIOLINIST 
rue DAMECK STRING QUARTE! 
Residence and Studi 
1377 Lexington Ave., New York... 


lel i l ke EARL H. HILL, Director. 
Ss Strictly a Piane Scheol. 
Competent assistants 


Piano S_2:) 
Schoo 


Open all the Year. 

Illustrated Prospectus Sent. 
JAMESTOWN-ON-CHAUTAUQUA, N.Y. 

CORINNE RIDER- KELSEY, 


SOPRAN 
aay W. —_ Street NEW YORK. 


Phone 
| antnegument: HENRY" WOLFSOHN. 


A. J. GOODRICH. 


km of “A L - “Theory of 
Sal Ana! ll 
ss ouee Method of 














Residence Stadio: poendinn Nicholas Ave., New 
York. Studio: 136 Fifth in Wednes 
days and SEES ap 


LEOPOLD WINKLER, 


61 Rast most 130th & oe, New York City 


Recitals Instruction. 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in al) its branches 
Residence and Studio: 








Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST, 
Concerts and Musicales and 





444 Central Park West, New York City 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 








Th Main St., East Or N. “3 1 E. 
po ag York. ‘Phone  peeo g8th 


Studio: 468 Fifth Avenue. New York 





Particular attention paid to tone 








STARR PIANO COMPANY 


RIiCcHMON?D, 


MANUFACTURERS OF ARTISTIC 


UPRIGHT AND GRAND PIANOS. 





iImdyD. 


quality and touch adjustment. 








The Studies in Musical Art and Structure that have distinguished 
my hundreds of Analytical Recitals are now available for Music Lovers 
everywhere. Send for Circular of Correspondence Plan. 

SUMMER NORMAL COURSE AT MY STUDIO IN JULY. 
DR HENRY G. HANCHETT, 40 West 85th Street, 


New York City. 





Teachers 
Others 





VIRGIL ex: 


June 26th to July 8oth. 
WRITE FOR CATALOGUE. 
Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York. 


1905 





BOSTON. BOSTON. 








CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington Ave., Boston. SCHOOL. 





CARL FAELTEN, Director 
Professional Training for 
Pianists aod Music Teachers. 


30 Huntington Ave., BOSTON 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 

















199 Tremont —_ Gredio: Gemadeny Camis ‘aaeer 
MME. GERTRUDE FRANKLIN, 
CHARLES ALBION CLARK, VOCAL INSTRUCTION. 
ORGANIST. RECITALS. at a Aven 


Address: 14a Tremont Street, Room 6, e Sym coy Pal 


Boston, Mass’ | FLETCHER MUSIC METHOD. 


EVELYN A. FPLETCHER-COPP. 
Miss ADAH CAMPBELL HUSSEY, Home address: 1to7 Thorndike street, Brookline 


CONTRALTO. Mase 


Oratorio, Concert 
Address: Care Oliver Ditson Co., Boston, Mass 


HEINRICH GEBHARD, 
PIANIST. 





MADAME VARS. 


Tue Art or Sinctna, 
178 St. Botolph St., Boston, Mass 
Send postal for Brochure 


RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 


FAELTEN SYSTEM IN NEW YORK 
| Mise Mabel A. French, graduate of the Faelten 
Pianoforte School, Boston, class of Per 
| sonal interview, 11 to 1 every dey except Tuesday 
and Friday, after October ret 
Studio: 116 Carnegie Hall, New York 














HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts. 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE. 





THE GOTTLIEB CONSERVATORY OF 
MUSIC, 

oo East rr6th St. New York. A 
ensemble music and orchestra. 


JESSIE DAVIS, 


PIANIST. 


Concerte— Recitale— Lessons 
Studio: Steinert Hall. 


Residence: 163 Massachusetts weed Boston 


ial clase for 
rector, HERR 
M. D. GOTTLIER, oqmarty the Conductor of the 
Imperial Band of Russi 


HERMANN SPIELTER, 


| PIANO AND COMPOSITION 
| Residence-Studio: «190 Park Avenue, New York 


pe MACCHI, 
| VOCAL AND REPERTOIRE INSTRUCTION 


. —T em | 
MRS HALL McALLIST ER, | Inetructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried'’s engagement), Scotti, Metro 
politan celebrities. Inetructive pamphiet 
Tuesdays and Fridays, #74 Carnegie Hall 





Mr. FRANK MORSE. 
And Assisting Teachers 
Vocal Training for Soloists and Teachers 
yo and 32 Steinert Hall, 162 Boylston st., Boston. | 


pene Soloist and Teacher of Singing 
Stu fo, Trinity Court, 175 Dartmouth Street 
Tuesdy and Friday mornings 


THe INDIANAPOLIS CONSERVATORY OF MUSIC, 
BDGAR M. CAWLEY, Director. 

All branches of music and the allied arte. Free advantages include Harmony, Must- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter atany time. For catalogue address 

EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


y MICHIGAN CONSERVATORY o MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 

HAS NATIONAL FAME as the representative musk 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 

Unequaled free advantages. Pupils admitted any time 

Illustrated Catalogue on application 


GRAND CONSERVATORY 
or Music, 


68 West 83d Street, NEW YORK. 


CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 











a! inetitution of 








The only Music School empowered by 
Act of the Legislature to confer the 


regular University Degrees. 
DE KE. EBERHARD. 





WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, " Wet 224 Street Now York: 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americes 
Masters, including 


Joha £. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. Ed. Heimeadehi, Pietre Minetti, 

Howard Brockway, J.C. Yaa Hulsteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATIOW 
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ESTABLISHED 1824 










Chickering 






Particalar 










attention is Made solely by 
ealled to the CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 
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STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fem BROOKLYN, N. Y. 


Mew Vork, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, Siicxco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS:; 
243 to 245 East 23d Street, 


PIANO-PLAYER. 
REX 222258 25. 


ONE PRICE ONLY 


AVE A MINIATURE, 4ft. Gin. 























BW YORK 



















Smallest Grand Piano in the World. 


94, Regent St., London, W. 












ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
Tectia ot The was ee. I greatly admired its tonal qualities and the per- 


‘tnd bending « t isa Papewe to me to note the remarkable 
° 


ane qualities the tone, which certainly are a great 


sid ana 3S 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gaste Gompany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
we 


MATHUSHEK PIANO MFG, CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

* NEw YorK, May 1’, 1904, 

** From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St , N.Y. 
Catalog upon request. Agents in all principal cities. J 











~ 








HEINRICH CONRIED 





HEINRICH CONRIED. 
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FRANCESCO D'ANDRADI 
baritone, continued the “Gastpiele” 
week at the National 

Tuesday in “Rigoletto,” 


the Portuguese 
begun last 
and 


Opera, appeared 


achieving an over 
the 


af 


whelming success Rigoletto is one of 


greatest baritone roles ever written, and it 


orded D’Andrade an opportunity t 


mate 


) display his consum 
fa 
a loss to know which more to 
In 
both respects D’Andrade is an artist of commanding quali 
He of all 


and his perfect breath control, his purity of intonation, his 


vocal art and his histrionic abilities in the most 
vorable light at 


admire, his magnificent singing or his superb acting 


One was 


ties is past master the intricacies of vocalism, 


legato singing, his evenness of tone production through 


out every register, all challenged admiration. His lower 


tones are not strong, 
1) Andrade the 


olume and in brilliancy, until he takes high notes with a 


but they are sympathetic, and as 


ascends scale his voice ever increases in 


arion ring and penetrating power, which, coupled with 
His 


voice 1s always rich in color and wholly free from vibrato, 


his fiery delivery, never fail to bring the house down 


and his style of singing, essentially Italian, is pure in the 
extreme 
As 


versatile 


D’Andrade is 
rhe nobility, grace and devil-may-care air with 
which he delineates the part of Don Juan are in sharp con 
trast to the grotesqueness with which he plays the court 


im actor remarkably “gewandt” and 


fool in “Rigoletto,” and the sorrow and despair of the 
horror stricken father over the fall of his daughter. the 
only person in the world he loved. He invests the rok 


with much originality, but he ever keeps within the bounds 


of artistic propriety 


Che performance as a whole was good. Christian Han 
en the tenor, was a commendable Duke, and Emmy 
Raabe-Burg was an acceptable Gilda The orchestra was 


excellent. The National Opera auditorium, in which “Rig 


oletto” was presented, is a very strange looking place 
being of extra length, and reminding one of an immense 
tunnel! There are no tiers nor boxes, nothing but the 
parquet, and in the rear an elevation like a balcony. Nev 
ertheless its acoustic properties are good, provided one sits 
t too far away from the stage 
Ge €& 

Arthur Nikisch’s farewell appearance in Berlin this sea 
son was in a Beethoven program given at the Philhar 
monie Monday evening for the benefit of the Philharmonic 
Orchestra pension fund. In the past these extra Nikisch 
concerts have not drawn very numerous audiences, but this 
time, thanks to the magic name of Joachim, the hall was 


well filled 


Robert Hausmann, ‘cellist, and Georg Schumann, pianist, 


The Nestor of violinists, in conjunction with 


was heard in the Beethoven triple concerto for violin, 
cello and piano, with orchestral This 
composition, which was written in 1807, is seldom Heard, 
and justly so, for it 


accompaniment 


is weak 


and quite unworthy of its 

The violin part especially, as the Germans 
has received stepmother treatment.” for it has 
little to do, and that little is ungrateful 
is more interesting, but it lies very high for the instrument 


and so badly was it played by Hausmann that even its 


reat author 


would Say, 


The ‘cello part 
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Pro 
fessor Hausmann for the first time the ‘cellist’s reputation 
He played with 


few good poimts were iost lo a listener hearing 


must have been a matter of wonderment 


i scratchy, wheezy tone, faulty intonation, and dry, aca 
demic style 

Joachim is seventy-four years old. At his age it is a 
wonder that he can play at all in public, and that he does 
so is an evidence of the strong vitality of the man. Not 
withstanding that his tone is puny and his technic uncer 
tain, his free, bold bow stroke, his intellectual lift, and 


his musicianly phrasing still reveal remnants of the artist 
The piano part was played by Georg Schu- 


mann in a very satisfactory manner, with clean technic and 


once so great 
good tone. Although far from being an inspired pianist, 
of all three artists he gave the most satisfactory perform 
ance 

The program opened with an admirable rendering of the 
“Leonore” 


second overture, and concluded with a grand 


performance of the “Eroica” symphony, which was a 
worthy close to Nikisch’s conducting activities in Berlin 
this season In Berlin the “Eroica” has been the most 











Ernst von Possart 


popular of the Beethoven symphonies ever since the time 
that Hans von Bilow proclaimed it to be his favorite 
Personally I prefer the C minor, and I think that Nikisch 
gives a better reading of that than of any of the others 
“Eroica” admirabk 


although his performance of the was 


in every respect. Von Biilow conducted the “Eroica” best 


of all, though he was notorious for the uniform superior 
ity for which he gave all of the Beethoven symphonx 
works. This deserved reputation he won through the fact 


that during the four years that he conducted the Meiningen 
he to Bee 


season he wave the symphonies 


Court Orchestra devoted especial attention 


thoven. Ore whole nime 


in succession. and in fact he once had the “Ninth” played 
twice at the same concert, there being nothing else on the 
program By such especial cultivation of Beethoven and 


by clevating the Meiringen Orchestra to the highest degre« 











Von 


tion of the Beethoven symphonies that has ever since been 


of pertection Bulow set up a standard of interpreta 


considered ideal, and has been copied by other conductors 


ll over Germany. During these four years in Meiningen 


Von Bulow was an indefatigable drill master, and although 


never lost sight of the work as whole and was un 


cept 


{ yet n 


drilled 


individ 


equaled for breadth, depth and lofty cor 


his 


woodwind 


1oOn, 
He 


brass 


was too small to escape attention 
, : 
ns, vioias, cell basses 


and 
the 


Von 
the 


sally for hours at a time, and on one occasion when 


listen to a rehearsal 


to 
His 


rehearsal 


Duke happened to 
Bilow paid 
but 


drop n 
Highness 


ke pt 


no attention to sitting im 


box, during the entire the bass viols 


sawing away alone 


Of the numerous notes, explanations, annotations, ess 


and analyses that have been written on the “Eroica” syn 
on 
ap 
Theodore Uhlig, entitled “Ueber den 
Po 
pub 


ws of 


phony, that of Richard Wagner is probably the only 


of lasting value. Wagner's comments on the work 


essay by 
Inhalt 
of Beethoven's 
Neue Zeitschrift 
This ess 
thes 


peared in an 


Tonwerke” (“On the 
Works 
Musik, 


intensely interesting, 


dichterschen Beethoven's 
which wa 
No 
und at 


Contents 
lished 
the year 1852 


et 


in the fiir in 


iy 15 


later date, when uns are not 


with accounts of current musical 


i) I 
the 


it for Tur Courter in full lod: 


to the essay o1 


I he 


ners mtroduction 


The great composer says term hero is to lx 


derstood in a broad of the word, and by no meat " 


ense 


limited only to a military her If we consider the word 


‘hero’ as applying to the whole man m his entire makeup 


the man who possesses all the purely human feelings and 


emotions m the degree we 


shall 
the 


love, pain strength highest 


understand the real object that the artist depicts | 


This 
; 


ind pe netrating 


wonderful tones of hi work 


s filled with the 
the 


on teit 


speaking 


position manifold. mighty 


emotions of entire and perfect ind to whi 


no pass by man 8 stranwee “ ontan 


and expresses itself i ich a manner 


of its 


everything human, 


that the sincere utterance yearnmes unites the { 


trength, and thu 
The progr 


pont s the ero! tender f tl 


most tenderness with the most energeti 
attains the culmination point of its nature 
this 


of 


to culmimatior 


work art.” 


et 


? 


fernhard Stavenhagen and 


forces at the Philharmonie on 


of the Staver 


most mteresting season 


evening 


ho ha recently eT veard several time 


hagen, w 
violinist terber, o1 


His 


ymphoni 


sonata programs, together with 


on appe ured solely 
were Mahler s first 


Hunnenschlacht 


number 


poet i 


heard 


this occas onductor 


ymphony and Liszt 
The Mahler work, 
revealed many beautiful 


rd effects It 


of instrumentation, in this respect being superior to 


which was 


here some years ago features 


also 68 asMmaA terpi 


M } 


many bizarre and we 
ler’s fifth and last symphony 
like 
years ago exchanged the piano for the 
least, 
He 


complete knowledge of his scores 


Li t viride 


conductor pator 


Stavenhagen, who, his great teacher 


to a great extent, at is an orchestra leader of 


traordinary abilities has fantasy and temperament ; he 


and he hold SW 


His 


Liszt pieces 


has 


over his men with a firm, sure beat readings of 


Mahler symphony and of the were admirable 


and he had a big and legitimate succes 


The chief number of the program, however, was Wilden 
bruch’s “Hexenlied,” as set to music by Schillings, tl 
young Munich composer. The poem was recited by Ernst 
von Possart, who held the audience spellbound by his won 
derful delivery of the work The passion and tendernes 
he displayed were on a le with I wonderful distinct 
ness of articulation and the resonance and charm of |} 
vocal organ He received an ovatior Sct ing music 
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to these Wildenbruch verses is one of the best things he 
It is admirably adapted to the words, it 1s 
characteristic and well in- 


has ever done 
full of color, it is dramatic, 
strumentated 


SJ €& 


Elsie Playfair, the young Australian violinist, gave a 
concert with the Philharmonic Orchestra Friday evening, 
playing the Brahms and Bach (E major) concertos and 
“Symphonie Espagnole.” Miss Playfair is a very 
gifted girl. She plays with a natural spontaneity and a 
freshness that are most pleasing. She has a well developed 
technic, a big, robust tone, and an abundance of tempera- 
ment. The Lalo symphonie is better suited to her nature 
than the Brahms and Bach classics. She played it, as I 
am told, with great verve and swing, winning long and 
loud and well deserved applause. Of the younger violin- 
ists of her sex Miss Playfair is certainly one of the most 
promising, and if she continues to grow and ripen and 
acquire more refinement she will climb to great heights. 

es €& 

The premiére of Humperdinck’s new opera, “Die Heirat 
wider Willen,” took place at the Royal Opera Friday 
evening in the presence of many distinguished personages 
including Cosima Wagner and 


Lalo’s 


of this city and elsewhere, 
Ernst von Possart. The work had only moderate success 
This is the first time that the composer of “Hansel und 


Gretel” has chosen a subject not taken from some fairy 
tale or legend, and: it is also the first time that he has 
appeared as his own librettist. The plot of this opera was 
taken from one of Dumas’ comedies. I was unable to be 
present at the premiére of the opera, but next week, after 
hearing it, I shall write about the work in full 


es & 


The reason why [| did not attend the opera was that 
Ernst Haeckel. of Jena, on the same evening delivered a 
lecture on evolution, which interested me more than any 
musical performance could have done. Haeckel, Darwin's 
legitimate successor, is one of the greatest scientists of his 
time, and to hear him discourse on the “question of ques 
tions,” as Thomas Huxley expressed it, was an event not 
To every thinking person, whether musical 
came, and 


to be missed 
or not, the question what we are, whence we 
whither we go must be of interest, and I consider it a 
great event in my life to have heard direct from his own 
lips the- opinions of the great naturalist, opinions based 
upon fifty years of research and practical experience in the 
cientific world. I shall not at this time attempt to give 
in detail an account of what he said, but next month, at 
the close of the concert season, I shall report to you the 
gist of his as the ideas which it embodies can 
not fail to interest every educated person 

Very interesting were Haeckel’s allusions to Darwin, 
and to his great opponent, the late Rudolf Virchow. He 


discourse, 


did not say much about religion 

How great Haeckel’s fame is was demonstrated by his 
drawing power here. Originally he was engaged for one 
lecture, but as the house was sold out three hours after 
the tickets were put on sale, the management, the Concert 
Bureau Sachs, decided to have him make three more ap 
pearances, and the seats for these are also sold out. His 
second lecture will be a continuation of his first, and then 


the two will be repeated. Haeckel’s first theme was “Ab 


stammungslehre, oder Kirchenglaube” Dastelnes of De 
scent, or Religious Belief’), and his second discourse will 
treat of “Affenabstammung, oder Menschenschépfung” 
(“Descent from Apes, or the Creation of Man”) 

et & 

Robert Koppel sang a program of humorous songs at 
Bechstein Hall Wednesday evening. His purpose seems 
to be merely to amuse the public. His voice lacks sensu- 
ous charm, and his vocal technic is not of a high order, 
but he interpreted some of the lighter of these merry cre- 
ations with characteristic humor. 

et & 

George R. Tillson, an American, and a pupil of Franz 
Grunicke on the organ, and of Stillman Kelley in compo- 
sition, gave an organ concert on the 14th at the Luther 
Church. He was heard in the Bach F major toccata, in 
Boélimann’s “Gothic” suite, and in Guilmant’s fifth sonata 
Mr. Tillson is a gifted young man, who combines a fine 
technical command of his instrument with good musician- 
ship. His playing made an excellent impression. 

Mr. Tillson had the assistance of Frau Elsa Schmidt, 
vocalist, and of Julius Ruthstrom, violinist, who was heard 
in the Reger sonata No. 4 for violin alone. 

Ze €& 

Last evening two débuts were made, the one by Henry 
Brahmsen, ‘cellist, and the other by Erika Besserer, violin 
ist, a pupil of Joachim. The ‘cellist is the more important 
of the two. He is a good musician, as his conception of 
the Haydn concerto and the Beethoven A major sonata, 
with Conrad Ansorge at the piano, showed. He has con- 
siderable left hand facility, although his intonation in the 
more intricate passage work of the Haydn concerto was 
not faultless. He draws a good tone and he infuses life 
and intellectuality into his playing 

Erika Besserer was introduced by her illustrious teacher, 
who conducted the Philharmonic Orchestra in person. If 
the young lady had promised herself special advantages 
through Joachim’s leadership she must have been sorely 
disappointed, for he did not follow her at all; on the con 
trary, she had to follow him. Never a good orchestral 
conductor, Joachim is now so short sighted that he had 
to keep his head submerged in his scores all the time, and 
hence could give little attention to orchestra or soloist 
Fraulein Besserer played the Saint-Saéns B minor con 
certo, the adagio and moto perpetuo from Franz Ries’ G 
major suite and Joachim’s G major concerto. This, a 
youthful effort of the great violinist, is a difficult and 
effective composition. The influence of Beethoven and 
Spohr, the latter especially in the passages, is plainly dis 
cernible. Spohr was an anti-didact, and his style of writing 
for the violin was wholly original and his idioms are by 
no means comfortable or brilliant. Very likely the reason 
why such a great violinist as Joachim wrote such “ungei 
genmassige” 
Spohr student in his youth 
nearly all of the fifteen Spohr concertos. Yet it is strange 
that in his mode of writing he should have remained un- 
effective, easy and brilliant 


music is because he was such an assiduous 
Joachim formerly played 


influenced by the natural, 
idioms of Paganini, Ernst and Vieuxtemps 

Fraulein Besserer coped successfully, in the main, with 
the technical difficulties of the works which she essayed, 
but her tone is dry and she is wholly lacking in individ 
uality and temperament and charm of style. Her success 


with the public was nil, notwithstanding that Joachim 
stood facing the audience heartily applauding. Why is it 
that Joachim’s female pupils all play like men? Woman 
robbed of her femininity has lost her most potent charm 


eS €& 
The concerts of Stavenhagen and Berber, Flly 
the Barth Trio were attended by Miss Allen, who writes 


Ney and 


of them as follows 

“Bernhard Stavenhagen and Felix Berber appeared on 
Monday evening in another Sonatenabend, playing the Bach 
B minor, the Beethoven C minor, and the Brahms D minor 
sonatas for violin and piano. The well poised musician- 
ship of both artists is so fully known that I need not de 
Suffice it to say that Berber, as 
always, drew round and beautiful tones from his violin, 
and that Stavenhagen at the piano surpassed himself in the 


scribe their work in detail 


imaginative sweep of conception and utter beauty of exe 
cution which he displayed. The rendering of the Brahms 
sonata in particular was one of those musical perfofmances 
which through their sheer loveliness play on in one’s mem 
ory for a long period of time. Altogether Stavenhagen 
and Berber fully deserved their enthusiastic reception.” 


eo << 


“Elly Ney, of Cologne, who last week made an excep 


tional début with orchestra at one of the ‘Kiinstler’ con 
certs, appeared in a piano recital at Bechstein Hall on 
Tuesday, rendering the Brahms F minor sonata and num 
Heuser, Seiss, Chopin, Liszt and Rubin 


is endowed with talent of a 


bers by Handel, 
stein. Fraulein Ney certainly 
high order. Her technic is unfailing and assured, her 
and her conception is free 
In the 


showed a somewhat distressing tendency to pound, but in 


softer tones sing delightfully, 
and at times wholly individual $rahms sonata she 
dainty, rippling things like the Seiss ‘Rondo quasi per 
petuum mobile” her touch was light and tonally exquisite 
The most serious fault to be found with her work is that 
she has not yet learned how to infuse her conception into 
her playing so as to definitely impress her hearers with the 
thought unity of a sustained composition The Brahms 
sonata dragged at times, and fell in uneven excellence 
from her powerful fingers. However, Fraulein Ney has 
so much youth in her playing, so much real technic power, 
and so much temperamental enthusiasm that she promises 
a great deal for the future.” 


a 
“= 


“The Barth, Wirth and Hausmann 


before an overflowing 


i! 


rio gave its final 


concert on Friday audience, at 
which, with the assistance of Joachim, Halir and others, it 
rendered the Mozart E flat major quintet for piano and 
wind instruments, the Brahms piano quartet, op. 60, and 
the Schubert octet, op. 166. The work of this trio never 
scintillates with remarkable musical brilliance, and the 
rays of brightness which peeped out on this occasion em 
anated from the assisting stars, so that the organization 


fully _mainta maintained — its reputation The Mozart qu intet re 
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ceived a rendering dry in the extreme. The Brahms quar 


tet, in which Joachim played the violin part, was much 
was marred by Barth's 
blend the piano into the strings. When such 


Busoni and Conrad Bos. of the Hollandische Trio 


better done, although its beauty 
inability 


mecn as 


(pre-eminent his line of ensemble), play piano parts im 


chamber music they display a beauty and variety of shad 
ing, a melting flow of tone that make their instrument 
Barth's 


behaved in general, is 


embellish instead of detract from the strings 


work, technically adequate, well 
impenetrable, cold in its tone quality, and so much so that 
it disassociates the piano part from its integral connection 
with the strings. Perhaps for this reason the best number 
of the evening was the charming Schubert octet for winds 


and strings alone. In this composition Joachim warmed 


up to a likeness of his younger days and led his colleagues 
in a performance that was fairly invigorating 
eS <= 
The Neue Zeitschrift fur Musik, to which I referred 
above in connection with the “Eroica’” symphony, was 


founded by Robert Schumann in 1834. It is now published 


by C. F. Kahnt, Nachfolger, at Leipsic, and is today one 
of the leading musical papers in Germany A journal 
whose columns are always open to new ideas and musical 
progress, it has properly numbered among its contributors 


more men celebrated in the world of music than any other 
Among the names of its former contributors were 


ard Wagner, Franz 
Franz, 


paper 


such as those of Hector Berlioz, Rich 


Liszt, Hans von Bulow, Peter Cornelius, Robert 
Joachim Raff, and scores of others Among ‘its living 


writers we find such names as those of Otto Neitzel, | 
von Wolzogen, M. Porges, Max Reger, Dr. H. R 


Wilhelm Tappert and Otto Taubmam It 


eimann, 
brings pithy 


editorials, interesting feuilletons, exhaustive concert and 


opera criticisms, notes and news of international musica 


life, and critical analyses of new works made by the ablest 


writers and critics The Neue Zeitschrift fur Musik can 
ook back on its record as something to be proud of, and 
forward to increasing repute and circulation, for not only 
s it blue blooded in ancestry but it is also well known 
today for the nobility of its aims and for its honesty and 


Che difficulty between the directors and the leading in 


structors of the St. Petersburg Conservatory, about which 


I wrote last week, has now come to a head. Rimsky 


Korsakoff has withdrawn from the faculty and his resig 


nation has been accepted on the ground that he had op 
1 +} 


posed the order of the institutior In consequence, Pro 


fessors Glazounow and Liadow, both well known com 


posers, have also resigned from the teaching force. In 


is entirely on the side of Rimsky 


Korsakoff and his associates, and certainly it is a short 


Russia public sympathy 


sighted policy on the part of the institution thus to let 


go its two most illustrious teachers, Russia's greatest com 


posers. Rimsky-Korsakoff was an honorary member of 





the Imperial Russian Musical Society, from which associa 


tion he has now also withdrawn 


=e & 
The Wiesbaden “Cour” Orchestra is to lose its con 
ductor, Liftner An idea of the number of orchestral 


leaders on the lookout for a position in Germany may be 


obtained from the fact that 130 applications have been 


made for the post. These 130 men have been sifted down 
to four, from whom the final choice will soon be made 


Helmesberger, the well 
entitled “Das 


Among these four are Joseph 


known violinist and author of the operetta 


Veilchenmadel,” and Ugo Afferni, present conductor of the 
Litbeck Symphony Orchestra 
Ze €& 

The Societa di Concerti, of Turin, Italy, is to give a 
series of eleven concerts at the Teatro Vittorio Emmanu 
ele from April 28 to May 30. The programs which have 
been sent me are very interesting and contain, besides 
a great number of classicists, names of many of the ! 
erns, as Sibelius, with his second symphony; Svendser 
with his “Norwegian Rhapsody”; Strauss, with | rill 
Eulenspiegel”; Sinigaglia, the young Italian composer l 
a native of Turin, with his “Danze Piemontes« Elgar 
with his “Symphonic Variations Martucci, with his se 
ond symphony; Forster, with | rchestral sket Cy 
rano de Bergerac,” and Nedbal, with his “Fauler Hans 
dance The conductors w be Max Fiedler, of Hamburg 
who will lead concerts on April 28 and 30 respective 
ly; Giovanni Bolzor who w wield the baton on May 
{ Arturo Tuscanini, Felix Weingartner and Giusepp: 
Martucci, who will each be heard in two concerts; Sieg 
fried Wagener and Oscar Nedbal, who will make but one 
ippearance eacl 
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[he other evening Geraldine Far “ tt 
ume time in the Royal Opera and in Beethoven H I 
Caruso, who at present ts Amer “ 1 the 
ume Berlin concert auditorium Tr} was made p 
by a gramophone recital, given before a crowded 
by the German Gramophone st ck | ! pal y ighteer 

struments were employed, and they were irranged 

that three played tl me piece at the me tine he 

public, which was not an essent y ‘ em 
very much pleased with the conce 
et 

Douglas Bertram, the gifted young ronto pianist 
company with his 1 ther, will sa tor e next wee) 
the Blicher. Mr. Bertram has spent four year f 

re n Berlin His principal teacher wa the late Er 
Jedliczka, but he has also profited from Frédéric Lamond 
nd others. At Bechstein Hall some weeks ago he gave 
rwccessful concert, which was mentioned in this col 
ind he has also made successful ippearances in Stuttgart 

1 Heilbronr He tends t ettle loront wl 
he will receive pup nd accept concert engagement 

SS és 
At pre t if this years _festival ot the All 





PRESSON MILLER 


VOICE CULTURE, 


Suite 1013 !Carnegie Halil, New York. 





Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Pupil PRANCBSCO LAMPERTI. 
VOCAL IN GTRUCTION. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, 
Sousa'’s Band several seasons, Herbert Orchestral Concerts, etc ; 
CLARA HAMMER, Coloratura Soprano, Grand Opera, Havana; 
MARIE SIE BSDORFER, Dramatic Soprano, Milan; 
LOUISE TOMPKINS, Sopranc; LOUISE GEHLE, Contraito; 
GRACE HORTON, Soprano; AIMEE DELANOIX, Soprano ; 
EDWARD W. GRAY, Tenor (Old First Presbyterian Church) ; 
FRED’K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
other successful singers 


Studio: 136 FIFTH AVE., NEW YORK. 





gemeie Musik-Verein would not take place at Gra 
Austria, as projected Che good inhabitants of that ancient 
town have objected t the date of the festival and also to the 
program prepared, and the committee, indignant at this 
a m, are now considering whether it would not be bette 
to drop Graz out of the question and postpone the festiv 
| next fall 
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Rew Dork College of Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Ceri Hein, August f reemcke. 
Private instruction in Piano, Singing. Vieclin, ‘Celio and al; 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instrumesta! and vocal! students receive free instruction ia 
oarmony, counterpoint, vocal sight reading. ensembie playing and 
free admisei concerts, lectures, etc., etc. 


Studests received dally. Catalog seat en application 








“=. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Hall, NEW YORK. 


Summer Term from July 5th to 
August 10th at New York Studics. 


FRANK KING CLARK 


28 RUE DE PONTHIEU, PARIS. 
[ Singing —Acting— Repertoire. 
t! WITH THE COLLABORATION OF 


PAUL STUART, 


Regisseur Général de l'Opéra-Comique. 


WALTHER STRARAM, 


Chef de Chant des Concerts Lamoureux. 


WALTER L.BOGERT 


Uaiversity Extention Lecturer on Mastic 
MUSICAL DIRECTOR. 
Address: 72 Lawreace Street, Flushing, N. Y. City, 











Rice M Cochran, Grace Longley Soprano; Marie 
ice erritt . ; 
St ——_ issbeth "Blamere, H oba vous, 


| 489 FIFTH AVENUE, Near Forty-second &t., 


OSCAR SAENGER 


VOCAL INSTRUCTION. 
Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
9 . “ie me, Sara A J Overe, Nuremberg, 
7erman me. ‘asquali. soprano, Grand Oper 
Raina, Royal Opera i 


stein, basso, Grand 
basso, 


Grand gond Opera, Germany; Ei , ard, con- 
tralto; Bowman, contralto; Mme. Marie Rappo! so 
prano; Hildegard Hoflmans, ag it Eiss Marshall re 


tenor Laskey, baritone; Henri Scott, basso, 
other prominent singers now before the public. 
Telephone. 3669 Plaza Studio: 51 East 64th St.. New Yor« 


GeorceE SWEET 


The Renewned Beritene, 
NEW YORK 





Some of his Pupils: 


Monde ‘Lilien Berrl, Florence Huiford 
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BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLOS COMBS, Direecter. 
1331 South Brosed Street, Philadeiphie, Pe. 
MLLUBTRATEO CATALOGUE FACE 


J. FREO—» 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 134 East i7th %., New York. 


EDMUND J. MYER 


VOCAL INSTRUCTION. 


SUMMER TERM AT ROUND LAKE, N. Y. 
NEAR SARATOGA 
OCIROULAR SENT FREE. --— oO 


218 Weat 57th Street. New York 
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SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 


STUDIO: 15 BAST 59 


STREET, NEW YORK. 
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MONDAY, APRIL to. 
Phitharmonie—Nikisch benefit, symphony concert. 


Singakademie—Felix Berber, violin; Bernhard Stavenhagen, piano. 


Royal Opera—‘“ Mignon.” 
West Side Opera—“Curious Women.” 
National Opera—“The Merry Wives of Windsor. 
TUESDAY, APRIL 11. 
techstein Hall—Elly Ney, piano. 
Beethoven Hall—Elsa Berny, vocal. 
Philharmonie—Philharmonic “Pop.’” 
Royal Opera—‘Fidelio.” 
West Side Opera—Der Bettelstudent.” 
“Rigoletto.” 
WEDNESDAY, APRIL 12. 
Bechstein Hall—Ida Christensen-Geelmuyder, piano; Julius Thorn 
berg, violin. 
Beethoven Hall—Robert Koppel, vocal. 
Philharmonie—Philharmonic “Pop.” 
Royal Opera—“La Traviata.” 
West Side Opera—“Curious Women.” 
National Opera——"Fra Diavolo.” 
THURSDAY, APRIL 13 
Jeethoven Hall—Paula Hegner, piano. 
Philharmonie—Philharmonic Orchestra, Stavenhagen directing; 
Ernst von Possart, dramatic recitations. 
Royal Opera—“Samson and Delilah.” 
West Side Opera—*“Martha.” 
National Opera—“The Huguenots.’ 
FRIDAY, APRIL 14. 
Bechstein Hall—Martha Stapelfeldt, vocal 
Beethoven Hall—Elsie Playfair, violin, with Philharmonic Orches 
tra 
Philharmonie—Barth, piano; Wirth, violin; Hausmann, ‘cello, as 
sisted by Joachim, Halir and others. 
Royal Opera—“Die Heirat wider Willen.” 
West Side Opera—“Der Bettelstudent.” 
National Opera—-“Der Freischitz.” 
SATURDAY, APRIL ts. 
Bechstein Hall—Henry Bramsen, ‘cello. 
Beeihoven Hall—Hermann Gura, vocal. 
Singakademie—Erika Besserer, violin, with Philharmonic Orchestra 
Royal Opera—‘Die Heirat wider Willen.” 
West Side Opera—“Curious Women.” 
National Opera—‘“Das Gléckchen des Eremiten. 
es €& 

Che Berlin Royal Opera will give a special Wagner 
cycle next month, when all of the music dramas of the 
Bayreuth master will be given in succession and in chron- 
ological order. The performances are scheduled as fol- 
lows: May 1, “Rienzi”; May 5, “The Flying Dutchman” ; 
May 8, “Tannhduser”; May 12, “Lohengrin”; May 15, 
“Tristan and Isolde’; May 19, “Meistersinger”; May 22, 
“Rheingold”; May 24, “Walkiire”’; May 26, “Siegfried” ; 
May 29, “Gétterdimmerung.” This is the first time, so far 
as | know, that Wagner's complete works have been per- 
formed in succession and the order in which they were 
written. One would expect to see the prices raised for 
such a Wagner festival, but on the contrary they are to 
be reduced. The Berlin Royal Opera is not a mercantile 
institution and the object in this case is to give music 
lovers of limited means an opportunity to hear the great 
Wagnerian operas at a low price. The best seats in the 
house, the parquet and the first balcony, will cost only 
$15 for the entire ten evenings, or $1.50 per performance. 
Intendant von Hiilsen surely deserves a vote of thanks 


for giving the public this great opportunity. 


Nationa! Opera— 


Rimsky-Korsakoff’s new four act fairy opera “Snego- 
rucka” was given for the first time at the National Theatre 
in Prague last week. It was very successful. The text is 
taken from the well known German fairy tale “Schnee- 
witchen.” 

se & 

Siegfried Wagner has finished his new opera, “Bruder 

Lustig.” The premiére will take place next October in 


Hamburg. Artuur M. ABELL. 





Haarlem Philharmonic Musicale. 
ALLIE FROTHINGHAM AKERS, Katharine Fisk, 
Ellison van Hoose, Harry Luckstone and Isidore 
Luckstone at the piano united in the program of the 
Easter musicale of the Haarlem Philharmonic Society at 
the Waldorf-Astoria. The four singers gave quartets 
from “Martha” and “Rigoletto.” Miss Akers sang two 
groups of songs, and Mrs. Fisk an aria from Massenet’s 
“Roi de Lahore.” The tenor and baritone sang favorite 
numbers and also Fauré’s duet, “The Crucifix.” There 
was a large attendance of members and the usual social 
features 


NEW WORKS BY SAAR PUPILS. 


WO women and four men who have studied composi- 
tion with Louis Victor Saar participated in a con- 
cert of their works at Assembly Hall Wednesday night of 
last week. Such concerts are frequent in Germany, but 
in this land of the free they are rare. This time some- 
thing more than gallantry compels us to state that the two 
women triumphed over the men. The songs by Gertrude 
Normand-Smith and Ada Hilt Street are compositions of 
admirable quality. The songs by Miss Smith show a 
depth and the skilled workmanship of the masculine mind. 
The songs by Mrs. Street are in a lighter vein, but their 
charm is undeniable. Both of the fair composers were 
fortunate in their singers. Miss Brechemin has a most 
sympathetic voice, and Mrs. Foster’s art is notable for re- 
linement. The audience compelled the last named singer 
to repeat Mrs. Street's song, “My Goddess.” Miss Smith 
and Mrs. Street played the accompaniments for their songs. 
Miss Smith also played the piano part of her two airs for 
violin (the violinist was Maurice Kaufman) and piano, 
but these works were somewhat less interesting than her 
songs. 

A group of songs by E. Arthur Janke, E. Breitenfeld and 
Tryon was sung by F. S. Weld, baritone and musical di 
rector of St. Paul’s Church, New Haven, Conn. Mr. 
Weld disclosed a manly, well placed voice, and his artistic 
delivery completely established the merit of the composi- 
tions. 

Chester Searle, a young man who studied in Berlin with 
Godowsky and Hugo Kaun before he went to Saar, per- 
formed two preludes for piano that must be classed with 
works of recognized excellence. The andante and varia- 
tions by Mr. Janke also proved worthy of a place on the 
program. Mr. Saar’s new sonata for violin and piano was 
performed in masterly style by Mr. Kaufman and the com- 
poser. 

The order of the program was: 

Andante and Variations, for violin and piano....E. Arthur Janke 


Maurice Kaufman and Mr. Saar 
Four Songs . Gertrude Normand-Smith 
Aus der Ferns | in dur Nacht (Otto Julius Bierbaum) 
Liebessorgen (Martin Greif) 
Schlafen, Schlafen (Fr. Hebbel) 
Schlehenbluethe (Rud. Baumbach). 
Lilian Brechemin, accompanied by the Composer 
Two Preludes for piano... .Chester Searle 
The Composer 


Four Songs 


Ueber Allen Gipfeln (Goethe)........ ‘ E. A. Janke 
Tears, Idle Tears (Tennyson).................E. Breitenfeld 
Interpretation (Bertha G. Davis). .-Thomas Tryon 
Ballad of Tarjeantirre (Henry Farmer)........ Thomas Tryon 
F. S. Weld, accompanied by Mr. Saar. 

Two Airs for violin and piano............. G. Normand-Smith 
Ungarische Weise 
Legende 


Mr. Kaufman and the Composer 
SUS Bk <cvcusecdbicctal Ada Hilt Street (Mrs. J. L. Street) 
Nouvelle Chanson (V. Hugo) 
Love's Depths (M. Street). 
My Goddess (Governor Morris). 
Harriet Foster, accompanied by the Composer. 
Sonate, op. 44, for violin and piamo............ Louis Victor Saar 
. F. W. Siegel, Leipsic). New 
Mr. Kaufman and the Composer 
Elsa Breidt and Miss E. F. Terry, two pupils presented 
by Mr. Saar last year, continue to win success as com- 


posers. 








George Reed With Fergusson. 


EORGE REED, the American tenor, of Chicago, now 
living in Berlin, will appear in opera in Germany 

next season. He recently sang for Herr von Mutzen- 
becher, the Intendant of the Wiesbaden Royal Opera, who 
went to Georg Fergusson’s studio expressly to hear him 
Von Mutzenbecher was delighted with his voice, a power- 
ful dramatic tenor, and not less so with his vocal method 
and style of singing. He said that Intendant von Hiilsen, 
of the Berlin Royal Opera, must hear him, and his en- 
thusiasm went so far that he promised to take Mr. Reed 
to His Excellency in person. Mr. Reed went abroad six 
and a half years ago, and four years ago he went to Fer- 
gusson, being at that time in a deplorable condition vocally. 
He had been singing in oratorio and operetta as a baritone 





and always supposed that he had a baritone voice. Fer 
gusson at once saw that he had been maltreating his nat 
urally beautiful organ and that he had in him the making 
of a magnificent tenor. His foresight was prophetic, for 
today Mr. Reed is a tenor who can take high C with ease, 
while his middle and lower registers are resonant, beautiful 
and powerful, making him an ideal tenor for heroic and 


dramatic Toles He sings in “Lohengrin,” “Tannhauser,” 

“Aida.” “Carmen” and a large number of operatic roles, 
and his prospects for the future are very bright 

Max Auton, another Fergusson pupil, 
offers from the Vienna and from the Dresden Royal 
Operas. He has accepted the Dresden offer at exception 
ally good terms, with a five years’ contract. At present he 
is in Dortmund. 

Auton was formerly a pianist and it was Fergusson who 
recognized his splendid voice and brilliant prospects in the 


has had flattering 


operatic field, and it was he who advised him to adopt the 
singer's career 








ATLANTA, 


Atitanta, April 28, 1905 
HE music festival is the event of next week, and 
its artistic and financial success is predicted 
ft 

Emma Moffet Tyng had the assistance of Mrs. Edward 
Brown, pianist, and Edwin Miller, violinist, at her lecture 
on “Legends of the Holy Grail,” at Marist Hall 

eS <= 

Mrs. Robert L. Cunningham gave a talk on “Parsifal 
at the Bon Air, and later a lecture on “W agner As Poet 
before the Woman's Club. 

eS = 

Robert Armour, tenor, and Mrs. George M. Chapin, so 
prano, united in a delightful program at their recital at 
the Bon Air a few weeks ago 

es & 

Mrs. Allan Dymond, prominent in the musical life of 
Toronto, Canada, is to return to her home soon, after 
spending some months in Atlanta 

@e & 

Lollie Dugger, pupil of I. M. Mayer, gave a recital April 
20, assisted by her teacher and Edward Buchanan, vio 
linist. 

Ss €& 

Stainer’s “Crucifixion” was sung Good Friday by the 
choir of St. Luke’s Church, under the direction of Charles 
Sheldon 

eS € 

Nan Stephens, a Leschetizky pupil, gave a musicale at 

her home earlier in the month 


@Z €& 

Musicales at residences were given during April by Mrs 
George Sciple, Mr. and Mrs. J. J. Saul, Mr. and Mrs 
James Nunnally and at the suburban home of Mrs. Alfred 
Bouligny. 


A novelty in the shape of Vincent d'Indy’s G minor 
symphony was recently heard at Pau 


Alberta von Puttkamer is contributing to the Vienna 
Freie Presse a feuilleton, “Days With Liszt,” in which 
she describes many episodes of interest to the Liszt wor- 
shipper. She calls him an art aristocrat. — 


Mme. von KLENNER 


Some of Her Pupila: Frances Travers, 
Katharine 8. Bonn, Lillian Watt, Lulu 
Potter Rick, Plorence Mulford, Sarah 
Evans, Adab Benzi ~ ge roses. 


Grace Ames, Katharin Katharine N. Ficus yin 4 











and Mme. Rudolph 


THE VON KLENNER QUARTET. 
RESIDENOCE-STUDIO: 
230 West 52d Street, NEW YORK. 

















f MAUD POWELL 


Address: N. VERT, 6 Cork Street, Burlington Gardens, LONDON, W.; or HENRY WOLFSOHN ] 





CONCERT TOUR 
1904-5 


ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Manager, Carnegie Hall New York. 
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HOTEL CECIL, LONDON, 
April 10, 10 


T is a good many years since Georg Henschel last 


appeared in London and it was pleasant to be 





able to welcome him back to public life on Tues 
day afternoon last when he conducted the seventh 
of the London Symphony Orchestra's concerts at 

the Queen’s Hall 
When Evangeline Anthony, the violinist of the concert, 
first appeared in London a few months ago the critic of 
one of the daily papers drew the wrath of her teacher 
Professor Wilhelmj, upon his head by saying that she did 
not play in tune Ihe worthy professor indited an epistle 
to the paper in question in which he said that the critic 
did not know what he was talking about, that he had no 
ear, and that. so far as he, the professor, was concerned, 
he had never in his life heard a violmist with a finer sense 
of pitch. In the face of such evidence as this it is only 
possible to suppose that it was the orchestra that was play 
ing out of tune Tuesday and that, while Miss Anthony 
never deviated for an instant from the proper pitch, the 
band with marvelous unanimity played the whole accom 
paniment to Max Bruch’s G minor concerto nearly a semi 
tone too high. Orchestras ought to be more careful. It 
is behavior like this that gets an artist a bad reputation 


eS = 

The Queen's Hall is scarcely an ideal room for harpsi 
chord music, but Wanda Landowska’s recitals Tuesday 
afternoon and evening and Saturday afternoon were de 
lightful all the same. Mile. Landowska has made a special 
study of the music of the sixteenth, seventeenth and 
eighteenth century writers and I have certainly never 
heard a pianist who interprets it better than she. Whether 
she is playing on the harpsichord or on the piano, both of 
which she employed at her recitals, her touch is crisp, neat 
and clean and she always catches the spirit of the music to 
perfection. Her first program was devoted to Bach and 
his contemporaries and her second to the voltes, lanciers and 





Bach, Mozart, Schubert, Weber 


both his 


valses of Byrd, Morley, 
and Chopin, and her concerts were interesting 
torically and musically 


oe <= 


rhe same evening Arvilla Clark, a dramatic soprano 
with a very fine voice, gave a concert at the Bechstein 
Hall, at which she had the assistance of Aldo Antonietti 
the violinist 


ee 


The success of | lgars oratorios made it, of course, u 
evitable that he should have plenty of imitators, and of 
these Walford Davies is one \ fresh hearing of h 
cantata “Everyman,” which was produced with some su 
cess at Leeds last year and was sung by the Bach Choir at 
the Queen’s Hall Wednesday evening, only made it more 
evident how much he owes to his model. It is difficult 
indeed, to understand how it is that this cantata has been 
so much praised. It contains some good writing, it 
true, and the scenes between Everyman and his friends are 
distinctly clever. But by far the greater part of the work 
is inexpressibly wearisome. It is the sort of stuff that al 
most any talented organist, with a fair knowledge of mod 
ern effects, ought to be able to turn out by the yard and it 
contains hardly a trace of originality A large section of 
the public has been taught to believe that anything that is 
dull must be good, and the cantata was, in consequencs 
applauded enthusiastically on Wednesday gut a closer 
acquaintance with it shows that it is merely one part 
Elgar and three parts water, and the mixture is not par 
ticularly attractive. The soloists were Miss Gleeson 


White, 


who all sang well, while the performance, which was con 


Muriel Foster, Gregory Hast and Lane Wilson. 


ducted by the composer, showed that the choir has im 
proved greatly of late 
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It was only a month or two ago that we were told that 
Bronislaw Huberman had damaged his hand so badly that 
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his promising career was nipped in the bud. He seems 
however, to have vered as easily a prima donna 
gets over a carriage accident, and | playing at the Phil 


harmonic Thursday evening was neither better nor wors« 


than when he was in London last. Tschaikowsky's viol 
concerto is not a particularly interesting work and his read 
ing did nothing to make it more palatable. Huberman is 
clever executant and he played the notes with perfect fl 
ency and ease, though his tone was ttle apt to deget 


erate in rapid “passage work But there is nothing in 
his performances to differentiate them from those of scores 
of other violinists He was made to give an encore, but 
t would have been better if the honor id een extended 
Antonia Dolores, wh gave a fine exp tor the \ | 
n Meverbeer Oh t ger Uhe pl vy wa 


it by Dvorak in B 


“ \ Ww 
known as it desery to be 
= Se 
Che same afternoon the last of L. Rainbow's ballad cor 
certs took place at St. George's H Blanche Marches 
Alice Tuite Martha ( ninghan Helen Blais Warren 
Wynne, Arthur Newstead and Florizel von Reuter being 
he pr ncipal pert rmet 
ee oe 
Mark Hambourg announces that y recital of the 
present season w take { e at the O i Hall May 20 
Marie Hall will g recit t May 13 and 
Kubelik will give an orchestra cert there May 14, for 
which he has « r ‘ ! 0 estt 
c Land R 1 
a — 
lames Caldwe M l ‘ ‘ ng ing 
miseit t late y king py ht ia 
recently contr t ¢ Daily M which 
e seems to consider a defense of | cuions. No one, of 
se, denies that tw I ngs or on hilling and four 
pence is a high price to pay tor a g when we take into 
sideration the fact that the cost of production only 
averages sevenpenc« i. as Mr. ( we ee t " mi 
every song were a gigants pu ers would soon 
i t “ | i 
: , ‘ ; | ’ . . 
But, in pe int of fact, ever) ‘ ! ’ und the ; 
scS on the tatiure have t ce mace b 1 out of the 
profits on the s ‘ \ i © tanford poimted 
out m an answer to tl irticle, it generally the bad 
songs that pay for the good, if hers were oblige 
to issue songs at only a little above t price they would 
never be able t I ! iL inyt neg t the OT { trasl 
that catches the publ S fancy Simrock, to quote trom 
the same source, said that Boéhm’'s sonws paid the « xpense 
of those of Brahms, and if a small! fortune had not beer i 
' 


made out of the former, th sic f the latter would 


never have seen the light { day I he ple tact { the 
matter is, of course, that M ( iwell } “ hing ‘ 
whatever about music or about the inner workings of the : 
publishing trade His ideal seems t e “O, Dry Those 
Tears” and “Little Dolly Daydream,” and if people want F 
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apeniss : Chicago Bureau-Agency of Music, 
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APTER AUSTRALIAN AND 


Miss EDITH KIRK WOOD, Soprano. 
Miss GERTRUDE LONSDALE, Contralto. 
Mr. HAROLD WILDE, Tenor. 

Mr. WATKIN MILLS, Basso. 


Mons. EDOUARD _ FARLOVIT2, 
Pianist and Accom panist. 


IN AMERICA. from iGth NWowem ber, 1906, 


Mr. Watkin Mills’ Great English Quartette. 








NEW ZEALAND TOUR, 
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music of that type they ought to be made to pay half a 
crown for it at least. ZARATHUSTRA. 


LONDON NOTES. 


There can be no doubt that the prospects of British 
composers are steadily increasing in brightness. The 
names of many are now familiar on the Continent and the 
ear of their compatriots is favorably inclined. Executants 
are also waking up to their responsibilities and are be- 
ginning to realize that they can do much to gain recogni 
tion of native art. Among such is to be placed Percy 
Sharman, who announces three concerts devoted to cham- 
ber music by modern British composers, to take place on 
Saturday afternoons, May 13, 20, and 27, at the Pavil 
ion, Brighton. The composers to be drawn upon for quin- 
tets, quartets, trios and songs are Drs. Botting, Walford 
Davies and Ernest Walker, and T. Dunhill, J. Holbrooke, 
W. Y. Hurlstone, Norman O'Neill, Cyril Scott, Donald 
Tovey, R. H. Walthew and Vaughan Williams, from 
whose productions it should not be difficult to select works 
that will convince the skeptical of native talent. The 
quartet party is to consist of Percy Sharman, Edgar Shel- 
ton, Cecilia Gates and May Mukle 

eS & 

Except for final revision E. G. Dannreuther’s manuscript 
for his volume, “The Romantic Period,” in the Oxford 
History of Music, was completed shortly before his last 
illness. It will now be speedily passed through the press 


eS <= 


Mischa Elman, the young violinist, whose wonderful 
performances at Charles Williams’ concerts at Queen's 
Hall have created such a sensation, has been engaged by 
M. Colonne for the orchestral concert at the Chatelet 
Cheatre, Paris, on the 21st inst. His next appearance in 
London will be at the Queen’s Hall, May 17, under the 
direction of Daniel Mayer, the first agent of M. Paderew 
ski. Mr. Mayer will, in fact, undertake the management 
of his London and provincial concerts 


ce & 


In accordance with the decision of the Publishers’ As 
sociation to adopt measures of self defense against the 
existing state of musical piracy the present series of bal 
lad concerts at the Bechstein Hall has been discontinued 
It is hoped, however, that measures will be taken by the 
Government to allow of the series being resumed next 
autumn, in which case they will recommence in October, 
continuing until the following April 


oe 


Dr. F. H. Cowen will conduct the sacred concert on 
Good Friday afternoon at the Crystal Palace. The work 
to be performed wil! be Rossini’s “Stabat Mater,” and, as 
usual, the choral portions will be undertaken by the fa 
mous Crystal Palace Choir, supplemented by 300 specially 
selected voices. The London Symphony Orchestra has 
also been engaged. The artists will be Clara Butt, Agnes 
Nicholls, Kirkby Lunn, Charles Saunders, Mr. Santley, 
Kennerly Rumford and Walter W. Hedgecock, who will 
be at the organ 

fe €& 

Che usual Good Friday performance of “The Messiah” 
will be given at the Royal Albert Hall by the Royal Choral 
Society, under the direction of Sir Frederick Bridge, com 
mencing at 7 in the evening. In the afternoon, at 3, Henry 
J. Wood, with the Queen’s Hall Orchestra, gives an at 


tractive program of music by Handel, Beethoven, Schubert 
and Wagner. 
es € 

Kubelik will be assisted at his concert at Queen's Hall 
May 4 by the London Symphony Orchestra, and among 
other selections will play the Beethoven concerto for vio- 
lin and orchestra. John Prouse will be the vocalist and 
Landon Ronald the conductor. 

J & 

“Buddha,” a four act opera by Max Vogrich, is to be 
the next novelty at the Paris Opéra. This work was pro- 
duced in Germany last year. The subject is that of Sir 
Edwin Arnold’s “The Light of Asia.” 


Concerts for the Week Ending April 22. 


MONDAY. 
Evelyn Barton’s third violin recital, Aeolian Hall, 3:30 
TUESDAY 
William Packer’s concert, Steinway Hall, 8:30 
WEDNESDAY. 
Royal Amateur Orchestral Society, Queen’s Hall, 8:30 
FRIDAY. 
Sunday Society’s concert, Queen's Hall, 3. 
Sacred concert, Queen's Hall, 7:30. 
Royal Choral Society (“Messiah”), Albert Hall, 7 
Sacred concert, Crystal Palace, 3:30. 
Sacred concert, Crystal Palace, 7:45. 
SUNDAY. 
Sunday Society concert, Queen’s Hall, 3:30 
Sunday League concert, Queen’s Hall, 7. 


NEW ORLEANS. 








New Or eans, La., April 27, 1905 
AST Monday night, at our French Opera House, the 
people of New Orleans had their first oppor- 
<* tunity of hearing and witnessing in its entirety 
Wagner's “Parsifal.” 
Ss & 

The Choral-Symphony Society of New Orleans, under 
the leadership of Ferdinand Dunkley, gave its final concert 
at the Tulane Theatre Thursday afternoon. Brahms’ 
symphony in D major constituted the first half of the pro 
gram. An orchestra of forty pieces performed the work 
and Mr. Dunkley gave a broad and masterly reading of 
the lines. Coleridge-Taylor’s “Hiawatha’s Wedding Feast” 
was the second half, with full orchestra and chorus of six- 
teen male and about fifty female voices. The Choral 
Symphony thus concluded its third season. Organized 
three years ago by Mr. Dunkley the society has steadily 
advanced in musical proficiency, and even greater plans 
will be mapped out for next season. 

a & 

Che Orpheus Quartet Club, a male voice singing club, 
was organized just a year ago. It has during that time 
given three complimentary concerts and now has a mem- 
bership of fifty active singers and 100 passive members 
rhe annual election was recently held and report of the 
year’s work reviewed. The organization is in fine financial 
hape, closing the year with several hundred dollars in 
bank to its credit. The officers are E. C. Heintz, presi 
dent; George Tierney, vice president; H. R. Sieger, secre- 
tary-treasurer; Arthur Stoll, librarian; Victor Despom- 
mier, conductor, and Mrs. E. C. Heintz, accompanist. This 
club rehearses all the year round and is gradually earning 
its way to the first place in our musical community. It 
proposes at an early date to secure a building of its own. 

eZ & 

The St. Cecilia Society, composed of mixed male and 
female voices, had intended giving several concerts this 


season, but owing to the unfortunate destruction by fire 
of the Athenzum, where all of their music was stored, it 
was found possible to appear only once. Their concert will 
be on May 9, and on this occasion a cantata, “The Swan 
and the Skylark,” by A. Goring Thomas, will be given 
Much hard work has been done on this, and the presenta 
tion will doubtless be well received. Victor Despommier 
is the conductor of this society and the soloists on the oc 
casion of the concert will be: Violet Hart, soprano; Mrs 
Seawell-Ledbetter, contralto; Joseph Billaud, baritone, and 
E. C. Heintz, tenor. 
eS <= 

Saturday night there will be a concert by the Wehrmann 

rio, of which I will tell you next week 
E. C. Heitz 








Walter Young's Choir. 
T. LUKE’S CHURCH, Montclair, is noted for its 
music under the able direction of Walter S. Young, 
the well known vocal teacher. Mr. Young's skill and ex 
perience in voice production are very plainly evidenced by 
the pure quality of tone of the whole choir. The choir con 
sists of twenty-two boy sopranos, eight women sopranos, 
eight contraltos, eight tenors and nine basses. Easter Sun- 
day the new organ by Hope-Jones and Harrison was used 
for the first time. The “Te Deum and “Jubilate” were 
sung to an effective setting by Warwick Jordan in C, the 
accompaniment for which was originally written for organ, 
brass and drums. The brass effects were remarkably well 
represented by Hope-Jones’ tubas, made of specially heavy 
metal Che anthems, Tours’ “Christ Our Passover” and 
Vincent’s “As It Began To Dawn,” were sung with pre 
cision, expression and beauty of tone, as was also Stainer's 
“Nunc Dimittis,” in B flat, at the conclusion of the com 
munion office. But the choir was at its best in Gounod’s 
“Sanctus,” from the “St. Cecilia Mass [he tenor solo 
was sung by Robert Buchanan, a pupil of Mr. Young. The 
organ voluntaries, “Spring Song,” A. Hollins, and the 
“Hallelujah Chorus” (“Messiah”), were ably played by 

Monk Andrews, who presided at the organ 


Anna Miller Wood's Concert. 
HE third concert in the Pennsylvania College of Musi 
course was recently held in the Academy of Music, 
Meadville, Anna Miller Wood, of Boston, being the soloist 
‘Miss Wood's sympathetic interpretation, her perfect in 
tonation and pleasing stage presence, added to the rare 
qualities of her voice, rank her as one of the finished 
artists,” is the way one of the critics speaks of her. Other 
soloists this winter in the course have been Madame Schu 

mann-Heink, Anita Rio and Madame Maconda 
Miss Wood will spend July and August in San Francisco, 
where she will take a few pupils. Several San Francisco 
girls are arranging to spend next winter with Miss Wood 

in Boston 








Successful Von Klenner Pupil. 


INNIE STEIN, the well known vocal teacher, of 
Salamanca, N. Y., has been spending the Easter 
vacation in New York with her teacher, Madame von 
Klenner. Mrs. Stein is a most successful teacher, more 
over a beautiful singer, and each year prepares and sends 
to her New York teacher several pupils from her studio 
Mrs. Stein intends spending the summer at Point Chautau 
qua with Madame von Klenner at her summer school, 
which opens July 1 
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Nots.—YSAYE has played nineteen times in New 
York —all records broken. He is now leaving for California 
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14 RUE LINCOLN, C. Saint-Saéns pi ent of the c 
CORNER AVENUE DES CHAMPS-ELYSEES and Vincent d'Indy, with Ch. M. Wi e pre 
PARIS, APRIL 18, 1905 lents ; members It the committee, new | i 
{Artists contemplating American engagements can secure valuable le asvenaed. 1 wie Ku ( vé. Rose Caron. Gabrielle 
practical advice by consulting Mr. Delma-Heide, Paris representa - : 
tive of Tus Musicat Covaizr.) Krauss, Felia Litvinne, 5 Ber : \ 
J. Aicard, L. B 1, A t | = ' \ 
np | L.. Bellan, B 2 Alf | 
USICAL COURIER readers will pleas 
note well the new address of the Paris of 
fices y ett No. 14 Rue Lu 
coln, corner of the Ave des Cl | 
Elysées, is quit nm the I irt i the 
Champs-Elysées, the most beautiful an 
fashionable avenue in Paris, near midway between the 
Place de la Concorde and the Place de |'Etoile or Ar de 
lriomphe 
eS & 
Paris is soon to have a monument erected to the mem 
ory of or pris van Beethoven—th« " tal composer of 
chestral symphonies and choral works; the opera “Fide 
10; overtures; concertos with orchest string quartets 
and other concerted music; of songs, too—and who does 
not love his “Adelaide” ?—besides a string of sonata pearls 
for the piano and other gems too numerous for mention 
here 
A concert with a touch of the dramatic and a dash ot 
elocutionary art was recently arranged at the Chéatre 
Sarah Bernhardt (recorded in last letter), for the purpose 
ot aiding the monument fund. The concert was give 
1uder the patronage of the Minister of Public Instruction 
ind Fine Arts, Henri Marcel, directeur des Beaux-Arts 
[he initiative committee consisted of Henri Maret, iW 11, > Te wep i , - 
charge of the fine arts budget; A. Dayot, inspector of fine ia Pies Pas 
arts; L. Bellan, syndic of the municipal council; Ch. Ma 
herbe, archivist of the Bibliothéeq Nationale; George 
Marty. chef d’orchestre of the Conservatoire 4 Barthol neau, G. ¢ A The ( (5. ( ‘ LU. f 
ymeé, sculptor; G. Lyon, director of the Maison Pleyel ird, Ed. ( ne, A. D heme ) { 
Henri de “prone neater vse the Ministry of Com Erlang bE. Cl ( | ( 
merce; Albert Geloso and Jac jues Thibaud Faure, P. G (y \. G I A G& " 


wre. JOSEFFY. 
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The angel heroic, the corner thus 


far finished, I should call Gothic style. 
eZ € 


tion; nor is it German. 


Mile. Rodenay, the first girl student of the School of 
Fine Arts to compete for the Prix de Rome (painting), 
will begin work “en loge” this morning. Although im- 
provements have been made to her “loge” Mlle. Rodenay 
will not be so comfortably installed as Mile. Fleury, who 
competed for the musical Prix de Rome last year ‘at the 
Chateau de Compiégne. 

est & 

Cécile Thévenet, according to newspaper accounts from 

Brussels, has finished her tournée of opera representations 





UNFINISHED MONUMENT 
SYMBOLIC OF 


ONE 


PEDESTAL 
py De CHARMOoY, 
SYMPHONY. 


CorNER OF 
or BEETHOVEN, 
“Erorca” 


OF 


and concerts through France and made her rentrée at the 
la Monnaie. The success of this beautiful and 
says the Journal, augments from day to 


Théatre de 
great cantatrice, 


day, and her remarkable interpretations of Carmen ter 
minate each time in the midst of most enthusiastic ova- 
tions. Mlle. Thévenet’s next appearances will be in 


“Werther.” Detma-Herpe. 


Frederick Wheeler's Bookings. 
REDERICK WHEELER, the baritone, sang April 25 
for the Ladies’ Choral Club, New Rochelle. Next 
week he sings at the Nashua, N. H., May festival, in the 
“Erl King’s Daughter,” “Hora Novissima” and a miscel- 
laneous program. Still later he sings at the music festival 











at The Weirs, N. H. 
Robinson for Conductor. 
ALTER H. ROBINSON conducted Cowen’'s “The 
Rose Maiden,” which was given by the Richmond 
Hill, L. L, Choral Society, Tuesday, May 2. The society 
was assisted by Ethel Crane, soprano; Mrs. Palmer and 
Miss Seaman, contraltos; Ernest D. Kellogg, tenor, and 


Hugh Williams, baritone. 


The Theatre Leopold II, Ostend, established through 
the energy of Van Dyck, will open July 5 next year, with 
Juan,” in Italian. Samarco and Renaud have been 
engaged for the performance. “Parsifal” will not be pro 
until 1913. “The Damnation of Faust” to be 
given in 1907. All works will be produced only in their 
original tongues. 


Don 


duced 1s 


ST. LOUIS. 





Tue Opeon, Sr. Louis, April 27, 1905 
ASTER MONDAY was celebrated by the Morning 

Choral Club in a farewell concert for this sea- 
son, and brought out a huge audience to the 
Odeon. The club did splendid work with their 

choruses. “Evening in the Vale” and “Fidelin” 

(Italian barcarolle), the initial songs of the evening, were 
indicative of the good things to follow. Bruno Stein- 
del, one of Chicago’s best ‘cellists, was one of the soloists 
and played with remarkable skill. The Bach selections and 
rondo of Boccherini gained him an enthusiastic reception. 
Considerable interest centred around Mrs. A. I. Epstein, 
who made her début with the Morning Choral just a year 
ago. Mrs. Epstein is a lyric soprano, with a voice as clear 
as a bell. Mrs. Epstein sang her solos with the club, and 
no singer in town could have more fittingly interpreted the 
song “The Silver Bell,” by Herman, for the voice seemed 
made for the lines, “Were I a silver bell, I'd ring right 
clearly.” A most hearty burst of applause caused Direc- 
tor Ernst to repeat the little gem. Mrs. Epstein has im- 
proved wonderfully during the past year, her experience 
at the Missouri Building during the entire World's Fair 
season broadened her style, and added finish to her work. 
Mr. Steindel’s second group gained him additional favor, 
possibly the Chopin etude Mr. Steindel 
will always find an appreciative audience and a warm re 


pleasing most. 


ception in St. Louis. This concert closed a most success 
ful season for the Morning Choral Club 
eS & 

The conservatories have all been busy with their spring 
recitals. The Strassberger pupils gave the Monday and 
Tuesday programs over at the North Side Conservatory 
and drew large audiences of pupil students, parents and 
friends. 

ese & 

Tuesday evening Mr. and Mrs. William John Hall en 
with students’ recital in their cozy Odeon 
studio. Mr. Hall is busily engaged with rehearsal for the 
St. Louis Choral, which gives a concert early in May. 

eS €& 

Wednesday evening music lovers wended their way to 
Recital Hall to listen to Mrs. Max Kaufman interpret 
songs of Richard Strauss, assisted by Mrs. Stella Kriegs- 
haber. 


tertained a 


ee 


Tomorrow night the pupils at the McKinley High School 
will have the advantage of a splendid lecture on “The 
Meaning of Beethoven,” by William Schuyler, illustrated 
from the works of Beethoven by Charles Kunkel. The 
works discussed and pictured will be sonata in C major, 
op. 2, No. 3; sonata in E flat major, op. 31, No. 3; andante 
with variations from the septet, op. 20; adagio from violin 
sonata, and scherzo arioso and fugue from sonata, op. 110, 
and scherzo from sonata, op. 106. 

eo €& 

E. R. Kroeger’s suite for orchestra, 
which was such a success at the World's Fair, 
played on the tour of the Festival 
through the principal cities of the Atlantic States, 
the direction of Emil Mollenhauer. 

Ge €& 

Arthur Lieber, one of the youngest musicians in St. 
Louis, has been tendered the directorship of the Apollo 
Club, in the ‘place of Charles Galloway. 

= = 

Mr. and Mrs. Alfred Ernst St. Louis today for 
New York and will sail early in May for their home in 
Germany. Mr. Ernst has not had a rest in three years on 
account of his many ties in St. Louis, and best wishes for a 
fine trip across the ocean and a profitable summer go with 
him. 


“Lalla Rookh,” 
is to be 
Orchestra 
under 


Boston 


leave 


we es 
Mrs. and Miss Lewis have sent out cards for a musicale 
for the benefit of the Church of the Redeemer at the resi- 





D. Dozier, 10 Westmoreland place, next 
The program includes selections from 
Apollo Double Quartet, Errola Calvin, 
tenor renditions by Harold Gordon, Mrs. David 


Randolf Calhoun and Eugenia Getner, harp music by Emi 


dence of L. 
Tuesday afternoon 
violin playing by 
songs by 


lie Grey, baritone songs by Robert Patterson Strine, with 
harp accompaniment, and piano solos by E. R. Kroeger 
Alfred G. Robyn will be at the piano 

S= = 

The chief musical attraction next week will be the last 
Apollo Club concert Monday night. The occasion will be 
Mr. Galloway's farewell to St. Louis, as he goes abroad i 
June to be gone two years 

eS & 

Rose Ford makes her début as a concert violinist next 
Wednesday night in the Odeon. Her recital has attracted 
wide attention and her long list of society friends 
patronesses will draw a large number of people to | 
her. James J. Rohan, tenor, will assist, and Arthur Liebe 
will play the accompaniments 

eS & 
The sad announcement of the sudden and violent deat 


killed by a train, 


been received wit! 


Karl Komzak, of Vienna, who 
which he was attempting to board, 
mourning and regret by his many 
the St. Louis musical public, who 
ciate and love this Austrian 
months of St. Louis residence at the 
Fair, he conducted the 
tra in the Tyrolean Alps and some of the 
of the Festival Hall concerts. Aside from his many loving 
Herr Komzak was a most 
so that his death must be 
circles of Europe America 
Europe is too well known to need relating here. 
their and 
fe 


was 
has 
Louis friends and 
appre 
severta 
World's 


famous Exposition Orches 


ot 


] 


learned to know 


genial during his 


time of the 


when 


uccessiu 


most 


remarkable musician, 


qualities, 


so much loss to the 


a distinct 


musical and His career in 


His many 


friends extend condolence sympathy to his 


bereft of her li 


Se = 


assisted 


widow, so suddenly companion 


by Robert Patterson 


into the 


Clara 
>trine, 
her recital Tuesday evening last at the Odeon Recital Hall 
Miss Meyer presented a difficult program in a most praise 
worthy manner. Her abroad, Barth and 
Jedliczka, have certainly not been spent in vain. She dis 
plays a technic which is well rounded and almost without 
Added to this is an almost masculine strength and 
a contrasting delicacy of touch, which gives her work the 
stamp of the carefully developed Meyer 
should find opportunity for the frequent application of her 
splendid talent in St. Louis and the surrounding country, 
where she could appear as a concert pianist with much 
credit to herself and satisfaction to her audiences. Mr 


Meyer, 
baritone, made her re-entry 


pianist, 
concert field at 


studies under 


flaw. 


artist. Miss 


Strine acquitted himself creditably, singing for the first 
time the serenata from J. Lewis Browne’s new opera, “La 
Corsicana.” The complete program is appended 

° . fecthover 


Sonata, 53 
Serenata (from La (x 


op. 


rsicana) , Jj. Lewis Browne 


En Automne Moszkowski 
Vecchio Minuetto Sgambati 
Papillon Lavallee 
Ballade, op. 24 . Grieg 
Summertime (a Song Cycle) Ronald 
Waldesrauschen Cschaikowsky 
Nocturne, op. 19, No. 4 ['schaikowsky 
Waltz, op. 42 Chopir 
Barcarolle, No. 5 Rubinsteir 
Rhapsody, No. 12 Liszt 
Ze € 

The annual convention of the Missouri State Mus 

Teachers’ Association will be held in Carthage, Mo., June 
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POSE, TECHMIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 
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Hrens Wocal Studio. 
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la Preparation ; 
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Address: 306 Fifth Avenue, NEW YORK CITY. 
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te ‘the highest Nuish and Completion of Public Singing. 


Mrs. Seabury & Pord, Mra. Morris Black, 
le, Mrs. De Wolf Hopper. Mrs. 
Bertha Harmon Force. 


and Mr. Bugene Cowles. 





Telephone: 6120-88th, Studio: THE ALPINE, 55 West 33¢ St, New York City 








20 to 23. The officers are T. Carl Whitmer, president, 
Columbia; H. E. Rice, secretary and treasurer, St. Louis; 
program committee, Nathan Sachs, chairman, St. Louis; 
Mrs. William D. Steele, Sedalia, H. E. Schultze, Kansas 
City; public school committee, Wilbur F. Starr, chairman, 
Columbia; university committee, Dr. Hermann B. Alms 
stedt, Columbia, Professor White, Carthage, W. H. Lom 
mer, St. Louis; executive committee, W. L. Calhoun, chair 
man, Carthage; auditing committee, F. B. Rodgers, chair 
man, Joplin, Birdie Atwood, Springfield; composition com 
mittee, Mrs. Jessie L. Gaynor, St. Joseph, Ralph Wyli 
Kansas City, L. E. Becker, St. Louis; local committee, 
Walter F. McElroy, chairman, Carthage 

Within the next two weeks a meeting of the St. Lous 
teachers of music will be called, at which addresses by 
prominent members concerning the aims of the associa 
tion, its influence and work accomplished, and an outline 
f the program of the convention will be given 

Heren Jupp Srrint 
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MINNEAPOLIS Apr 28 
HE Kimball! organ in the new Auditoriu “ ‘ 
dedicated May 4 vy (sastor Dethier, of New 
York Tr} Philharmonic Club is sist the 
organist 
eS & 
Students of the Northwestern Conservatory of M 
gave a recital recent The program was contributed by 


pupils of Mrs. Hawkins, Mrs. Marsh, Miss Dobyns and 
Mr. Marshall 


Mrs. Frederick Upham and Vernon dArnalle gave 


ecital at Plymouth Church Tuesday evening, April 25 


— 4 

y e played before a large a delighte idience t 
the Audit t H program < sisted of nber by 
lar Saint-Sae Wagner-Wiilheln | Wr awsk 

eS & 

Buck's cantata The Story of the Cross “ sung 
Holy Week by the choir of the (¢ irch of the Redeemer 
nder the direction of Mr. Oberhoffer Mr. Oberhoffer 
and Claude Madden performed the “Good Friday Spell 
from “Parsifal” arranged for violin and orgar 


ese & 

Tennyson's “Enoch Arden,” with the setting by Richard 
Strauss, constituted the second half of the concert given 
this week in the First Unitarian Church by Addison Ma 
deira, assisted by Claude Madden and Mrs Alexander 
Fahnstock 

= <& 

Haydn's “Creation” was the cratorio sung at the closing 
concert of the Philharmonic Club at the Auditorium 
There was a large audience. Anna Bussert, Edward John 
son and Joseph sJaernstei were the soloists, and their 
singing was on a high plane of excellence. The chorus and 
lirection did well 


C. H. Savace 


orchestra under Mr. Oberhoffer 


Carpi Musicale in Florence. 

ITTORIO CARPI, the baritone, who is well remem 
bered in this country, gave, at his studio-residence 

in Florence, Italy, Saturday, April 15, a reception and 
musicale for the young Italian pianist, Bianca Barbetti 
Signorina Barbetti, an artist of superior gifts, performed 
the “Perpetual Motion,” by Weber, and numbers by Men 
delssohn. With his pupil, Flora L. Rolland, Signor Carpi 
sang the duet “Farfallo and Sera,” by Denza. Signor Car 
pi gave in addition some favorites from his repertory, the 
romanza from Massenet’s “Roi de Lahore,” “Quand ero 
Paggio,” by Verdi, and a “Habanera,” by Yradier. Other 
pupils of Signor Carpi won much applause by their sing 
ing. There were besides Miss Rolland, Johanna Biglia 
and Juloyka Della Porto. The songs on the program were 


by Gomez, Godard, Lassen, Rotoli and Brogi 


H. R. A. Schamann Married. 
H' GO R. A. SCHUMANN, a musical director of Phil 


adelphia, was married Tuesday, April 25, to Emma 








M. Reissman, a daughter of Otto Reissman, of Reading 
Pa Che nuptials occurred at Trinity Lutheran Church 


Reading 
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ATLANTA MUSIC FESTIVAL. a a sane 
Charlotte Maconda 
— -_ Slee : \\ ‘ ng (re ‘ Hrowi 
. . . " The Festival Chorus 
NE of the most important events in the South this 
Songs My Mothers Rn M rak 
spring is the Atlanta, Ga., music festival, wh All Through the Nig Old Welal 
will. open tonight at The Grand in that city. Dr My First 
J. Lewis Browne, the musical director, will have a chorus W 
. N . 4 
of 250 voices and an orchestra of fifty-one met Grace 
‘ 5 
Norton is the piano accompanist and Caroline West . 
moreland the organist. The soloists are Mme. Blauve M 
Mme. Maconda, Mme. Stein, David Bispham, Claude Cur Rig N R 
ningham, Theodore van Yorx and Evan W n het 
will be four concerts. The programs tollow Mash ," 
WEDNESDAY NIGHT MAY 
N k W ‘ 
Overture Academic Festiv: 
Grant That We Zealous Be 
bias s rus £ , re 
( Ma a, f e May 5 
Yorn, Claude ¢ , BROOKLYN. 
com % Vampyr 
Mr. ¢ ing > 
la Hiamle ROOK " 
Mada Mi 
\ Lt ul hirect« 
Awe Ve é S Hugo Steinbrucl 
‘ ga ’ 
ae 
i 6 the eome ne 4 
8 " she befor 
\f a Ww ! 
Rose Rose t wa 
s l N Lh lack ” ‘ | ‘ 
\ < 
; T ‘ « c\ 
© N - 
t c, 4 Cred i I ) c SCE 
~ \ “ 
ECOND CONCER 
Cnurspay N ; , 
iH ‘ ; ' 
“sf ii 
Ss sts I I Claude ( re 
. Hi \ \ | \ | e | 
The t y x ve ( . ; h re 
Cre I he | i m 
( : Allegr era | >} nlicl 
\ , t ‘ 
\ir V Andante lament . 
Humores Allegro vivace ' plete 
Song ) Schicksali t b erbur 
I 
sta er i Noch ‘ x (eer 
Ira dur« Dae erung 
' . Des ! : Richard 
Mr. Cunningha 1 Ug \ I : lac! Mi (otter 
» V Poca Fa R performed far \ nt ey BR Schu 
Madame Blauve 1 Wie 7 
Weary Wind of the West horus 
She Is S Innoce — o 
I'll Sing Thee Songs of Araby 
Onaway Awake, Beloved ( ‘ 1¥ ‘ Clu ed it 
Mr an Yorx . tom Ste 
Marche Solennelle F - 
M (i ge ( ( 7 V Duyn assisted the 
b » ‘ Dr. Kugene W 
THIRD CONCERT . 
Ni : ind | ) I baritor The « 
Faipay Nicmt, Ma ‘ 
{ | 7 
Saint Ur a (for soli horus rgan an ' tra { . . 
S sts I Blauve Gertrude St } n W ‘ t i i) Wal eard 
Bisphan i hiug 
Overture t Die Meistersinger W \ ‘ 1M 
Creation’s Hymn Bee 
The Erl King Schut S md 
Hark, Hark, the Lark Schube 
Sapphic Ode Bra | { { I 
‘ ce ve P week by 1 Char ace 
The Two Grenadier 
Mr. Bispha b at the I Glee Clul 
hmerzen W ag the M ( 7) 
Traume (witli rchestra) Wag _- ~- 
Madame Steir - - 
Mors ect Vita (for chorus) ! { Rr | 
(Inscribed to the memory of Theodor 4 ‘ ‘ us 
Lend Me Your Aid . ; 
Mr. Williar ’ . t ca BR le The Per 
Spinning Song Le G 
Madame t ‘ ‘ ' 1 | 
Finale to Die Meistersinger (for solo, chorus ar rchestr W agr ' 1 
Hans Sachs, Mr. Bisphan , 
FOURTH CONCERT 
Sarurgpay Arreswoon, May ¢ Leopold Going Abroad. 
I a Mocking Bird (women's voices) Fisenheime , 11 , , - 
{ } ne of ft ce ‘ her 
The Festival Chorus FE A. LEO v . UK ! ub tea 
Onaway Awake, Beloved ( eridge ay e of New ven. { ny has made rrane ente ¢ y 
Evan Williams ‘ : . ‘ ‘ f 
N rne ' N tr ‘ 
Mazurka p. 33, No. 2 ‘ ad oa 
Etude 10, No. 5 ‘ orocco and Sp I Le will g Par 
Polonaise. op. <3 ‘ ind while there he will give so ittention | what bye 
Fannie Bloomfie!d Zeisler ng accomp hed in the 








Studio: 53 E. 56th St. 





SOPYTrRraNo. 








HARMON 


Prime Ceoenne with 


MR. WALTER DAM ROSCH, Spring Tour, 904 sis uenny woursoun, 131 East 17th Stret or 1205 Coreg Hal, Now York City. 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as “Kundry” in 89 “ Parsifal” Concerts the following papers say 


2 SOPRAKO of Madame Harmon 





Pittsburg Dispatch Held audience spellbound 
Toronto Globe—"' Interpreted with great dramatic fervor 
St. Louis Westliche Post—* Created a profound sensation. 








, 
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SYRACUSE MUSIC FESTIVAL. 


— > 


Syracuse, N. Y April 27, 1905 


FTER five years of tireless work the Syracuse 


Music Festival Association has succeeded in 
creating a festival which will from now on be 
ranked with the best. The growth of the as 





sociation has been very marked. In 1900 there 
were 130 members registered on the books of the secre 
there are 650. Much of the credit of the suc- 
cess of the festival belongs to the president, Frederick R. 
Hazard. The of the President, 
Frederick R. Hazard; vice president, W. A. Holden; treas- 
Wolcott. 

[he guarantee committee, associated for the purpose of 
assuming the deficiency, if any, of the 1905 festival, are 
A. D. Allibone, Jacob Amos, George M. Barnes, H. C 
Baum, A. F. Baumer, H. P. Bellinger, J. W. Black, W. H. 
siauvelt, C. T. Brockway, Alex. T. Brown, L. S. Chap- 
man, A. C. Chase, George N. Comly, H. R. Cooper, G. W. 
Cory, J. J. Cummins, George E. Dana, Donald Dey, Rob- 
ert Dey, William A. Dyer, D. M. Edwards, Alan C. Fobes, 
E. H. Foley, R. E. Fox, G. G. Fryer, W. P. Gannon, A. 
R, Gillis, J. P. Goettel, D. N. Green, L. H. Groesbeck, 
George F. Hadley, H. H. S. Handy, F. R. Hazard, J. L. 
Heffron, H. S. Holden, W 4. Holden, F. C. Howlett, 
Hyde, G. G. Kenyon, J. L. King, F. W. Marlow, 
John Marsellus, E. L. Mooney, William Nottingham, W 
H. Olmsted, E. J. Page, J. D. Pennock, E. L 
J. Sager, G. J. .Schattle, J. William Smith, L. C 
W. Snow, S. D. Solomon, W. H. Stansfield, G. H 


tary now 


otiicers association are 


McClelland; secretary, C. E 


urer, E. B 


Salem 


Pierce, G 
Smith, C 
Stilwell, 


C. S. Tracy, O. V. Tracy, E. N. Trump, Irving G. Vann, 
Louis L. Waters, H. S. Wilkinson, Louis Will, C. E. Wol 
ott, W. H. Woodhull 

In all there were five concerts: one devoted to an ora 
torio, one to a miscellaneous choral evening, one to an 


opera and two to varied orchestral and solo numbers 
Che oratorio “St 


cessor to the oratorios previously given, namely: “Elijah,” 


Paul” was chosen as the worthy suc 


“The Messiah” and “The Creation.” 
Mrs 
Jarrow 


Che soloists were Hissem de Moss, Bertha Cush 
ing Childs, Edward David rhey 
are all too well known to require a detailed criticism; suf 


and Bispham 
ficient for me to say that their work was of the highest or 
der. Mrs. de Moss was a stranger to the Syracuse audi 
ence, but she made a Her 
interpretation of the arias “Jerusalem, Thou That Killest 
the Prophets” and “I Will Sing of Thy Great Mercies” was 


very favorable impression 


excellent 

David Bispham is well known here and his many friends 
gave him a royal welcome. He was at his best toward the 
end of the evening in the air “For Know Ye Not.” The 
The body of 
singers sing as with a single purpose. In the beautiful 
chorals the excellent quality of the voices was shown to 


chorus is something we can all be proud of 


splendid advantage 

The Tuesday afternoon concert opened with the suite for 
“Lalla Kroeger. Mr. Mollenhauer has 
his men under excellent control and his interpretation of 


orchestra Rookh,” 


this dainty Oriental number was exquisite 


Madame Bouton, contralto, was heard in the aria from 


Act III, “Queen of Sheba.” Her voice has made her a 


Vieuxtemps‘ concerto No. 4, in D minor, was the only vio 
lin number on the programs. Marie Nichols, another Syra 
cuse favorite, gave an admirable rendering of this beautiful 
composition. 

Madame Blatvelt has rightly been called a queen in the 
realms of song, and if it were not for seeming too ex- 
travagant I might say the queen. Her singing was superb, 
and all that was beautiful and artistic in song she show 
ered forth in no stinted measure 


The orchestral numbers were the overture fantasy 
“Romeo and Juliet,” by Tschaikowsky, and “Scénes Poé- 
tiques,” Godard. 


In the “Hymn to the Sun,” from “Iris,” the chorus did 
remarkably well. The climaxes were excellent, and 
throughout the character of the work was perfectly main 
tained. 

The Bruch cantata “Fair Ellen,” with Blauvelt, C 
panari and chorus, made a fitting close to the feast of 
The solos and chorus worked into a perfect whole 
This 


am 


music. 

Aus der Ohe was the star at the fourth concert. 
artist has been heard here several times, and her reception 
has always been most cordial, but Wednesday afternoon 
the immense audience seemed to particularly inspire her 
flat major, 
recalled 


Her playing the Liszt concerto No. 1, in E 
aroused the greatest enthusiasm. She 
times and responded with a Chopin waltz and Mendels 
Her dexterity, breadth and inter 


was six 
sohn’s “Spinning Song.” 
pretative powers are marvelous 

To Edward Johnson was assigned the aria from “La 
Bohéme.” Mr. Johnson sang with spirit and much taste 

It would be impossible to pass over this concert with- 
out mentioning the excellent work of the orchestra in the 
Beethoven symphony No. 7. 

Verdi's “Aida” made a magnificent close to the series 
of concerts. The presentation of this opera, as done by the 
five soloists, orchestra and musical chorus, was the finest 
operatic performance ever given in Syracuse. The opera 
itself is superb, and when given by a large, capable chorus 
and soloists like Anita Rio, Madame Bouton, Ellison van 
Hoose, Emilio de Gorgorza and Henri Scott, is truly in- 
spiring. Mr. Scott took the place of Frederic Martin, who 
was not able to appear because of ill health. 

Miss Rio and Madame Bouton were in excellent voice 
and were most satisfying in their respective roles. 

Che complete programs of the five concerts follow: 


CONCERT 
April 24, 19 


FIRST 
Monday evening, 


SOLOISTS 


Hissem de Moss Soprano 
Bertha Cushing Child Alto 
Edward Barrow . Tenor 
David Bispham fass 
Boston Festival Orchestra, Emil Mollenhauer, Conductor 

Syracuse Music Festival Association Chorus, Tom Ward, Associ 

ate Conductor 

PROGRAM 
Oratorio, St, Paul . Mendelssohn 

SECOND CONCERT 
Tuesday afternoon, April 25, 1905 


SOLOISTS 


Isabelle Bouton Contralto 
Marie Nichols : ° Violinist 
Boston Festival Orchestra, Emil Mollenhauer, Conductor 


Miss Lockwood, accompanist. 


PROGRAM 





Suite for orchestra, Lalla Rookl Kroeger 
The Cavalcade. 
Scattering the Roses 
Dance of the Girls of the Pagoda 
The Wedding Festival 
Aria from Act II, Queen of Sheba Goldmark 
Madame Bouton 
Concerto No. 4, in D minor Vieuxte 
Miss Nichols and Orchestra 
Gavotte for string orchestra Bac 
Excerpts from Tristan and Isolde Wag 
Vorspiel. Licbestod 
Madame B n and Orchestra 
Hungarian Rhapsodie No. 2 Liszt 
(Orchestrated by Kar! Mueller-Berghaus) 
rHIRD CONCERT 
Tuesday evening, April 2 
SOLOISTS 
Madame Blauvelt Sopran 
Signor G. Campanari Baritone 
joston Festival Orchestra, Emil Mol'enhauer, Conductor 
Syracuse Music Festival Chorus, Tom Ward, A ate ( ! r 
Miss Lockwood, Accompanist 
PROGRAM 
Hymn of the West... J. K. Pair 
Chorus Or estra 
Overture Fantasy, Romeo and Julie Tschaikowsk 
Aria, Credo, from Othelk Verd 
Signor Campanari 
Schlummerlied Brer 
String Orchestr 
Aria, Una Voce, from I] Barbiere R 
Madame Biauvelt 
Overture from Hymn to the Sur from Iris Mascag 
Orchestra and Cl 
Duet from Cavalleria Rusti Mascag 
Madame Blauvelt and Signor Campana und Orchestra 
Scénes Poétiques Godard 
Cantata, Fair Ellen Bruc! 
Madame Biauvelt, Signor Ca anar ( ( 
FOURTH CONCERT 
Wesdnesday afternoor Apr ¢ 
SOLOISTS 
Adéle Aus der Oh« Pia 
Edward Johnson Te 
Boston Festival Orchestr En Mollenhauer, ( 
Miss Lock \ 
PROGRAM 
Symphony No. 7, in A major p. 92 Bee ve 
Concerto for piano and orchestra, N E flat Lis 
Miss Aus der Ohe a 0 4 
Aria from La Bohéme Puccit 
Mr. Johnsor 
Serenade for string orchestra Volkmann 
’Cello obligat by Carl Webster 
Songs of the Rhein Daughters, from Das Rheing Wagner 
Orchestra 
FIFTH CONCERT 
Wednesday evening, April 
SOLOISTS 
Anita Ri 
Isabelle Bouton Contrait 
Ellison van Hoos« ler 
Frederic Martin Bass 
Emilio de Gogorza BRarit 
Boston Festival Orchestra, | M er er, ( tor 
Syracuse Music Festival Chorus, Tom War \ ‘ ‘ 
PROGRAM 
Opera Aida Ver 


Frepertck V. Brun 


The comic opera “I! Borghese Gentiluomo,” by 


was given for the first time in St. Petersburg 





favorite in Syracuse and her reception was most cordial. 





Nisth Year HENRY W. SAVAGE’S 


Including complete tour of the United States and Canada, with 
Opera Festivals !n sixty-five cities. 


Address, 


SEAGON OF 1904-5 | 





Binglish Grand Opera Co. 


144 WEST 434d STREET, NEW YORK OITY. 


LARGBST AND BES! BNGLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 











CONTRALTO. 





332 West 56th St., New York City, 
5 1708 Railway Exchange Bidg., Chicago. 





wu. 6. HAIMIMIO 


COMPOSER. 
JOHN CHURCH CO., Publishers, 








Dunning System 
Tmproved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time. 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musica! principles upon which a musical education 
can be built. 

Por descriptive booklet and folder costaining letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Higbland Ave., Buffalo, R. VY. 


Dresden (Germany), Nov. 14, 1904; Chicago, Jan. 6, "05 
Baltimore, Feb. 2, 06; New York, Apri! 6, '; 
Buffalo July [2 and Aug. 30, "06 














§ 141 Fifth Ave., New York. 








Mrs. ROLLIE BORDEN-LOW, 


Munich, Paris, London, Berlin. 








EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS. ORATORIO. 
Address 205 West S6th Street, New York. 


Telenvhone: 40689 Columbus, 
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Bau Md Apri 1 
directed by Harold Ran 


MOR r 25 


HE Bach Cho jolph, 


r 






head of the Peabody Conservatory in Baltimore, 

won universal praise for the manner of its in 

itial performance he “Passion Music, Accord 

ing to St. Mathew choral work was admir- 
able in every respect, reverend, understanding, distinct in 
enunciation, responsive to direction. It was Mr. Randolph's 
maiden effort at directior He conducted as he does all 
else, quiet, save when ther something to do, and then 
doing it. The house was pletely filled, the audience 
deeply impressed. The soloists were Mrs. Hissem de Mos 
who gave pleasure by singing f she lerstood ‘ 
words, by speaking the w s tol inderstood l 
by an exceptionally clear, sweet voice; Ellis van Hoose 
Mrs. Stein and Julian Walker. The names of several of 
the chorus were printed last week The remaind will 
follow 

Ss <& 

Haydn’s “Seasons,” under the d f Josep 
Pache, with the Baltimore Orat Society of 400, wa 
another notable event in the t ent ! life I 

sts were Laura Louise (¢ soprano, Clare 3 
SI \ r, and Frank Cr I I work 
g for the first time in B ¢, Ww highly app 

ited by mens¢ dience e best Pp g 
in stvle than most of the grat wor give the p 
“ we suited to the season M Pac , f tl ‘ 

itorio directors in the co ght ! 

t« igl degree I per 1 < d t y 
we The solo work w ger being rece 
M ( n C1 t 
mpl s tk wl M ( ! 
ye g r pup if M P now ready for p 
work f gre p S ey was we 
Mi ‘ f the "\ 1 he ut 
trom ti ‘ { 
a = 
ther ( idi, t { 4 
* ee n Baltin R \ 
look e Zil the R wl 
we He has been taught Ha 
by Richard Burmeister, now le w x W 
Mr. B eister tl sum S l 
erts Mr. Conradi ind B ter ) 
minor ert Dresd« t The Balt 
re iT w ‘ h x y 
mended 1} pre Mr. ( rv 
f the ' ‘ ! M 
wl } t t of ‘ 
oo pu H \\ ( y | d rt 
" { Pe H 
issistant re derived from | t that e work 
1s inte ipted He p te « “ 
es, n w W ‘ g ne 
them, Mary Car S Mabel 
M Ilnve S G t tar 
Taft. Many of wift Mr. ¢ 
radi will give May s : Z t 
Ly \A M Ade B lwin, the 
t “ s 1] Kronold, tl c t, w 
pe 
qe € 
I, c St f ‘ 
p we R Ss he 
ete dorm ‘ ti a beaut 


come WWE LS 


"Phone: 1281—78th 61 East 86th 


ORGAN COMPOSITIONS 


BY 
RUSS BING 


= Contralto. 
s wo 


Street, Mew York. 





Br. 


MT XsTs 
. $1.00 


FESTIVAL POSTLUDE op. I! - - - 
\ fir Postlude of t admira rk 
ns} Two th r we r me 
d t reé te € at ~ a tr 
nusicianly manther 
IMPROMPTU op. 12, 40 
A graceful Allegre f de fr 
. rk ar kes ¥ k« 
t recita her ‘ 
CORTEGE op. 13, 50 
A compositior {fs « 
sent, the <P y F 4 - 
It w he wery effective f : I le 
ELEGY op. 14. - 50 
Melodious ix " cor ' reatmer 
ful { devices and color treat ‘ trat oh - 
nterest and aht the rganist 
These four <« ne hel g the heat f n¢r 
hutions ¢ lewitir g te re and as aliy 
satisfactory frog he standpoint } f the anus es and 
work mst | ‘ re 2 st 


rganists 


J. FISCHER & BRO., Publishers, 


and 11 BIBLE HOUSE, SEW YORK. 
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voice and always speaks well of others. She sings in th MILWAUKEE. 
Emmanuel Episcopal Church, of which Mr. Randolp 
organist and er, and sé tl Eutaw Place al 
Synagogue, where Edw. Heimendahl is director. Het i Enaewem, i 
cert w ay ’ ‘ She rece \ g . e frie W.S ge ( ny y 
Gounod’s “Redemption” at the Church of the A augen ts oo mM hemes 
with Hobart Smock and B. Merrill Hopkit P ilwauwk 
t e ¢ 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Epoar O. SI_ver, President 212 West 50th Street, NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe She I $ 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, W 
Gow, McCall Lanham, Mina M. Bruére and others 
The advantages are unequaled in America. Nineteenth Year began September %, 1904 
Send for Circulars and Catalogues KATE S. CHITTENDEN, Dean of the Faculty 


. at avage 


am PF. Sherman, Geo. Colems 








= JOSEPHINE WELLINGTON 


DRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 
Just returned from a very successful tour in Italy. Address care MUSICAL COURIER. 
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MUSIC IN YORK, PA. 
York, Pa, April 20, 1905 
=SSRS. A. B. Farquhar, C. C. Frick, David P. 

Klinedinst, M. B. Gibson, Senator E. K. 

McConkey, Geo. S. Schmidt, C. H. and J. 

A. Dempwolfe, P. A. Elsesser, Benjamin Hill, 

D. F. and A. H. Lafean, H. L. Link, E. F. 
Weiser, Samuel Smal! and eleven members of the Small 
family, men and women; Prof. Stuart Gipe, M. E. Gipe, 
Dr. Fred’k W. Ratcliff, J. P. Julius, Geo. S. and Wm. Bill- 
meyer, C. H. Bear, J. J. Frick, Francis and W. E. Farquhar, 
J. F. Klinedinst, D. M. and W. F. Myers, D. R. and A. E. 
McLean, John W. and W. S. Noss, J. C. Schmidt, J. R. 
Spangler, W. F. Weiser, J. P. Allen, J. D. Arnold, W. S. 
Bond, A. C. Boll, J. E. Baker, J. S. Black, John E. Baker, 
R. S. Cannon, J. Carl, R. E. Cochran, M. G. Collins, G. W. 
Drury, J. W. Dymock, Chas. Emig, H. A. Ebert, H. S. 
Ebert, C. Etnier, Ed. S. Young, W. L. Glatfelter, H. L 
Carter, C. E. Hantz, G. Hersh, Chas. Kurtz, J. T. Kopp, 
W. A. Keyworth, Geo. H. Leber, I. Laucks, S. Forry 
Laucks, W. H. Lanius, L. Love, E. W. Meisenhelder, M. 
D. Martin, R. L. Motter, John McCoy, H. C. Niles, Geo. 
E. Neff, E. H. Polack, W. F. Ramsey, Edw. Reineberg, 
Chas. Rea, E. W. Spangler, M. B. and Franklin Spahr, 
Horace Smith, S. F. Smith, A. W. Sechrist, Thos. Ship- 
ley, Geo. P. Smyser, G. Williams, H. S. and E. F. Wiest, 
G. H. Whiteley, P. F. Wilt, Guy Webster, S. Williams, 
J. H. Yeagley and Henry Washers, Drs. Small, Rea, Kline- 
dinst, Ratcliff, Meisenhelder, Spangler, Yeagley, Brickley, 
Eisenhart, Gable, Revs. E. T. Jeffers, H. A. Apple, H. H. 
Weber, Mesdames S. H. Forry, V. K. Frey, Kate Small, 
J. H. Small, Elizabeth H. Taylor, the Misses Mary Hanes 
Taylor, Elizabeth, Amy and Eleanor Bonham, Mrs. Frank- 
lin Spahr and Mary Ziegler. 

The above is a proud list, and but a partial list at that, 
of the leading spirits of music, outside of professionals 
most of them, in that remarkable town of York, Pa. In 
most towns the musicians, usually the struggling musicians, 
form the leading workers in this holy cause. In York 
they comprise the leading society, business and family 
people of the place, including, I believe, the mayor and his 
family. It may be noticed how many members are ;ep- 
resented from various families. This town of some 50,000 
inhabitants, lying in the highway between Philadelphia, 
Harrisburg, Pittsburg and Baltimore, seems to be under 
high steam pressure of some sort in modern business prog- 
ress and in musical progress 

The reason for this may be found in the above list, the 
souls belonging to which are not slaves to business but 
masters of it. Refinement, art, instinct, love of and desire 
for the beautiful and true flow through their veins along- 
side and in harmony with the business element. The 
trees are young in York, so is the music movement. Both 
are planted all over the place. Present and future are 
smiling down blessings upon both 

oe & 


York’s musical movement includes a fine opera house 





with good acoustics and modern facilities for musical pro- 
ductions, a flourishing oratorio society of some 250 mem- 
bers, several choral societies and clubs, steadily advancing 
music in its choirs and schools, great musical interest in 
the family and it sustains generously musical entertain- 
ment. It now dreams of resident director and orchestra. 
York puts to shame the barren selfishness of larger and 
more flamboyant city centres 


oa oa 


A visible impulse was given to the music of York about 
two years ago when the York Oratorio Society was estab- 
lished, and Prof. Joseph Pache, director of the Baltimore 
Oratorio Society, was called to conduct it. The wisdom 
of this choice has been proven by the success of the enter 
prise. The impulse from this society has rippled out into 
various departments of musical activity most promising 
to see. Music teachers, music stores, the schools, families, 
students and also many capable outside soloists are touched 
by it 

eS & 

Four oratorios have been given in York in two years. 
Last year “Messiah” and “The Creation,” this year “Sam- 
son,” by Handel, and a grand Mendelssohn festival. The 
latter, taking place April 24, was a brilliant affair. The 


Governor of the State, S. W. Pennypacker, Secretaries of 
State and Congressmen, with their families, led the attend- 
ance and the applause of an audience which overflowed 
the Opera House at both afternoon and evening perform- 
ances which constituted the festival. 

et €& 

The Pittsburg Orchestra, Emil Paur director, gave for 
the afternoon program the “Ruy Blas” overture, and over- 
ture, scherzo, nocturne and “Wedding March” from “Mid- 
summer Night’s Dream.” Luigi von Kunits was soloist 
with the orchestra in the E minor violin concerto. Ap 
plause and encores were frequent. 

“Elijah” was given in the evening with Corinne Rider 
Kelsey, Janet Spencer, E. P. Johnson and Signor Cam- 
panari as outside soloists. Mrs. Franklin Spahr and Mary 
Ziegler, of York, sang the second soprano and alto parts 
The members of the chorus, comprising the leading active 
musicians of the place, and quite in addition to those 
represented by the above list, will all be referred to indi- 
vidually here from time to time. Their work compared 
favorably with that of the best societies of the class, and 
considering the existence of a little more than two years of 
the body, it was remarkable. Mr. Pache, their conductor, 
was congratulated by the directors, the orchestra leader 
and all those interested, and was entertained at dinner with 
Madame Pache by the Governor and his family. 

This happy and successful performance recalls a similar 
enterprise in Morgantown, W. Va., when, through the 
pluck and enterprise of that energetic music worker, Syd- 
ney Lloyd Wrightson, a festival was built around the 
actual presence of the composer, Richard Strauss, when 
the Governor, Senators and Congressmen were present, 
when schools and business places were closed to attend 
the performances, and the entire city was interested in 
music. Such things show what can be done with desire, 
union of forces and good leadership. York and Morgan- 
town go in with the Bethlehems, the Bayreuths, the Ober- 
ammergaus of the world. 
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Among the business places in York which closed to do 
honor to the Mendelssohn festival was the Weaver Piano 
and Organ House. Baron Ernest Mendelssohn, friend of 
Cenductor Pache, has promised to send an original por- 
trait of his composer relative to the York Oratorio So- 
ciety as a souvenir of the festival. 

eo 

Mary Hanes Taylor is the accompanist for the York 
Oratorio Society. Miss Taylor is a first class accompanist, 
but she is much more. She is highly esteemed and well 
beloved by the people of York generally, she is highly 
gifted naturally, and has been trained in piano work to 
a high degree at home and abroad. She has just returned 
from residence in Berlin, where she has been studying 
with Xaver Scharwenka, piano, and with Dr. Leichten- 
tritt in counterpoint and fugue. Richard Zeckwer, in 
Philadelphia, has also been her teacher. Like the gifted 
Maria von Unschuld, Miss Taylor is also a trained violin- 
ist, pupil of Gustav Hille, in Philadelphia, and of Florian 
Zajic, in Berlin. 

Miss Taylor was a graduate of the Spruce Street Con- 
servatory in Philadelphia before going to Germany. Her 
studio is in the Weiser Building, in York, her home; an- 
other studio is in the residence section of Market street. 
This musician is serious in her music, devoted to the best 
literature and has a distinct talent for imparting and for 
accompaniment. She is young, has charming personality, 
is amiable and conscientious. She has played with orches- 
tra in Philadelphia. Friend of Minnie Schott, pianist, of 
Washington, Miss Taylor has been in the capital recently, 
attending a meeting of the Friday Morning Club, and 
heard Miss Unschuld lecture on Bach music 


J 

Dr. Frederick W. Ratcliff is one of the active and 
serious members of the York musical field, who is hand- 
some as well, and most charming in manner and con- 
versation. He has a choral society in charge and is earn- 
estly working in the best lines with the members. These 
he has restricted to about seventy-five, saying wisely that 
an even grade of excellence secures good results at less 
expense of time and labor for the conductor. He hopes to 
give a concert toward the last of May. Native of Toronto, 


Dr. Ratcliff is enthusiastic in praise of Conductor A. S 
Vogt, of that city, who directs the Mendelssohn Choir 
there (now in its eighth season), and whose four recent 
annual concerts were notable events. The Pittsburg Or 
chestra was up there with Mr. Paur and soloists Herbert 
Witherspoon, Mrs. Kelsey, E. P. Johnson, Muriel Foster 
and Von Kunits, violin artist. D. P. Klinedinst, of York. 
who went up to Toronto to attend these concerts, joins iv 
eulogy of Conductor Vogt and his work 
. 

Stuart Gipe is director of the Mendelssohn Choral So 
ciety of York and is very busy in its work. Harry | 
Link is a prominent musician and music teacher in the 
city, of the violin, I believe. He gives a students’ recital 
on May 9. His studio is on Beaver, near Market street 

eS & 

Current and back numbers of THe Musicat Courier 
may be had through the courtesy of the management of the 
J. P. Julius Piano House, 22 King street. Musicians and 
music leaders of York will be mentioned and followed up 
consecutively in these pages, for Tue Musica Courier 
has come to stay in the town, to work among its musi 
cians, record their activity, discover genius, help music 
workers, and be handmaid to this general musical move 
ment which is so praiseworthy and which has indeed 
shown that it merits being spoken of. 

FANNIE Epcar THomMas 


SAVANNAH. 


Savannwan, Ga., April 28, 1905 


HIS has been the most active musical season that 
this city has ever experienced. Undoubtedly the 
taste of the public is developing more and more 

in the direction of true musical art. The Savannah Music 
Club is directly responsible for this 
= = 

The three “Artists’ Concerts” this season have been 
Campanari and his company, Julian Walker and Anita Rio 
Through other management, Paderewski, Melba and the 
Savage Grand Opera Company in “Lohengrin,” “Tannhau 
ser’ and “Carmen” have delighted large audiences and at 
high prices—for Savannah 
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Concerts by students included a piano recital by the pu 
pils of Virginia Ashley; piano recital by the pupils of Prof 
and Mme. Mehrtens; Professor Warth, piano; Mrs. George 
Schley, midwinter piano recital; monthly vocal recitals by 
pupils of Mrs. W. Harry Teasdale; monthly organ recitals 
by George Blakely 
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Addie May Gibson, a local pianist who assisted the or 
chestra of the Savannah Music Club at the last concert, 
will soon go abroad for further study PROGRESS 


The Asbury Park Music School. 


HE special summer term of the Asbury Park Music 

School, directed by S. C. Bennett, of New York, will 

open June 10 and continue to September 15. Among the 

pupils enrolled by Mr. Bennett for this summer are a num- 
ber of successful vocal teachers. 

Arthur Parker, a popular teacher of the violin, will have 
the supervision of the classes in the study of orchestral 
music. Mrs. C. E. Richards, a teacher and pianist of abil 
ity, will have the care of pupils in piano and theory 

Lectures and recitals will be given in connection with 
the classes 

The rooms of the school are in the post office building 








Dohnanyi played in Vienna on the 13th ult. in a quartet 
concert with Fitzner, when the following members were 
performed: First time, Max Reger’s A minor string 
quartet; Brahms’ trio for piano, violin and horn, and 
Beethoven's string quartet, op. 135. 


Theodore Habelmann’s Operatic School 


1857 West Forty-ninth Street. New Yerk. 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received. 














CLAUDE CUNNINGHAM 


BARI TON Hi 
Recent farewell tour of Mme. Adelina Patti. 
RECITAL., CONCERT end ORATORIO. 
Personal Address: 82 W. 16th 8t.,N.¥. “Phone: 766) Gramercy 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York 





SHOTWELL-PIPER 


Direction: LOUDON G. CHARLTON. 


Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour. 
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HUSS PUPILS’ RECITAL. 


SS 
ARNEGIE CHAMBER MUSIC HALI was filled 
with a discriminating and appreciative audience 
rhursday afternoon to hear a group of Henry Holden 
Huss’ pupils give the following program 
Concert C major, No. 1, op. 15 Becthover 
First movement (with accompaniment ot second piano) 


Julia Andrews 
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Lillian Br ttinghan 


Valse 4 la Bie A\iméc S t 
Marion Bauer 

(a metta in ( M. tI Raue 

Mazurka La k 
Glenn Priest 
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Clara N . MacN 

Grande Vals E major M kowsk 
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Julia Andrews, still a young girl, played the Beethover 
mecerto with clearness, certainty and taste, and showed 
decided promise in her work 
Che first movement of the titank Appassionata Sonata 


f Beethoven was interpreted by Miss Weston with musi 


cal intelligence and a beautiful toucl The young lady 
ulthough she does not look very robust played with great 


vigor and dignity 


Moszkowski’s graceful walt ulthough only a salon trifle 


was made very attractive by Miss Carpenter, who, like al 
the pupils who have studied any length of time with Mr 


juss, nas a delhehtf singing touch and musical style 


Miss Surbrug, in her playing of Chopin's C sharp minor 


polonaise showed a sympatheti talent which 1s evi 


dently capable of growth and development. The young 


hat might be « xpected of a granddaughter 


udy's gifts are w 


f the late Achille Errani, the eminent master of singing 
It was a ple sure to listen to the exquisitely refined and 
finished performance of the Rachmaninoff valse by Miss 


“Kinder 
scenen” delicately and prettily Miss King played her 


' 


H. Rapallo, who also gave two of Schumann's 


teacher's valse with exhilarating swing and dash and varied 


man of individuality 
} 


color, and she is evidently a young w 


Che group of pieces which were t ive been played by 


Mf Lawrence were onitted for some unexplained reasor 


Che first part of the program was closed by Edith Cornell, 


who, although still young, is already an artist who plays 


with authority and charm. Miss Cornell has given severa 
successful recitals recently and is evidently fitted for a con 
cert career. She gave the final number of the progran 
] 


with Moszkowski’'s big 


a hit by playing it with virtuosity and beauty of tone 








vrilliant E major valse and scored 


l Maud Wentz MacDonald sings the co 
Che Holy City Gaul) May 2, in Canor 
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lhe Columbus Oratorio 





Society will present “Creation 


Monday night, May 1, and “Elijah” May 2, with the follow 


Schumann's nocturne in F major and Sinding’s familiar gy s sts Anita R Clara Turpen Grimes, Alice 
Rustle of Spring” gave Miss Ogle an opportunity to dis- Speah Herbert Witherspoon and Alfred R. Barrington 
play color and delicacy of feeling The Howe-Ziegler Orchestra will augment the piano and 
When the “Magic Fire Scene,” arranged by Brassin, is r ipar t 
played as brilliantly as Miss Brittingham played it we can qe ee 
forgive its appearance, but pianists might really give this May 12 ! t Marysville ( il Union w present 
piece a long needed rest Miss Brittingham found especial Creation nd kK hijal with Genevieve Clark Wilsor 
favor with the audience, and was called out several times Arthur Beresford. F. ( Towne, Adah M. Sheffield, Gus 
H playing was not only brilliant but displayed a Holt t. | nor Kir Mr Edward Worcs 
ind touch and sympathy with the varied elements of the niat C} y und Edith Evans, organist, of 
Iposilior With her technica nd m ul prin Marvsville tT} Chicag Symphony Orchestra acc ym pany 
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That dainty piece of filigree and moonlight, Liszt’s “Gon with ut il credit. after one rehearsal. The concert was 
doliera was played very delicately and clearly by Miss preceded by a lecture on the “Symphony y Arnold ] 
MacNeil The last page of the composition was really G t. of ( M Club expects to 
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The recital reflected great credit n Mr. Huss’ gifts as . 
: \ | lar 
un artistic teacher of piano playing, and he certainly has . Arete 
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Herrick, Mr. and Mrs. Charl Franklin Clark, Mr it 
Mrs. Edwin I. Sharp, Mr. at Mrs. F. F. D. Albery, Mr 
Alfred Kelly, A. D. Kelly, Ir, Mr. and Mr co Bor 
Gwendolyn Kelly, Mr. and Mrs. Earl Clark Derby, Mr. and 
Mrs. Frederick Sink Mr. and Mr George G M 


Dan Laws Smith and T. P. Linn 


English Oper Company gav« he ‘ were 
out before the ompany g£ t wi The K Iry ! 
Florence Wickham and the Parsifa if McLennan re 
ceived the highest praise, though the ther parts were 


well sustained 


_ 
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Edward Young Mason, head of Organ $ 
Delaware University, wav 1 rec s} me the | rt} Awe 


Church of Christ, assisted by Cecil Fanning, baritone 
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OLEY SPEAKS, 


BARITONE. 
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WASHINGTON. 


ESS Ltt 
Wasuincton, April 28, 1905 
WEETHOVEN’S “Leonore” overture No. 3, Tschai- 
kowsky’s “Symphonie Pathétique,” the “Wal 
kure” ride, and selections from Schumann and 
Moszkowski, with two encores, comprised the 
program played by the Pittsburg Orchestra last 
evening, Emil Paur conductor. The music was enthusi 
astically received, and the conductor, with Madame Gadski, 
the vocal star, had something very near ovations every 
time they appeared. Gadski sang the “Erl King,” Senta’s 
song, songs by Massenet and Weil, and the obligato of the 
Inflammatus” (Rossini) Convention Hall was well 
filled, thanks to the energy of Katie V. Wilson, added to 





the attraction of the music 

A feature of the program was choral work by the Festi- 
al chorus, under the direction of Percy S. Foster, who 
applause hy the big audience 
lannhauser” 


was acclaimed with 
[he chorus sang “Hail, Bright Abode” from “ 
and the “Inflammmatus” choral work. The work was ad 
mirably done. This makes the last of a series of big con 
certs, including the talents of Paderewski, Melba, Sem 


brich, Franz von Vecsey, Bispham and others, for which 


this season we are indebted to the exertions of Miss Wil 
on. These in addition to similar treats in former years 
An announcement now promises two operatic perform 
wee under the direction of Thomas Evans Greene, to 


take place May 24 and June 2, when “Martha” and the 
“Mikado” will be heard with full chorus in costume and 


with orchestra 
Gt ae 
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Mile. Harden-Hickey had great success at the Saenger 
bund anniversary Sunday evening. After a splendid ren 


dition of an aria from the “Prophet” Mlle. Hickey was 
recalled and made to sing three times. This artist has it in 
her hands to do much for the French school of vocal com 
position in this country. She is in great favor here, and 
has now a church position. A young woman of fine pres 
ence, with this unusual voice and method, she belongs in 
the ranks of grand opera. Dore Wolfsteiner, ’cellist, and 
Marie Richmond, soprano, were also heard. Sol Minster, 
as usual, carried away his audience in violin work. This 
popular artist should be heard more in solo work than he 
An anniversary poem by Frank Claudy was sung by 

the audience 

Gt 

The young pianist who played accompaniments so well 
for Mr. Gareissen’s last recital is John Cushing, of New 
York, formeriy of Toledo, Ohio. Mr. Cushing is a pupil 
of Albert Lockwood, a Paris taught pianist now in the 
piano department of Ann Arbor College directed by Albert 
Stanley \ New York organist playing in concert in To 
ledo heard young Cushing play, and took the responsibility 
of taking him on to New York, where five good organ 
positions immediately yawned at his feet. He has charge 
of the Washington Avenue Baptist Church organ in 
Brooklyn, and is active in musical circles. Extremely 
bright, witty, agreeable, and uniting common with artistic 
sense, Mr. Cushing has become a prime favorite He is 


now being tempted to come on Washington 
oa a 
oS — 

Vt Hlamilton educational institute for young ladies was 
the scene of festivity this week, receiving in state the Caro 
lina delegation of the Daughters of the American Revolu 
tion in the school The Hamiltons, originally Scotch, are 


of Carolina nativity, hence the propriety of the courtesy 
Chis institute, one of the most popular of its class in Wash 


‘ton, lies close to the White House and lovely adjoin 
ne ground The course is exceptionally well chosen, 
d music is a prin incipal feature in the education. G 











Mrs. SUSANNE OLDBERG, 
TEACHER OF SINGING, 
1327 F Street N. W., 
WASHINGTON, D. C, 
Care of SANDERS & STAYMAN. 


Edwin Hughes is head of the piano department. Great 
care is taken in the music division and facilities are pro- 
vided for attendance upon all the best musical entertain- 
ments in the capital. Instruction books and literature are 
of the best, and a thoroughly graded course is established, 
something rare in a private school. Great progress is re- 
corded and the department grows steadily. Madame Ham- 
ilton-Seabrooke is directress of the institute. 
ft & 

A branch of the Alliance Francaise has been established 
this week for the first time in Washington. The propaga 
tion of French music will have large place in the work of 
the society. Mrs. Roosevelt, the French Embassador and 
his family, and several people of the Government and for- 
eign legations are interested in this propagation. The 
foundation of the society was made at the home of Mrs 
Samuel Franklin Emmons, a great advocate of musical 
progress, Mrs. Hobson presiding. 
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The College of Music, directed by Mr. Wrightson, will 
hold its annual recital May 26. Annette Jones, one of the 
charter members of the Amateur Musical Club of Chicago, 
a well known pianist, Miss Harding, from Anna Morgan’s 
studio, Chicago, and Mrs. Harper, a soprano soloist from 
Oshkosh, Wis., were given a reception and supper at the 
College this week. A number of influential people were 
William Bruce King will make an address at the 
coming College commencement. 

eS & 

Glenn C. Gorrell gave a students’ recital in piano work 
at his studio this week. Harry Kennedy, Leo Rucker, the 
Misses Hull, Campbell, Webb, Harding and Dannford 
were among those who did themselves and their teacher 
credit. Another concert will be given in June. Mr. Gor 
rell makes a specialty of good piano literature 

eS €& 

The choral society giving Verdi's “Requiem,” with Miss 
Kasper as soprano, Mme. Bouton, Edward Johnson and 
Frederic Martin will be the next musical event Che 


present 


Georgetown Orchestra, also under Mr. Kasper’s direction, 


Miss von Unschuld’s popular concert will follow. Miss von 
Unschuld will play at a big affair on Friday, with Selma 
Kronold, 
been engaged for a series of concerts of several weeks 
through the West 


Campanari and Anton Kasper, violinist. She has 


eS & 

Johannes Miersch played at the Gibson organ recitals 
Che last Bischoff concert was one of the most brillant of 
these always attractive entertainments 
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Copies of THe Musicat Courter may be had through 

Brentano, on F street, the principal news stands and hotels 
Fannie Encar THomas 


Marie Gehle a Devine Pupil. 
ARIE LOUISE GEHLE, whose picture appeared in 
Tue Musicat Courter last week in connection with 
a notice of a studio recital at Carnegie Hall, is one of 
the many successful pupils of Lena Doria Devine. Miss 
Gehle has a contralto voice of unusual volume She 
studied many years with Mme. Devine and under Mme 
Devine's auspices made her début. Since then Miss Gehle 
has sung at concerts and filled positions in several prom 
inent New York churches 
Gordon Piano Recital. 
VIRGIL GORDON, one of the teachers at the Vir 
e gil Piano School, 19 West Sixteenth street, gave 








a recital at Smyrna, Del, Tuesday evening, May 2 
Smyrna was Mr. Gordon's early childhood’s home, and the 
people of that place take a great pride and interest in Mr 
Gordon's unusual attainments as a teacher and piat ist in 


this metropolitan city 





New Cities Opera. 
A NEW company with $25,000 capital has been formed in 
New Orleans to control the Grand Opera House in 
that city next season. 


DETROIT. 


Derrorr, Mich., April 28 pos 
CONCERT under the direction of Boris L. Gan 
apol was given at the Temple Beth El Thursday 
evening for the benefit of the United Jewish char 
ities. Mrs. Boris Ganapol, Maud Staley, Dezso Nemes, 
Luigi Motto, John Atkinson, Clair J. Winton and Master 
Kemp Kiena furnished the program 


ese = 


William Lavin gave a song recital last Tuesday evening 
at the Unitarian Church. Mr. Lavin’s program included 
compositions from the old masters, a number from the 
more modern composers and also selections by two Detroit 
musicians, Lilla Sturtevent Johnson and Alberto Jonas 


who played the accompaniments to their own compositions 
ese & 

Jane Olmsted gave a piano recital at the Y. M. C. A 
Building last evening. Her program was a most compre 
hensive one, including compositions from Beethoven, Schu 
mann, Chopin, Leschetizky and Liszt 


Se & 

The first concert of the Detroit Chamber Music Club, 
under the direction of William Yunck, was given in Har 
monie Hall April 25. The club is composed of eight mem 
bers, Mr. Yunck and Hermann Brueckner, first violins; 
Hugo Kalsow and Henry Reitz, violas; Luigi Motto and 
Henry Andries, ‘cellos; Camillo Napolitano and William 
Spiegel, second violins. An octet of Mendelssohn's, op 
20, E flat major, and one by Svendsen, op. 3, A major, 
two numbers entirely new to Detroit, were given. Other 
numbers were the Andante Cantabile, from the Tschat 
kowsky quartet, op. 11, and the “Perpetuum Mobile” from 
Haydn's quartet, played by Messrs. Yunck, 
Kalsow and Motte Samuel I. Slade, bass 


ist of the concert 


trueckner 


was the solo 


eS = 


The Detroit Conservatory of Music will move July 1 
from the Schwankovsky Building to the Parsons home 
stead, corner of Woodward avenue and Watson street 

ft 

A concert by the double quartet, 
Mengel, William Ullman, A. F. Dierkes, Charles Boren 
siep, Jacob Mack, Herman Walter, M. Dettling and F. W 


Marschner, was given at Concordia Hall last week 


composed of Henry 


he nineteenth annual meeting of the Michigan Musi 
Teachers’ Association will be held at Ypsilanti June 14, 


5 and 16 
eS €& 
The last organ recital in the series arranged by H. P 
C. Stewart was given by C. H. White, of Bay City, Micl 
last Wednesday evening at St. Andrew’s Memorial Church 
a 
A May festival under the direction of Mabel Warre: 
Romaine Wendell and H. P. C. Stewart will be given in 


Detroit, starting May 17 and lasting five days EH 








The first performance of Josef B. Foerster’s new sym 
phonic suite, “Cyrano of Bergerac,” was given in Prague 


not long ago 


Steinbach’s Orchestra recently played Anton Bruckner’s 
fifth symphony in Cologne Che enthusiasm which grocted 
the work is one more sign of the ever growing appreciation 


of Bruckner 
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Boston, April 30, 1905 
ICHARD PLATT, who, earlier in the season, 
gave a successful recital in Steinert Hall, has 





recently played in Oxford, Ohio. Last - week 





under the auspices of the Emma Willard Con- 
servatory he gave a concert in Troy, N. Y., 
and his program was greatly enjoyed by the large audience 
present 
eS = 
rhe benefit concert for the Boston Symphony Orchestra 


that was to have taken place Sunday evening, April 30, has 
been canceled, owing to the illness of Mr. Paderewski. 


who was to have assisted 


Carl Sobeski will give an “at home” at his studio, in 
Huntington Chambers, on May 6, from 3 to 6 o'clock 
Mrs. George H. Worthley will receive with Mr. Sobesk 

a 


Miss Williams, Miss Castle, Mr. Black and Mr. Gorrell 
all connected with the William L. Whitney School, sang 
the quartet “Schone Nacht,” by Brahms, at a recent meet 


ing of the Thursday Morning 
Mr. Black gave a program of songs at the Whitney 


School last week, singing songs by Borch and Ronald and 
a song cycle by Salter, “Songs of the Garden Mrs 


Black accompanied 
Harry | 
Thursday, his program including songs by Hand 


Buononcini, Hildach, Strauss, Mendelssohn, Halevy, B 


Merrill gave a recital at the Whitney School 


Philip Hale gave a lecture at the Whitney School on 
of the Opera.’ The 


Merrill, Miss W 


Thursday afternoon on the “Inventioi 


ustrations were sung by Harry | 


liams, Miss Castle, Miss Paiterson and Miss Nickersot 
P_ 4 Py. >] 
a —— 


e annual Faster oratorio performance by the Handel 


and Haydn Society was given April 23 at Symphony Hall, 
when “The Creation” was sung Anita Rio, Glenn Hall 
and Joseph Baernstein were the soloists 
eS €& 
rhe Faelten Pianoforte School announces a series of re 
citals in Huntington Chambers Hall beginning Saturday 
evening, May 6, and following with about three recitals a 


week until the close of the season. Complimentary tickets 


and programs may be obtained at the schoo 
_s _ 
v= v= 


The Chromatic Club is to end its eighteenth season 


Tuesday, May 2, with a subscription concert at the Tuile 


ries for the benefit of its Artists’ Fund. The program will 
be given by the Schumann Quintet, Miss Wetburn, Miss 
rhomas, Mrs. Connor, Miss Nichols and Miss Bullock, and 
there will be vocal solos by Rose Stewart and Mrs. Bertha 
Cushing-Child, alto. The club will have the assistance of 
Rudolph Krasselt. Mrs. Richard Jones, president of th 
club; Mrs. Edith Porter, vice president, and Edith Dalton, 


secretary, form the committee on the concert 


ad a 
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Pupils of Everett E 
the Berkeley Temple on the evening of May 2 


Iruette will give an organ recital at 





Llewella Martin, pupil of Anna Miller Wood, was en 
gaged last week to sing at Mrs. Alfred Bowditch’s in Bos 
ton, Mrs. Marsh being the pianist. She had a great suc 
cess. On Thursday she sang at Lowell. Miss Martin has 


a beautiful voice, and her singing is much enjoyed. She 





has recently had special st 


ng It would seem that M Martin has a br ant 
future before he 
—J — 
( lir , P Boston a v ter 





ORATORIO, 
CONCERT, 
RECITAL. 


SOetes Now Booting. 
DIRECTION 


LOUDON G. CHARLTON, New Vork. 








studying with Anna Miller Wood, has just returned to her 
home in Oakland, Cal., where she will resume her chor 


having studied specially 


position and take up teaching als 
to fit herself as a teacher 


2 
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De Pachmann, under the management of Mr. Mudgett 
, 


will give his second concert in Providence, R. L., this sea 


son on May 9 


eS 
The first of the “Pop” concerts will take place Monday 


evening, May 1, Max Zach conduct 


ee S 
Lena Trowbridge, violinist, assisted by | 1 E. Sne Rn 
contralto; David E. Newland, tenor i Lyman A. Per 
kins, pianist, gave a concert at the Tuilers n the 2stl 


Miss Snelling is a pupil of Laura Mort of New York 


and has achieved great success already in her singing 
= os 
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S. W. Jamieson, assisted by Mrs. Ernestine Fish, gave 


a concert in Steinert Hall on the 2st! 


@ & 
Flore e¢ Wood p \ give t ee ay ite 

noon concerts t her | me, Pine k ve fT \W 

May 7, 14, 21 it 4 clock An g tl € ! will take 


part are Gertrude Holt, Mabe'le Leslix Robert Seaman 
Franklin Wood and Carl Behr 


qe <€& 
Helene Schumacker issisted by Mrs. J. G. I S 
sees, will give a recit n Huntington ( mber H 


Thursday evens 


- 
‘ 
Hk ft Orplhe ( 
ahs tori I scday ev a, Ay I 
Y a fit ¢ ‘ @ alter the s« \ U 1 Ww 
the luctor, Edwi W. er 

feel proud W e the chorus was hardly at its | t 
opening number Spring's [Enchantment y | 
Pache, showing poor enunciation and attack—thes« 
comings were soon forgotten in the verwhe g power 
ind masterly grasp which it bse tly dem 
The dynamics of shading down to a piar mo f 
illustration in the reading of Gelbke’s “The Vesper | 
Che interpretation ick sentiment and delicacy. G i 


Sword Dance was a spir ted and dramat« pertormance 





tingling with life and action | most pretent f 
numbers were Arthur Foote’s The Farewe fH itha 
ind The Water Lily t (oct Longfe “ poem | 
a flowing and descriptive ex n in the compos 
music, and the composition’s contents had been well ab 
rbhed The entire nterpretation va enhanced by the 
superb singing of the icidental los by Herbert Wither 
Spor n, b sso loist f the evening Mr. Wither poon 1 \ 
well pride himself on the beauty of ‘ ciati na 
voice of excepti nal power, range an 1 ty | these he 
idds abundant temperament and u Mr. Hoffmann, w 
ing the im dental tenor solos ! The Water Lily has a 
ght y vor and ts lea gq i y Nad ever 
ad bt \ ged for double « I 
club with fine descript ve Capacity i l trast \ | 
ted, high strung reading was given W 
Highland War Song One of the. most impr ve 
rs of the evening was the fan r Schubert The On 
nipotence,” which was given with imp g viction, the 


tenor solo being sung by Mr. Hoff: 
It is but fair to say that 


' 

y | 
m™ ii the tyvie f cist n 
t 


aptivated his au 


the re . +} rit | 


Charles Clark 
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The Kruger Conservatory of Music will give a very i 
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NOTICE TO ARTISTS. 


European Artists contemplating an American engage- 
ment should not sign any contracts or make any agree- 
ments with American managers without consulting 
The Musical Courier first. The disappointments that 
came to Cesar Thomson, Thibaud, Sieveking, Marteau, 
Casals, Ruegger, Gerardy, Nevada, Hekking, Montjau, 
Marchesi, Clara Butt and many others can be obviated by 
addressing this paper before signing or making an Amer- 
ican contract. Apply in case of urgency to our European 
representatives. 








HERE is a rumor that Edouard de Reszké, the basso, is to be 
engaged for an American tour next season. 


| S it humor or malice that prompts the Boston Herald to publish 
reports of concerts on the sporting page? 


T is no doubt fixed by this time that Felix Weingartner is to be 
the conductor of the next May festival in Cincinnati. This 

may be accepted as a fact. 
———— 


RITZ SCHEEL, the conductor of the Philadelphia Orchestra, 
leaves for Europe tomorrow, May 4, to look up novelties 
and post himself on the latest European musical events. 





SUBSCRIBER in Trenton, N. J., wants to know if there 

are many wealthy musicians in the United States. Here 

is an inquiry for those who like to solve easy problems. F-very 
body guess. 


PERFORMANCE of “Il Trovatore”’ by a local church choir 
to welcome home the pastor is one of the strange events of 
the post-Easter season. Can it be that these good people have 
discovered a ray of cheerfulness in the libretto of Verdi's old 
opera ? 
$s —— 


OW terrible it must be for a singer to realize that she has 

lost her voice! Yes, but how much more terrible if she 

does not realize it! An old joke which first came from Paris, then 

was copied by a Brooklyn paper and claimed as its own; then 

appeared as an original years ago in this paper, which was the 

first to print it according to its own record; was then revived 

when Patti sang the last time in Wichita; copied in a Boston 

weekly ; picked up by a Munich paper, credited to Modern Society, 

an English journal, and is now revived as an original in this 
paper. 
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HE losses of the Pittsburg Orchestra this past season, with an 

item of $10,000 as salary to Emil Paur—at that price the 

are only $37,057.95-—an item Mr. 





cheapest conductor in America 
Frick or Mr. Phipps could destroy without even knowing it. The 
orchestra was larger than during previous seasons, and the char 
acter of the programs and performances on a level with any in the 
world, Pittsburg finally having attained a position which the 
wealth, intelligence and dignity of that great community call for. 
The prospectus for next season will, no doubt, be an interesting 


document. 


HE New York Times’ editorial, April 29, Literary Supple- 
ment, says in “Critics and Creators,” in referring to the old 
Harper's Magazine and the present publication: “The Easy Chair 
of Mr. Curtis commanded an outlook upon all forms of human 
activity. The Easy Chair of Mr. Howells ignores all but the lit- 
crary form, while it deals with that in the temper, not of a serene 
reminiscent but of a very active partisan.” Mr. Howells’ attack 
on novels and other literature is the cause of this criticism on the 
part of the Times. But that is the tendency of modern criticism, 
and that tendency has its seat in the fact that the men who today 
write the criticisms have interests, represent interests and cannot 
emancipate themselves. The critic of this century is not a sepa- 
rate, distinct, non-interested or disinterested factor—critic factor 
—but a living man, participating. He cannot avoid contact with 
the oscillation. The serene Curtis was untouched and untouch- 
able and could not help viewing it all objectively. This cannot be 
done by Mr. Howells as a member of a publishing syndicate—an 
entirely different proposition. 
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LOSE observers of Mr. Paderewski’s methods at the piano 
could not have avoided seeing a peculiar action of his right 

foot in pedaling. It always, from the very beginning, represented 
to me an enormous loss of vital, muscular energy. I mean the 
fact that, instead of resting his heel on the floor while using the 
pedal, he raised his whole foot, and in doing this his right leg, and 
consequently his entire right side, had to support the strain of th 
ligaments and muscles of both the lower and upper limb. Sit 
down at the piano and pedal with the right foot through any sim 
ple Clementi or through a Beethoven sonata of the earlier period, 
reading the music, and raise your entire foot, giving it rest only 
when not pedaling ; of course, most of us, while pedaling, rest our 
foot on the heel, pressing down the fore part—the toe section ; but 
try it as Paderewski does it, by raising, on every occasion, the 
whole foot, and test the results. Most pianists will be unable to 
do this at all and play. Paderewski has been subjecting himself 
to this violent muscular concussion for years, and is suffering 
from the natural inroads of such an unnatural physical movement 

Modern medicine calls his illness a nervous prostration caused 
by myalgia of the neck and right scapular region. The intimat: 
relation of the muscles and nerves of the feet and hands with the 
muscles and nerves of the neck and adjacent regions is an estab 
lished physiological law, as instanced in the case of lockjaw, as 
well as other diseases of the extremities. This is not intended as 
a medical essay; I merely call attention to Mr. Paderewski’s idio 
syncrasy in order to aid in finding a proper diagnosis of the case, 
for it must seem as if this feature cannot be overlooked. Danger 
was always lurking in the extravagant loss of natural vitality 
through such a defect of constant muscular action. 

Mr. Paderewski was playing in London, Canada, when the 
accident to his neck compelled him to demand immediate treat 
ment. He wired to a Polish physician, Dr. Fronezak, of Buffalo, 
who at once ordered him to Boston for rest. He could not fulfill 
his engagement to play at the benefit of the Boston Symphony 
Orchestra on Sunday evening, and was expected here last night. 
The Evening Post suggested Saturday that even if he could not 
play at Modjeska’s benefit, announced for last night, Paderewski 
should at least appear on the stage. His friends should protest 
against such an exhibition, which might have a worse effect than 
old Bundelcund’s last performance on the piano (I think it was 
on the stage of the Metropolitan Opera House of Tashkend, as 
reported in this paper some fifteen years ago), when the nona 
genarian pianist was carried out and kept alive while playing by 
two supers, who beat him with bladders to keep the circulation 
a-going ; after he reached the greenroom he expired as a result of 
the effort. On second consideration, however, it might, after all, 
prove an excellent idea to exhibit Mr. Paderewski on the stage, 
for that in itself would prove that the case is not as grave as it is 
represented, his appearance furnishing a guarantee of rapid re 
covery, which would be splendid news for his many admirers. 

Vladimir de Pachmann agreed to play at the Modjeska bene 
fit, and, as he is a Russian and not a Pole, that might prove to be 
caviare to the general public. De Pachmann comes from Odessa 
and plays the music of Chopin, the Pole, most exquisitely, and 
that establishes the necessary poetical consanguinity. 

The daily papers have been supplied with a mint of news 
material from Paderewski’s nerve, and as he is probably going to 
take a rest now, suppose we look at the reminiscent side of this 
question. Everyone hopes for a rapid recovery, and everyone will 
be delighted to learn through the cable reports, as they will appear 
from time to time from Morges in Switzerland, how Mr. Pader- 
ewski has improved, and that, notwithstanding his previous de 
cisions, he will nevertheless make another nerve destroying tour 
through America and take another $100,000 home. And everyone 
would look upon Mr. Paderewski as a stupid man—which he cer- 
tainly is not—if he would forego that opportunity, provided, of 
course, there will be no serious inroads made on his health and 
physical constitution. 

Mr. Paderewski has made nearly $600,000 in America. That 
amounts to a mere trifle compared to the one gift made by An 


Paderewski's Iliness and 
Other References of the Day. 








drew Carnegie when he left for Europe a week ago—the $10,000, 
000 teachers’ pension fund he established rhe interest on this 
one fund amounts to nearly as much as Paderewski’s American 
made capital. Mr. Carnegie has given away three times $10,000, 
ooo in three different charities and one $8,000,000 gift, making 
$38,000,000 in four gifts The total charities of Mr. Carnegie 
must be approaching the $100,000,000 figure \ll musical artists 


} ] 


combined since the days when Tubal Cain played his first solo, 


and down through the performances of the band that marched 
around Jericho, and all through the days of Ancient Egypt, As 
syria, China, Babylonia, the Phoenician, Greek and Roman days, 
thence to the performances of the Minnesingers, the Troubadours 
and the sweet singer of Michigan and his modern accomplices, 
‘way back from Paganini to Paderewski—all combined neve 
took in as much money as Mr. Carnegie has simply given away 
in order to escape the mortification of dying rich. There ts no 
comparison between the money making opportunities of mus! 
cians and molders of iron ore except to illustrate the disparity, 
and yet the comparison is unavoidable when you place them side 
by side, because, as the latter represent the great financial suc 
cesses in industry, the musicians of the Paderewski type represent 
the financial successes in the so called divine art 

Outside of some 50,000 pounds made in Great Britain, Pade 
rewski has made no money in Europe His great successes wet 
made here, and he is essentially American in all his methods, be 
ing thoroughly acclimated. He treats the country as if he loves 


«es, on a basis of percentages 


it; he tabulates as an iron master « 
and estimates. He focuses the attention of the daily newspaper 
reporter, who is always charmed beyond expression to get near 
any celebrity from a clown to a cardinal, upon himself, and his 
chrysanthemum flourishes among the principal flora and fauna of 
North America, according to newspaper accounts Whenever 
Mr. Paderewski decides that the time is again ripe to reap the 
results he begins to search the latest census reports, and on board 
the steamer he fills out opposite the name of each city and town 
booked the number of inhabitants, and then on the basis of his 
percentages he estimates how much each is to contribute Unless 
this amount is forthcoming there is trouble for the local manage 

ment, followed by the threat that he will never pive the place an 

other chance to hear him. If prejudiced idealists will only get 
down to earth and view things not as they might be but as they 
really are, they will find that this method is actually the finest kind 
of art. Why should Paderewski anywhere throw away his energy 
and his personal drawing capacity for less than that estimate 


which the people of this country have justified him to place upon 


himself Music or art has nothing whatever to do with it 

Ask Mr. Rocke feller, or Mr H vde, of the Equitable or |. P 
Morgan, or Mr. Schiff, or Mr. Stillman, or Gates, or Armour, ot 
any of our financial magnates whether they could afford to offer 
any stock they control for less at any one point than at any other 
Certainly they could not and would not do it Then why should 
Paderewski? He represents just so much capitalization If he 
can come to America once in three years and take home $120,000 
he gets out of America $40,000 a year, say for 25 years, which 
means a capitalization of $1,000,000 at 5 per cent r, to make it 
safe, a capitalization of $1,000,000 at 4 per cent hat is what 
\merica must pay him as an investment The position he as 
sumes is financially healthy and admits of no contentior It is not 
a question of music, particularly in his case, because the major 
part of his audiences are not musical; there are not as man 
sical people in America as to permit of such an outlay as passe 


to him alone. If Paderewski's audiences represented the American 
musical world this paper would have a million readet I believe 
it is conceded that when I make any statement referring to th 
statistics of the musical life of this country | know what I am 
discussing. The people who bring these sums to Paderewski rep 
resent mixed audiences consisting in each city or town of musi 
cians, amateurs, persons interested in theatricals, society peopl 


and others who never before attended a piano recital and who 


knew nothing of it before and after having heard Paderewski. He 
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represents an advertising investment just as Peruna 
does, and that makes him valuable entirely apart 
from any question of music, piano playing or art, 
and he acts on that basis, and from the American 
point of view he is acting his part judiciously and 
properly and sanely. When directors of the Equita- 
ble sell the bonds and stocks of the companies in 
which they are interested to the Equitable, because 
as directors they have the power to do so, and at 
the same time the power to keep others out, Pade- 
rewski would be an idiot if he looked upon the 
American investment in any other light. That kink 
in his neck is worth just so much to him; not be- 
cause it was a kink, but because the daily newspa- 
pers have been handling it so perfectly to his ad- 
vantage. 

There is only one serious question connected with 
the repeated visits of Paderewski to America, and 
that is the demoralization it produces among the 
critics. The free distribution of golden match safes, 
cigarette and cigar cases, and other jewels and sim- 
ilar favors paralyzes any just efforts to get at the 
status of Paderewski’s pianism. No doubt it is all 
done in good faith, but the effect, nevertheless, is to 
some extent pathetic, particularly as many of these 
beautiful tributes were at once put into the pat 
hands of pawnbrokers. And then, considering the 
nature of the Paderewski recital, and the intensity 
of the tour, and the financial principle involved, un 
der which it will not be tolerated to see any reduc 
tion from former receipts, and the mental strain fol 
lowing such an effort, we can all realize that the 
question of pianism is of no further interest. Mr. 
Paderewski is now far removed from the realm of 
the musical art. He is a national character, and no 
musical artist can vie with him, and in order not to 
destroy the American market he does not play in 
Europe. 

It is not apropos to suggest that during those sea- 
sons when Paderewski is not here some enterprising 
showmen could make fortunes by exhibiting a wax 
Paderewski playing his program on a piano with an 
Inside Player mechanism provided with a Metro- 
style with his own markings. That would consti- 
tute an exact repetition of Paderewski’s perform. 
ances—exactly—and if the wax Paderewski had a 
kink in the neck the daily papers would at once send 
reporters to the manager, and tremendous articles 
and interviews would be published, illustrating how 
the wax melted just on the outside of the cerebel- 
lum, and that some astral force from Lake Leman 
might at that very moment have been at work influ- 
encing the model here. I think that Mr. Paderewski 
might object and secure an injunction against the 
wax player, and then, indeed, there would be money 
in it for both him and his effigy. The Metrostyle is 
playing a la Paderewski now from his own mark- 
ings, made by him for the Aeolian Company, and [ 


believe these rolls are expensive, as Mr. Paderewski ' 


could certainly not have given them away free of 
charge ; they would have had no value then. Prob- 
ably anyone could use them publicly; all that is 
necessary is their purchase. The wax figure has al- 
ready appeared here at museums. The mechanism 
is an easy mechanical operation. Why not try the 
scheme? During the performance of the wax player 
Mr. Paderewski could take a good rest, and when 
he plays here the wax Paderewski would be with- 
drawn for repairs, for he would be very active also 
on the usual basis, and might get it in the neck, too. 
One cannot be too careful even if he is only a wax 
figure. 
Frederick A. Stock. 

The most discussed man in the musical life of the 
United States during the past months has becn 
Frederick A. Stock, and this through the death of 
lheodore Thomas and the revelation that followed 
in the shape of the disclosed capacity and ability of 
his assistant, for Mr. Stock had been Mr. Thomas’ 
right hand man for a long period prior to the latter’s 
For the first time Tut Musicat Courter 
presents his features with the portrait on the first 


demise. 


page, and on this occasion it is more than mere rou- 
tine matter of publication; it is a pleasure in the 
sense that Mr. Stock’s preferment represents the 
fulfillment of the ardent wish of the bulk of our 
readers in their desire to see resident American tal- 
ent recognized. Most of them did not know Mr. 
Stock, who has always been a modest character, but 
when it became known that the people of Chicago 
had the force, the moral power and _ intellectual 
strength to believe in themselves, the courage of 
their own convictions, and, knowing Stock, pro- 
posed to support him and to place him permanently 
on the important podium occupied by the most re- 
nowned master conductor America has had, every 
musician and every musical mind that believes in the 
progress of Americans in music heralded the occa- 
sion as the first tremendous step in the proper direc- 
tion toward the reclamation of our own rights and 
privileges in Art. 

A biographical sketch of Stock does not interest 
any but the academicians, and they can get it by ap- 
plying tor it; I merely desire to say that his selec- 
tion has been amply justified, and that in the 
strength of his own conviction, with the knowledge 
that his people believe in him, Frederick A. Stock 
has, since his work at Chicago began in earnest, 
demonstrated his right to be called one of our lead- 
ing leaders. Now that he has been made the per- 
manent conductor of the Theodore Thomas Orches- 
tra, Chicago will wonder at its own good fortune, and 
will, in addition, have reasons for feeling proud for 
having stood firmly on the ground of its own pow- 
ers, of inspiration and acting in accordance. How 
much better off the world of music would be if all 
communities would demonstrate a similar spirit of 
emancipation from old and moldy theories! Mr. 
Stock will become one of the great factors of music 
in the great West. His word will carry tremendous 
weight, and if the Philharmonic makes the mistake 
of not inviting him to conduct one of its concerts 
here next season it will have reasons to regret it. 
(There are some mistakes that are not regretted. ) 

Ghe Borghese Gallery. 

Corrado Ricci was the orator appointed to deliver 
the speech on the opening of the Borghese Gallery 
in Rome, which has been acquired by the Italian 
Government and reopened for the public. The 
theme is not musical, but several of the influcnti2! 
personalities whose names are associated with th: 
Santa Cecilia of Rome, and whom I met on the oc- 
casion of my visits to that city of wonders and mar- 
vels, have sent an account of the opening, because it 
represents the renewed interest taken in art and mu- 
sic by the present Government. The chief pieces in 
this gallery are Raphael’s “Descent from the Cross,” 
Titian’s debated masterpiece, “Terrestrial and Celes- 
copied with innumerable reproductions, 
and Correggio’s “Danze.” This latter picture was 
painted for Frederico Gonzaga, of Mantua, one of 
the princes of the Italian Republic, one of the fa- 
mous princes of that period in which fame was dis- 
tributed lavishly. The picture was finally presented 
to Charles V and sent to Spain, where it was placed 
in the Royal Palace and subsequently in the Escu- 
rial. Charles, son of Philip II, the king of the Ar- 
mada, of which Rostjestvensky’s Armada, now in 
the China Sea, reminds us, gave it to the sculptor 
Pompeo Leoni, for Philip was not in sympathy with 
mythological symbols, and Leoni carried it back to 
Italy, to Milan. It next turned up in Prague, in 
Bohemia, and was taken away by the Swedes, who 
captured it and other art works, carrying them to 
Stockholm ; this was during the Thirty Years’ War. 
Queen Christina of Sweden, when she went to Rome 
to reside, brought the “Danz” along and presented it 
subsequently to a Cardinal—name not given by 
Ricci—who gave it to the Odescalchi family, whose 
heirs sold it to the Duke d’Orleans, Regent of 
France. During the Revolution the painting was 
taken from France and turned face up in the gallery 
of the Duke of Bridgewater—or he may have been 
an earl or merely a lord. In 1823 it was back in 


tial Love,” 





Paris, untarnished and unvarnished, -and_ there 
Prince Borghese purchased it and had it placed in 
his palace at Rome, the present Gallery Borghese. 
The picture was twice in Paris and twice in Rome. 


Posters. 

Acknowledgment should be made of the receipt of 
an artistic poster of the Elsass-Lothringen Musik 
Fest, which is to take place at Strassburg May 20, 
21 and 22, and which has been referred to in pre 
vious numbers of this paper. The poster is an art 
work, the colored cartoon representing a group of 
medizval musicians seated like the singers in the 
second act of “Tannhauser” and of similar garb, and 
a violin soloist standing forward facing the imagi- 
nary audience playing his solo. Not only is the con- 
ception sympathetic and genial, but the process 
shows careful workmanship and artistic execution, 
all far ahead of our slipshod and ordinary posters 
here. 

The poster system in Europe ranges much higher 
than here, where any surface is utilized that can be 
hired or appropriated. For instance, in Paris all 
posters and lithos placed anywhere must be paid for. 
On inquiry made by me last year in Paris I found 
that the Government collects from two centimes to 
forty-five centimes for each poster put up anywhere 
in Paris, and these sums are paid in stamps pasted 
on the posters. Black and white colors cannot be 
used on any lithos, posters or handbills, as those are 
the colors the Government uses for its public notices 
posted about Paris on municipal buildings and walls. 
The Government also collects 10 per cent. of all the 
receipts at all public entertainments. The authors’ 
rights on performances embracing their pieces or 
parts of them are 3 to § per cent., and altogether 
about 14 per cent. on the totals are first subtracted 
from all such receipts before other expenses come in 
for their share. That means 86 per cent. of the total 
receipts can only be used as the first total estimate. 

Of course, no notices can be gotten into the 
French papers free of charge unless one happens to 
have a friend on the paper, and even then he has 
such a hard time in getting a notice accepted that 
one recoils from asking. The charge is unreserved- 
ly on the line basis. I know of a case of an Ameri 
can manufacturer who paid 40 francs = $8 a line 
for an article on the front page of a renowned Paris 
daily, and as it was a long article (I might as well 
tell it—on pianos) it cost somewhere about $960, or 
4,800 francs. But it was cheap. Everybody who ts 
anybody read it, and everybody knew that, although 
it had been written under the orders of the piano 
manufacturer and first approved by him before it 
appeared, and paid for by him, it was valuable. He 
simply paid to reach a certain public and to tell thet 
public what he said in the article. 

All the theatres or artists of prominence have 
press agents, and the press agent writes his notice, 
carries it to the papers and pays for it, and all papers 
thereupon appear with the same notice. In case of 
criticism the papers frequently demand a conserva- 
tive statement written by they do not care whom, 
and it is inserted at so much per. No one cares 
about the source. Everybody knows how it is done ; 
everyone is satisfied, and it is only a question of pub 
licity. In case of an error there are no subsequent 
corrections ; once published, the paper considers th- 
issue dead, and it is never again looked into. Some 
Paris papers destroy all back numbers more than a 
week old. Splendid! 

American Managers. 

There is a weekly paper published in Germany 
called the “Programme”—I have mislaid the copy 
and cannot remember the city of publication—which 
in a recent number—March 19—warns all artists 
going to America to have their contracts with Amer- 
ican managers examined first by an attorney and 
then vised by the consul. Someone, it appears, has 
called the attention of the paper to certain American 
managerial methods, among which the following are 
brought out and on the strength of which the warn- 
ing is issued : 
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First, it appears, there are American managers 
who will agree to give any salary or gauge demand- 
ed, and then, after the landing here of the artists, 
these managers will at once insist, for any number of 
reasons, that the salary be cut. 

Next, according to the claim made, there are cer- 
American contracts or 
agreements, and do so freely, and, after the artists 


tain managers who sign 
have arrived here, they discover that the manager 
owns nothing in his own name, that a brother or the 
wife is the actual owner of all available property, 
and that in case of judgment no execution could be 
levied, because the signing manager owns nothing in 
his own right. 

Then there is a severe exposé of certain American 
Vaudeville Combinations, which are charged with 
making collusive contracts. 

Then there is a charge against American mana 
gers who report falsely on receipts belonging to 
artists. For instance, a case is shown of a poor vio 
linist, a girl, who some years ago was engaged for 
the pitiful sum of $120 for three appearances in little 
towns around New York. The manager paid her 
$120 less his commission of ten per cent., making it 
net $108 to her for three engagements, the cost of 
the railway being $14.60 alone, and then she had to 
take dinners before the concerts, as she was com 
pelled to leave New York early in the afternoon to 
get to the places in time to dress and prepare. On 
subsequent investigation, having learned what the 
methods of the agents were, it was found that he 
received, instead of $120 for three appearances, $75 
each for two and $100 for one. He consequently 
made out of her three performances $130 and $12 
commission, which was $142, and she made about 
$75 and less, for in two of the instances she had to 
furnish accompaniments. The “Programme” tells of 
other instances of the same American manager in 
reporting prices paid for performers and singers 
which were falsely turned in to the artists, one case 
of a singer who was told that she had to sing on a 
certain occasion for less than her regular terms in 
order to get subsequent engagements, and $150 paid 
to her, who heard, to the contrary, that the agent had 
charged $50 above her usual rates, which were $250, 
offering a similar reason, only turned in the oppo- 
site direction. In this case the singer received from 
the said New York agent net $115 and he received 
$185, whereas she should have received her regular 


fi 


250, less $25 to him, or, in case of an advance, at 
least her $250 net, giving him the full amount of the 
advance, or the $300, less $30 to him. But he under 
a 10 per cent. guise made $185 out of her singing 
and she but $115. The “Programme” hints strongly 
that a German artist combination will be forced on 
these people for their own protection against Amer- 
ican managers. The same paper alleges that the 
weekly papers are in alliance with these managers be- 
cause they advertise their artists in said papers, which 
thereupon protect the managers. This latter infor- 
mation is news. The experience of THe Musica. 
Courier has always been to the effect that the man- 
agers discourage the artists from advertising. This 
paper secures its advertising directly from the art 
ists. The managers usually manage to have their 
names incorporated in the advertisements subse- 
quently. 

However, there is no doubt that there is much 
irregularity in certain managerial offices, and the in- 
nocent managers suffer for that reason. The “Pro- 
gramme” should publish the name of the American 
manager guilty of these tricks. It might be possible 
to catch him at them if the artists would be willing 
to step up and assert themselves. They may do so 
now in Europe under the stimulus of the “Pro 
gramme.” 

I may add to this a statement published in Mr 
Finck’s column in last Saturday’s Evening Post : 

Unscrupulous concert agents in London are ac 
cused of charging ignorant musicians excessive 
rates. By way of protecting the musicians the 
Telegraph has caused inquiries to be made of the 





principal agents as to the proper charges that 
should be levied in connection with recitals. It 
appears that for the hire of either Bechstein Hall 
or the Aeolian Hall, advertisements in the news 
papers, printing, attendants, piano, and the man 
agement fee of the concert agent, from £30 to £35 
will amply suffice, the smaller amount paying for a 
Recitals held in the 
Salle 


recital held in the afternoon 
afternoon either at Steinway Hall or the 
Erard cost about £20, while for an evening affair 


an additional £2 would be required From £7 
to £80 should cover everything—save, of course, 


payments to other artists engaged—for a rec 


at Queen's Hall, where the rent for the afternoon 
is £31 10s., } 
stein Hall the in 


and for the evening £36 Iss At Be 


lusive charge for the hire of ha 
attendants, and piano is 12 guineas for the after 
noon, and 14 guineas for the evening 
Intermezzo. 

Some weeks ago the New York Globe announced 
that it would receive votes for the purpose of deter 
mining which air or composition or musical work 
was the most popular here. The “contest,” as such 
a proceeding is called, continues, and a few days ago 
the following result was obtainable as published by 
that enterprising paper : 

VOTE TO DATE ON POPULAR MUSIC 


\ 
Intermezzo, “Cavalleria” 572 
Overture, “Tannhauser 
Selections from “Carmen $22 
Overture, “William Tell” S19 
Rhapsodie Hongroise No. 2 408 
Miserere” from “I! Trovator« 442 
Dixie” qi 
Spring Song Mendelssohn 704 
Selections from “Faust” 704 
Blue Danube” Waltz 263 
Melody in F, Rubinstein 261 
“Traumerei” 234 
Selections, “Lohengrin 221 
Overture, “Poet and Peasant 208 
Last Rose of Summer 131 
Evening Star’ 130 
Sextet from “Lucia 117 
Schubert's “Serenade 116 
Rosary” 116 


Mascagni is at the head, with Wagner a close se 


ond and Bizet good for a place, at least with a litt! 


spurt. The whole list is not published, but what 
is printed above shows that “Americans need 
not apply,” for “Dixie” is a national air any 
way, and the first composition of an American, 
“The Rosary,” is a complete “also ran.” If 


any American could possibly be found to s 
dimensions as to give hm 
from the list 
comprising Homer Bartlett, or the other Mr. Bart 
lett, or Chadwick, or MacDowell, or Homer Norris 
or Bruno Oscar Klein, or Horatio Parker, or Kelly, 
or Kaun, or Oscar Weil, or Gilchrist, or Johns, ot 


Mrs. Beach, or Dr. Elsenheimer (a prize winner) 


cure a vote of such 


a standing he must be recruited 


or Broekhoven, or Browne, or Fischer, or any of the 
well known writers aiming as high as Mascagni, o1 
Bizet, or at least Johann Strauss, or Suppe, or any 
of the above list. But none is found down to the 
composer of “The Rosary,” and he is far below a 
possible victory, all of which proves again the same 
old story of the profit not being in your own land 
In Memoriam. 

How many of THe Musicat Courter readers re 
member poor Harry Sanford? He was well known 
in former years from ocean to ocean as an advance 
agent for musical artists, and, having a presentabk 
personality and an agreeable presence, and not being 
deficient in the talents that make the average, he 
finally became the American and subsequently Euro 
pean agent of Nordica, and in this incumbency he 
became acquainted with many musicians and musical 
He died April 21 of Bright’s disease at 
In later years 


people. 
Mount Sinai Hospital, aged 45 years 
he was engaged in the theatrical world, leaving mu 
sical affairs, as he saw no career in the work. Hi: 
was amiable and pleasant of disposition, at times pes 
simistic and discouraged, but again full of energy 
and ambition. Apprehensive of the ravages of the 
very disease from which he died, he latterly had lost 


all interest in affairs. Requiescat in pace B 


HE program for the next meeting of the Music 
Teachers’ National 
and the New York session already promises to be 


Association is interesting, 


one of the most dignified and forceful that the asso 


ciation has ever held. The program committee has 


gone to work in the right way Che 
M. T. N. A. list of topics was chosen first They 
cover the live issues of today. Having 


determined what the program was to be, the com 
mittee then began the matter of inviting the essayists, 
This part of the 


Several distin 


speakers and leaders of discussion 


business is going forward finely 
guished specialists have already sent in their accept 
Acting Presi 


ances, and on all sides the decision of 


dent Bowman, Executive Chairman Farnsworth and 
their associates to altogether omit the music festival 
features of former meetings in order to devote the 


entire time of the sessions to instructive addresses 


ind discussions and to fraternization the primary 


M. 1. N.A 


is heartily received and indorsed 


was organized 


purposes for which the 


7 


Teachers’ College building at Columbia University 


will be an ideal place in which to hold the meetings 


and Whittier hotel of the 


university, will be 


Hall, the million dollar 


just the place in which the visiting 


delegates will find excellent entertainment at very 


reasonable rates The M. T. N. A. of 1905, under 


such favorable conditions and leadership, ought to 
renew the vigor of its youth and dispense the counsel 
of its ripened years 
NOTHER Pittsburg m onaire has created a 
sensation by marrying an obscure chorus girl 
Chere must be something in the atmosphere of th 
Smoky City to ike men and women long to gv 
contrary to the dictates of Dame Fashion 
« 


A ND now Father Knickerbocker may smile and 
sing 
Bit happy hap da ive Cul 
he happiest of the year 
When critics cease from troubling 
And concerts are no more 
( next ta when the critics w ywain play ball 
HE management of Harold Bauer for the United 
States tor next se 1 in the hands of Lou 
m G. Charlton, a mpetent and energetic musical 
manager ot this I Mr Bauer opens at the 


festival as already stated, 


\Worcester 


but there are many bookings coming which will make 


his tour this year the st interesting one he has had 
in America 
—— CLAY BARNABEI vho achieved 
fame with the Bostonians, has distinguished 
himself by declining a public benefit. The singing 
comedian met with an accident last year When 
his Boston friends suggested a testimonial for him 
this spring, Barnabee, with racteristic glee, re 


p’ \RSON’S MAGAZINE, May number 


tains an article on the revival of oc: 
ing by the music critic of the New York Sun. Wh 
not an article to follow this on baseb : ‘ 
major and minor clubs by the music crit f the 
Pribune [here are no valid reasons to be urge: 


against a versatility of taste, and both yachting an 


baseball are admirable sports open to the culture of 
musicians and necessarily to the it In 
winter he contemplates the harmony of the spheres 
and in summer he counts the fouls of the basebal 
sphere. Poetic and delightful, such an existenc« 

but it’s tough on the others who must pay admission 


for both. 
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Philharmonic 


OR 


Symphony ? 


ILL Walter Damrosch, his brother and the mu- 

sic critics of the Staatszeitung, Times, Sun, 

Tribune and World please indicate to an anxious 

musical public whether the information contained in 

the following article from the New York Sun of 

Monday, May 1, would justify them to classify the 
operation as philharmonic or symphony ? 


ROW AT LEW FPIELDS’ THEATRE. 





Margie Canitt Wouipn’t SinGc—BLaAmes VICTOR 
HERBERT. 

SAYS SHE'LL NOT GO TO BOSTON WITH THE COMPANY 
-—TROUBLE STARTED OVER HER INTERPOLATING 
SONGS—THREATENS TO BREAK $1,000 
A WEEK CONTRACT. 

The troub'e which has been brewing for several 
weeks between Marie Cahill, one of the stars in 
“It Happened in Nordland,” at Lew Fields’ Theatre, 
and Victor Herbert, who wrote the music for the 
show, came to the boiling point on Saturday night, 
when Miss Cahill refused to continue her first 
song. 

She declared that the orchestra made discords 
and in other ways prevented her from singing. She 
walked off the stage. Later the difficulty was 
patched up for the time being and the play was 
continued. 

The trouble broke out anew yesterday. The 
company closed its New York run on Saturday 
night, and is to open a two weeks’ engagement 
tonight in Boston. Miss Cahill has refused to go 
Mr. Fields was at his wits’ end last night. There 
was no understudy for Miss Cahill, he said, and 
without her the play couldn’t go on. He said 
that he wouldn't give up the hope of getting Miss 
Cahill to change her mind until the last moment. 

The trouble, according to Miss Cahill, arose 
originally because Mr. Herbert didn’t want Miss 
Cahill to interpolate songs of her own selection. 
She had that rigiit, she says, by a contract made 
with the late Fred Hamlin, who was a partner of 
Fields and Julian Mitchell. Herbert, she declared, 
tried in every way to spoil the effect of her sing- 
ing until things got to such a pass recently that 
Mr. Fields had another conductor lead while Miss 
Cahill was singing. 

The trouble on Saturday night came when Miss 
Cahill started to sing her first song, “Any Old 
Tree.” She didn't like the way the orchestra 
played the accompaniment and stopped. Then she 
began to cry and stamp her foot. Finally she 
begged the audience to excuse her, explaining that 
she really couldn't sing to such an accompaniment. 

When Miss Cahill left the stage Joseph Carroll, 
the comedian, jumped in and kept things going 
In the meantime Fields, who was in his dressing 
room, hurried to the angry star. He had a talk 
with her and she went back on the stage 

“You are very kind,” she said to the audience 
“T will try to sing the song, but without the or 
chestra—it is so intentionally bad.” 

Miss Cahill sang with no accompaniment. Be 
fore she had another solo the trouble had been 
fixed up for the night. Henry Burck, the concert 
master, led when Miss Cahill sang, as he has done 
on one or two previous occasions. 

After the performance Miss Cahill announced 
that she was through, and that she would not go 
to Boston. Miss Cahill, it was said last night, has 
been receiving $1,000 a week. She told Mr. Fields 
that she didn’t want to throw away $12,000, as her 
engagement was for twelve more weeks, but she 
couldn't stand Mr. Herbert and his orchestra. 

Lew Fields said last night that unless Miss 





Cahill changed her mind he didn’t see how the 
company could fill the Boston engagement. He 
was inclined to think that Miss Cahill didn’t want 
to go on the road and had made her difficulties 
with Victor Herbert an excuse to break her con- 
tract. He was particularly put out; he said, be- 
cause he had paid her $3,000 for doing nothing 
while waiting for the initial performance when the 
other members of the company didn't ask or get 
anything. 

Miss Cahill, who lives at the Nevada, called in 
Dr. J. Eugene McMichaels yesterday. She said 
that her nerves were all unstrung, and that her 
physician said that she must not go to Boston 

“They can get along without me all right,” she 
said. “There is an understudy—Billie Norton— 
she can take the part. I’m not going to Boston. 
That is all there is to it.” 

Victor Herbert, seen last night at the Majestic 
Theatre, where he was conducting a concert, said 
that it was all rot about the orchestra not doing 
its best when accompanying Miss Cahill. The 
trouble, he said, was that she couldn’t always sing 
in the key, anyway. She was the one who made 
the trouble he said. 

“She didn’t like the songs written for her and 
interpolated others that wouldn't go. She got a 
song, ‘Business is Business,’ from a man named Ed- 
munds. It cost $600 and she sang it but two days. 
That got me into a legal controversy with Ed- 
munds’ publishers, who claim a right to all his 
songs.” 

The “It Happened in Nordland” company started 
for Boston yesterday afternoon. Mr. Herbert and 
Lew Fields left at midnight last night. Mr. Fields 
spent most of the night trying to get Miss Cahill to 
go with them, but didn’t succeed. 


BOSTON NEWS. 


Boston, May 1, 1905. 
ICTOR HERBERT conducted the orchestra of Lew 
Fields’ show most successfully tonight. 








Puccini Going to South America. 
RIDAY, April 28, the New York Herald published the 
following interesting announcement about Puccini: 

“A Prensa dispatch from Genoa states that the composer 

Puccini has accepted the offer of the management of the 

Great Opera House, Buenos Ayres, to visit that city, and 

will leave Italy June 1 to attend the performance of his 

operas and to superintend the stage setting of his old op- 
era, ‘Edgard.’” 








Grand Conservatory Concert. 
PRIL 26 the Grand Conservatory of Music, Dr. Ernst 
Eberhard founder and director, gave the 412th en- 
tertainment. Fourteen numbers were performed by stu- 
dents of various grades and ages. The piano and violin 
students of the beginners’ class represented that grade 
creditably; their scale work was perfect, touch musical, 
phrasing intelligent. Beatrice Eberhard is in charge, the 
class consisting of Lena Rosenkranz, Margaret Koch, Car- 
rie Schaefer, Elsie Marlow, Masters Sidney Sieglen, Louis 
lischman and Sidney Heymann, none over ten years of 
age. Florence Marlow and Dorothea Koch, violinists, in- 
termediate class, and Genevieve Brown, advanced, did their 
teacher, Miss Eberhard, much credit. Miss Brown played 
the adagio and allegro by De Beriot with much finish and 
artistic phrasing. Angeline Koch, advanced grade, played 
Liszt’s “Regatta Veneziane” ‘with dash. The vocalists, 
Ruth Long, Hazel Briggs and Signor M. Lardia (who has 
a fine tenor voice) delighted the audience with clear vocal- 
ization and distinct enunciation. The audience was large 
and appreciative. 


Phillips.Coakley Nuptials. 
M* NEVILLE WATTS MADDUX announces the 
marriage of her niece, Julia Biddle Coakley, to 
George Dawson Phillips. Mr. Phillips is the manager of 
the St. Nicholas Music Hall. The marriage occurred at 
St. Stephen's Episcopal Church, Saturday, April 29. 


NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE closing program for the season of the Amateur 
Musical Club, of Chicago, was given Monday 





afternoon, April 10. It is interesting to note that 
this was the 348th concert which has been given during the 
club’s history by its own members, in addition to a long list 
of recitals by artists of international fame 

The program for the afternoon was arranged by the 
board of directors, assisted by William Beard, baritone 
Mr. Beard was heard in two groups of songs, in which he 
had the sympathetic piano accompaniment of Mrs. J. C. Hoag 
His first group was German and included numbers from 
Brahms, Schubert, Wolf and Richard Strauss. His sec 
ond group, which concluded the afternoon's program, con 
sisted of Grant-Schaefer’s “Thou'’rt So Like a Flower,” 
Henschel’s “Morning Hymn,” the gipsy song of Dvorak’s 
“Songs My Mother Taught Me,” and concluded with 
Protheroe’s “Good Night, Beloved.” The members of the 
club who were heard in piano selections were Helen B 
Lawrence, who gave a Litolff scherzo, accompanied on 
the second piano by Gertrude Murdough, and Adelaide 
Hardy Vincent, who played a group of Sinding, Lesche 
tizky and Chopin numbers. 

One of the surprises of the afternoon was the present 
ation of a group of flower songs composed by Julia E. Wil- 
kins for words written by Mrs. George Benedict Carpenter 
These were sung by Lucile S. Tewksbury, with Miss 
Wilkins at the piano. The fact that these ladies are all 
members of the club gave additional interest to the songs, 
which were enthusiastically received. In the words of one 
of the audience, “Miss Wilkins’ songs (‘Dandelion,’ “Wild 
Roses,’ ‘Sweet Peas,’ ‘Scarlet Geranium,’ ‘Marigold and As 
ter’) are of a sound, healthy composition with no senti 
mentalism about them and no striving to make them piano 
solos, just charming, modest lyrics, each typical of the 
flower title.” The one other vocal number of the pro 
gram—with the exception of Mr. Beard’s selections—was 
given by Mrs. Harry Lee Williams, who sang Frances 
Allitsen’s “Like a Garden After Rain,” Mildred Hill's 
“Legacies” and Mrs. H. H. A. Beach’s “June.” Mrs. Wil 
liams was accompanied by Florence Magnus 

eS €& 

The Philadelphia Treble Clef's second subscription con 
cert of the season was given at Horticultural Hall on 
Wednesday evening, April 26. The occasion was a mem 
orable one on account of the fact that the principal num- 
bers given by the club were the composition of Gaston 
Borch, ‘cellist, of the Boston Symphony Orchestra, and 
were here presented for the first time. The numbers were 
“Daybreak,” “Sing, Maiden, Sing” and a “Lullaby.” These 
were all composed especially for and dedicated to this em 
inent choral organization of women. Mr. Borch was heard 
in two violoncello solos, and Paul Volkmann, tenor, ap 
peared in two numbers on the program. Other assistant 
soloists were Isabel D. Buchanan, soprano, and Katherine 
Rosenkranz, contralto. 

eS & 

The April recital of the Morning Musicale, of Oneida, 
was given in the rooms of the Lenox Club. There was an 
unusually large attendance owing to the attractive program 
Editha Loomis gave a reading on Weber and Henselt, 
showing the influence of Weber on the work of Henselt 
Weber’s compositions were brilliant and dramatic; Hen 
selt’s pleasing and well arranged, but iacking in dramatic 
fervor. The reading was finished with Van Lenz's descrip- 
tion of “If I were a Bird,” which was _ followed 
by the playing of this composition by Mrs. H. M. Geisen- 
hoff. Marion Ruby sang “Sweet Thought of Home,” by 
Edwards: Emma Lee gave “April's Here,” by Ronald; 
Elizabeth S. Hatch played Whitney's “Tarentelle,” op. 23 
R. M. Baker, Jr, made his first appearance before the 
club in “The Story of the Year,” by Lane; Gertrude Munz 
sang “Ashes of Roses,” by Wood, and G. B. Richmond, 
a “Folksong,” by Burleigh. The last number on the pro 
gram was an etude for piano, by Poldini, given by Grace 


V. Hilts 








At a recent concert at Geneva, Switzerland, Leopold 
Auer, of St. Petersburg, the chief violinist of Russia 
played Glazounow’s A minor violin concerto 
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JERSEY CITY. | Harris, Mr. Egerton and -Kdward Ba w, g \ is Celeste 
Jeasey Ciry, April 29, 1905 Dr. Lawrence baritones), and Vern Clair Bet tt as i ghtfully > ore N ! was ¢ : 
ENJAMIN MONTIETH, organist and choirmaster  cictant organist for sing of { 
of St. John’s Protestant Episcopal Church, pre SS " ved y ( 
sented a fine musical program Easter Sunday - 
The choir was assisted by a string quartet. The quartet POWERS-HOECK STUDIO MUSICALE. I ( \ V. Root 
of soloists are: Miss Collett, soprano; Mildred Till, con Ht RSDAY a a & lience gathered R e | 
tralto; Edward Buys, tenor, and Mr. Thomas, bass . ne —_ 7 50 HERER SO TM .% ow R W Song Norns, 
Gt ez Powers-H k recita l we “a \ ‘ ; Gries 
Louis Sherwood, organist of the Lafayette Reformed : hiled with the fries st M S r \ i r y Borch's 
Church, is an earnest patron of art in its various branches Hoeck . oes Ce 8 reK — ) \ R. ¢ I ce 
ce oe hearing him for the first time $ f C 
Frederick A. Parker, tenor of the First Presbyterian highest order He held his audi acto igl 
Church, is a singer appreciated in local musical circies Se an ig! et : I . JOACHIM SCHOOL CONCERT, 
Mr. Harker is organist of this church i —_ G RALDINE MORGAN, N Morg iP 
s . i owers was tt s ix \ \\ \I i 
ons 2 ves e . : ; his usual artistic and ! t . ( ( M tl Ap 
Mrs. Talbot R. Chambers, president of the Woman's pear “ie , Ls ‘ ' 
Choral Society, is herself an accomplished singer. Mrs - ew “2 _— : 4 . . “ ae 
Chambers is a soprano. Arthur D. Woodruff, musical di ; a = . Mt s € P _ Bell : : . . 
rector of the society, has arranged an excellent program vo © mo, and Re : ; , . “ 
for the final concert, Friday evening, May 5. Hadley’s “> * beautiful voice, birdlik , : , 
Legend of Granada” will be one of the numbers The extended —— a 7 ed 
popular baritone De Gogorza will assist ease. While she has been but a yea r Mr. Power 
eS <& 
[he People’s Singing Class, of Bayonne, under the di “ 
rection of Harriet W. Capron, will give its last concert for ~ 
this season on May 11. Miss Capron is one of our capa 
ble teachers, also organist of St. Mark’s Episcopal Church, 
and has been especially successful with her class this 
seasot 
Se & 
Another meritorious teacher and singer is Nettie Heller ' 
man, possessor of a deep, full contralto 
eS = n° 
Among the well known violinists of Jersey City who 
have filled engagements at home and in other cities are . 
Josephine Emerson, Emily Blanche Allen and Robert A 
lardice rhe latter has the true musical temperament and 
promises much for the future. He is a pupil of Michael : 
Janner J. Bruce ' ‘ wig 
Mrs. Low's London Season. ' Geol : 
R” LIE BORDEN LOW, the soprano, will sail for M \ 
England June 10. During the season in London , we 
Mrs. Low will give a recital at Bechstein Hall, and het ‘ 
manager has also booked her for other concerts and pr Mi 
vate musicales L 
a ee - , 
Becker Plays for the League. it 
G' STAV L. BECKER was the pianist of the program W 
at the Professional Woman's League Monday of last | ! 
week He was cordially received, and in adition to his one “ 
number was obliged to add three encores, all by Chopin é : 
Carl In New York. 
ILLIAM C. CARL will give an interesting concert ' : » \ 
tomorrow (Thursday) evening, May 4, in the Evan sition, havine ted | - 
gelical Lutheran Church of the Advent, Ninety-third street she has heen 6 progre . 
nd Broadway, assisted by the choir of the Old First Pres October from Topel K R ‘ , 
byterian Church. Last season Mr. Carl gave a recital on ail tine aate Gone 1M ' ; 
he new organ in this church, and now returns for a second plause [he “W ~ P R , : . ted 
ne The church has arranged that the admission will be were gems of artistic ex : 
free to the public, and no tickets required. The following ites Teen. wall - 
program will be given public Ea thee nee - — 
—_— “= we ea he Rosk teaching and aching 
Mune Song (MS Ecker With Reed Miller's voice [ 
dedicate Mr. Car are familiar. Since he began work w : \ 
. Prelude at Fugue in B fla Bact years ago he has been one it lew 
Jerussiom (Gallia) Gounca Subject with heart and . CITY OF MEXICO. 
(With soprar s Powers, he has t ignhiy « 
Organ various methods taugl I ) \ 
Pastorale in D flat M ac M aste teachers. gai g great exp ‘ ‘ T , 
\ eae nae “urmant more fixed than ever in the 1 
\ Madriga Ambrose Mr. Powers is especia é 
Farewell to the Forest Mendelss tiring energy with which }\ M mw uy re r 
Bridal Song Cowen Saturday he was in be ‘ g t 
sa Sons tad und Huhy ws wonderfully w 
, a Welsh Air Cart cessful in | wn f “ r 
\ al At present M Mille t work (x 
li a Arms (Same Handel der and get ‘ 
ie - : — the high position h pies 
Now Christ the I Is Rise Sixtes Century 
Orga Hofmann at Rubinstein Concert. 
j a won oe r. me DE TT HOFMANN ’s play the { 
¥ XA 
\ Song of Triumph (Israel's Re Bat Schnacke R - — “= & 
Thursday « r | ‘ 
The choir who will assist Mr. Carl are: Mrs. Caples, mand Me te 
Miss Ryerson, Miss Wolerstein, Mrs. Dobbin, Mrs. Koonz maninoff's p e, M \ ’ ! 
sopranos), Miss Crownfield, Miss Beedle, Miss Elmore ner-Liszt “Tam et ert t 
(altos), Mr. Gray, Mr. Distlehurst, Mr. Mathews, Mr. cidedly entt ul res} ed w al ¢ 








Marsh (tenors), Mr. Wilson, Mr 
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HE Chicago branch of Tue Musicat Courter has 
removed from the Railway Exchange Building 
to Suite 525 in the Orchestra Building, Michigan 
Boulevard, between Adams and Jackson streets, 


Cutcaco, April 29, 


“= 


C 


where we will be pleased to receive all our 
friends 
J € 





Last Sunday afternoon, April 23, at the Studebaker The- 
Vladimir de Pachmann gave his farewell piano recital, 
consisting entirely of works of Chopin. The G minor bal- 
lade, op. 23, opened the program, played in rarely artistic 
manner. It included two nocturnes, the A flat impromptu, 
op. 29, four preludes, the “Funeral March” from the B 
flat minor sonata, four etudes, polonaise in C sharp minor, 
scherzo, op. 54, in E major, and two mazurkas. There is 
no doubt that De Pachmann has made himself master of the 
Polish composer's writings. The consummate ease with 
which all the foregoing were rendered, despite the fact that 
the was suffering with the heat—it was exceed- 
ingly warm on the stage of the theatre—left no doubt in 
the mind of the listener that in Chopin music De Pachmann 
is unexcelled. He played the first five numbers in a style 
as only he can play them, and, as it seemed, without any 
mental effort, as he kept up a running comment on the 
temperature in the theatre; the most of the audi- 
was, as usual, amused at these eccentricities, which 
did but detract from an otherwise fine recital. De Pach- 
mann is probably inimitable in the smaller works of Cho- 
and in the nocturnes, preludes, etudes and mazurkas 
Wight Neumann managed the con- 


atre, 


pianist 


of course, 


ence 


pin, 
is especially good. F 
cert 


Brahms’ Requiem by the Apollo Club. 


Monday evening, April 24, in Orchestra Hall, the Apollo 
Musical Club, Wild director, gave the last 
concert of the pre senting the “German Requiem” 
of Brahms and “Hymn of Praise” of Mendelssohn. Never 
before has the Apollo Club demonstrated its right to rank 
with the greatest choral bodies in this country so thor- 

The masterpiece of that third 
Bach, and Brahms, 
Apollo Club a really worthy 


Harrison M. 


season, 


oughly than at this concert 
of the triumvirate. 
received at the hands of the 


great seethoven 
interpretation, and in every way was the performance a re 
markable 
all the resources of a large chorus, orchestra and soloists, 
alone a work of great difficulty, but of rare beauty 
and now that it has been clearly shown that the 
it has been suggested that it 


one. This stupendous composition, which taxes 
iS not 
as well, 
club can render it effectively, 
be added to its permanent repertory. 
The singing of the “Blessed Are 
“Lord, Make Me to Know” the 
Faithful” showed careful rehearsing, 
tone and excellent shading of the chorus 
rhe Mme. Evta Kileski and 
acquitted themselves admirably, and particularly fine was 
the Men Are Sorrowful,” with chorus, 
soloist possessed of a clear, rich voice, 


They,” the fugue, 
“Blessed Are the 
beautiful quality of 


and 


soloists, Emilio de Gogorza, 


soprano solo “Ye 


which showed the 


under perfect control and of sympathetic quality. De 
Gogorza has a rich baritone which he used with singular 
understanding in this difficult music of Brahms. 

The “Hymn of Praise,” by Mendelssohn, followed, and 
it also was given with exquisite finish by the club. The 
symphonia was conducted by Mr. Wild with fine musical 
taste, and while the entire work proved somewhat lighter 
than the “Requiem,” it received the same artistic treatment 
and finish that the first work did, and proved interesting 
In this the club had the assistance of Madame Kileski, Rose 
Lutiger Gannon, alto, and Frederick Carberry, tenor. Here 
also the soloists displayed rare vocal accomplishments, and 
we might mention the duet for soprano and chorus, “I 
Waited for the Lord,” Madame Kileski and Mrs. Gannon; 
air, “The Sorrows of Death,” for tenor, Mr. Carberry, and 
the duet for soprano and tenor, “My Song Shall Always 
Be Thy Mercy,” Madame Kileski and Mr. Carberry. Rose 
Lutiger Gannon has a powerful contralto voice and a pleas- 
ing style, and Mr. Carberry, who is well known in Chicago, 
has a tenor voice of power and is a singer of taste. 

Mr. Wild deserves the greatest credit for the work 
achieved by this club. 


Grand Opera by Papils. 

Long known as the most progressive, besides being the 
most important, musical institution in the West, the Chicago 
Musical College marked a new epoch in pupils’ perform- 
ances last Tuesday evening, April 25, at the Auditorium, 
when the grand opera, “Romeo and Juliet,” by Charles 
Gounod, was presented. This production was given en- 
tirely by pupils, the principals, chorus and orchestra all be- 
ing students of the college. That the undertaking was one 
fraught with difficulties which only the initiated can ap- 
preciate admits no doubt; that the performance was one 
which any opera organization could be proud of, those 
who were present must admit. The school of opera of the 
college has produced several works in recent years, “Faust” 
and “Carmen” being two of the notable successes of previ- 
ous seasons, but for smoothness in performance, elaborate- 
ness of costumes and stage setting, and above all quality 
of voice and schooling of the principals, the performance 
of last Tuesday night stands pre-eminent. When we con- 
sider that these are pupils who have spent but a compara- 
tively short time in study, that their stage experience is 
limited to but few rehearsals and the opera performed, one 
of the most difficult in opera literature, we must stop in 
amazement at the really creditable work performed. 

Of the principals, Ella O'Neal, who sang Juliet, 
a soprano voice of most sympathetic quality and 
she acted with great ease and her per- 
formance speaks volumes for a very promising future. 
John B. Miller, who sang Romeo, has more than a local 
reputation as an oratorio and concert singer of great abil- 
ity; he has a beautiful tenor voice, clear, fine in quality 
and made a very decided hit in his part. Clara Maentz as 
Stephano was a great improvement over her performance 
of Carmen of last year, and scored a great success in this 
_F rederick Irving as Friar _Laurence, John Ber- 


pos- 
sesses 


considerable power ; 


short role. 


thelsen as Capulet, and Notty Lyberopoulos as Tybalt all 
acquitted themselves of their respective parts with credit, 
and Grace Harrison as Gertrude, and Harold Hunie as 
Mercutio did exceptionally well. 

The chorus, which was several times more numerous 
than we are accustomed to hear in grand opera, 
and decidedly fresher, in that it young 
and well trained sang and 
vigor. It was drilled by Felix Borowski 
agement was in the hands of that veteran opera star, Her 
man Devries. The direction of the orchestra was in the 
capable hands of Karl Reckzeh. As is usual at all Chicago 
Musical College performances, the Auditorium was filled 
to the last seat, and the applause was prolific and enthu 
siastic. 


contained all 


voices, with precision 


The stage man 


Dedication of Orchestra Hall Organ. 


Thursday evening, April 27, and Friday afternoon, April 
28, the organ just completed by Lyon & Healy for Orches 
tra Hall dedicated by William Middel 
schulte, assisted by the Theodore Thomas Orchestra, Fred 
erick A. Stock, conductor 

Thursday evening the first program contained three Bach 
numbers, prelude in B andante from fourth sonata, 
and fugue in D major from the “Well 
the concerto No. 1 for organ and orchestra by 
organ, op. tol, by Saint-Saéns, 
“Anacreon,” Cherubini, “Peer 
“Festival March and Hymn to Liberty” 


was formally 


minor, 
Tempered Clavi- 
chord”; 
Handel, 
the overture 


fantasie for and 
suite, 


by 


Gynt” 
by Grieg, and 
Hugo Kaun. 
The organ is of the conventional structure, 
manuals and pedal keyboard, and a number of stops and 
and 


contains four 
combinations of the different pedals and registrations, 
has every modern appliance for the differentiating of tone 
qualities. 


The tone of the organ is rich, powerful and sonorous 
the reed stops are sweet and smooth toned and the swell 
organ sounds especially beautiful and soft. In Mr. Middel 
schulte we heard an artist who exploited all the possible 
beauties of the instrument and whose musicianly qualities 
and technic on his favorite instrument easily place him 


among the foremost organists we have 
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The orchestra under Mr. Stock performed their numbers spices of the Illinois Conservatory of Music. A representative May 27, Cleveland, Ohio, with Theodore Thomas Or 
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‘ ’ . . - r bers c X F } t , 
and in this concert also Mr. Middelschulte was the soloist The Chopi _ Mgrs. Ziegfeld, W 1 K. Ziegfe [ ‘ ‘ 
tist cisy at nical al y al to the ¢ es b 
ae a -* om” i . stew tose iW um K eg fe ‘ behalf of 
Sauret Contract With Chicago Musical College. 
s enta y ne 8 ft sees in Choy and was inagement t ti a ! 
It has been rumored in uninformed circles here that *“"°" “em che chess werk wee wagniean : vond ring to Hern Devries very hand © jew 
. ‘ ; executor Miss ( ise )6exhil a wer Z ‘ 
Emile Sauret had decided to leave America at the expira iat ate ed scarfpins to Me Reckzel wski M 
as ea . 
tion of his contract with the college, and, in refutation of lhe was ex gly appre ‘ Miss Chas for their exe . 
this, it gives me great pleasure to be able to announce that sly 1 ‘ h two encor Jacks e Daily J ce cs 
the distinguished violinist has just signed a new contract April 4 \ \\ ~ 
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BUFFALO. 


Burraro, April 28, 1905. 

OUR presentations of “Parsifal” in English by the 

ie Savage Company, at the Star Theatre last week, 

were witnessed by large audiences. Walter Roth- 

well directed the matinee performance, and the cast for the 

Florence Wickham; Parsifal, 

Alois Pennarini; Amfortas, Johannes Bischoff; Gurne- 
manz, Robert Kent Parker; Klingsor, Homer Lind. 

SJ €& 

Good music was heard in the Buffalo churches Easter 
Sunday. Especially fine were the programs in St. Luke’s 
Church under Charles W. Dempsey’s direction, and at 
the First Presbyterian Church under the leadership of 
William S. Waith. At St. Luke’s Elizabeth Davis sang 
“With Verdure Clad,” from “The Creation,” in admirable 


style 


afternoon was: Kundry, 


Walter D. Wright, now a member of Mr. Waith’s solo 
quartet, has made advancement under his present teacher, 
Frances Helen Humphrey. Clarence Odell, of Westmin- 
ster Choir, and Mrs, Alton J. Cooke, of the same, have 


strength and enunciation under Madame 


gained in 
Humphrey's training 
eS € 

The new quartet of the Prospect Avenue Church choir 
for this year includes Mary McClelland, soprano; Miss 
Layer, contralto; Arthur Carpenter, tenor; E. T. Colber, 
bass. W. T. S. Lake is the organist. 

J 

The Orpheus Society gave the last concert of the season 
at Convention Hall, Thursday night, under the direction 
of Hermann Schocht. Among the new choruses sung was 
one by Mr. Schocht. A setting for Schiller’s “William 
Tell,” with tenor solo, sung by Dr. J. O. Frankenstein, 
was an effective number. Interest centred in the soloists 
from New York—Charlotte Maconda and Mr. Baernstein- 
Madame Maconda sang most brilliantly the mad 
scene from “liamiet,” and her interpretations of a group 
of songs by French and English composers was very en- 
joyable. After her first number Madame Maconda was 
recalled three times and she responded with a pleasing 
ballad. After the group of songs the soprano was recalled 
four times. Mr. Schocht played highly artistic accompani- 
ments. Mr. Baernstein-Regneas won instant favor by his 
noble singing of “Der Moench” (“The Monk”), by Meyer- 
beer; an aria from Nicolai’s “Merry Wives of Windsor” 
and songs by Wiemann and other composers. The basso 


Regneas 


was recalled a number of times. 


The Symphony Orchestra of Rochester, Ludwig Schenck 
conductor, gave an excellent concert at Powers’ Hall, 
April 26. The program was made up of works by Weber, 
Handel, Scarlatti, Schubert, Bach, Schumann, Meyer 
Helmund, Gounod, Elgar and Johann Strauss. Robert L. 
Monaghan was the vocal soloist. Walter H. Carter was 
at the piano. Vircinia Keene. 


Joseffy’s Summer Class. 


OTHING in the line of musical education planned for 
the summer in New York is more important than 
the announcement that the great pianist Rafael Joseffy will 
again conduct a class for teachers at the National Conserv- 
atory of Music. As previously told in Tue Musicat Cou- 
RIER, the new home of the conservatory is at 47 and 49 West 
Twenty-fifth street. The directors could not have chosen 
a more convenient location. Near to Broadway, Fifth ave- 
nue, Madison square, the Sixth Avenue Elevated Road, the 
Subway, the shopping district and leading churches, the 
site must commend itself to the teachers from out of town. 
Many of New York’s landmarks are within easy walking 
distance from the conservatory. 

And, then, Joseffy! What a privilege it must mean to 
study with this rarely gifted and individual artist. All that 
is noble and beautiful in art is embodied in his method. 
No living pianist today inspires his pupils with a greater 
devotion and reverence than the great interpreter who lives 
quietly at Tarrytown on the Hudson. Some pianists are 
great players; others are distinguished as pedagogues. 
Joseffy is pre-eminent as both. 

In addition to Joseffy’s class for teachers, the regular 
summer term at the conservatory is open to students of all 
ages in all of the departments, piano, organ, voice, orches- 
tral instruments and theory. 

For further information address the secretary, 
Conservatory of Music, 47 and 49 West Twenty-fifth street, 
New ¥ork city. 


National 








Schenck’s Opera. 
(From the Springfield Republican.) 
LLIOT SCHENCK, the composer, has written a grand 
opera on Thomas Hardy's well known novel, “Tess 
of the D'Urbervilles,” which will be produced next season. 
Although born in Paris Mr. Schenck passed his boyhood 
days in Brooklyn, where his father was rector of St. Ann's 


Episcopal Church. 


SPRINGFIELD. 
Sprincrietp, Mass., April 28, 1905 
HE all absorbing musical topic at present is the coming 
May Festival, which takes place May 11 and 12 
Owirg to the destruction of City Hall, where the festivals 
have always been held, it was necessary to engage the 
Court Square Theatre this year, which in point of comfort 
for the audience at least will be an advantage. The array 
of talent includes David Bispham, Madame Szumowska, 
Mary Hissem de Moss, Edward P. Johnson, Marie Nichols, 
Isabel Bouton and Frederic Martin, as well as_ the 
Festival Chorus of 200 voices under John J. Bishop and 
the Boston Festival Orchestra, Emil Mollenhauer director 
The opening concert Thursday afternoon will introduce 
Miss Nichols in Vieuxtemps’ concerto in D minor, while 
the chief orchestral number will be Dvorak’s symphony, 
“From the New World.” At the evening concert Parry's 
“Blest Pair of Sirens” will be given with chorus and or 
chestra, as well as excerpts from “Die Meistersinger,” and 
solo numbers by Mrs. de Moss and Mr. Bispham. At the 
Friday afternoon concert Madame Szumowska will play 
the Chopin concerto, with orchestra and a group of solos, 
and the principal orchestra offering will be Kroeger’s “Lalla 
Rookh” suite. The closing concert, Friday evening, will be 
entirely taken up with Verdi's “Manzoni” requiem, with 
chorus, soloists and orchestra. 


fe €& 
Arthur H. Turner’s sixty-fifth organ recital was given 
at the Church of the Unity April 17, at which time Mr 
Turner was assisted by Lola Jean Macartney, soprano, and 


Myron A 


BicKForD 


JOHN B. MILLER 


Tenor, 
MICHIGAN AVE., CHICAGO. 


J. Alfred Webb, tenor. 











RARE OLD VIOLINS 


a aeen Laseost values in fine old instruments from $50 to 
10,000. and finest collection in the world. 
ca for a 7 our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 
LYON & HEALY, 133 Adams 8t., CHICAGO. 
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The Chicago Bureau-Agency of Music 


INCORPORATED. 
ANNE SHAW PAULKNER, Maneger. 
FINE ARTS | BUILDING, CHICAGO. 


WILLIAM H 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 





Ma. ARTHU as . President 
OFFICERS: { = FREDERICK HERMAN GADE, . "ee etary 
Mea. ANNE SHAW FAULKNER, Treasurer 


Werefer a! ission to Prof. A. A. p+ A.M, Professor of Musto, 
University of Michigan; Mr. Cuaates C, Cu nriss, Director of of the Fine Arts 
Building; Mr. Crayton F. Summy, of the Clayton 
Publishers; Mr. Pui.o A. Orm, Secretary << Association, 
Mme. Fasyie BLoourta.p Zamir, Con 
Acts as agents for Artists, peer meray sar wt Exchange and Choir 


Bureau. 
Prepared to fill engagements for Festivals, Oratorio Societies, 


Clubs, Lecture Courses, Concerts, Recitals, etc. 
Management of Concerts and Recitals a special feature. 
Connection with leading BRastern managers. 

G™ CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS, 
1709 Raliway Exchange Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Bramohes Taught. 
. H. Sherwood, Arthur Beresford, Genevieve 


Wm 
Mesical Directors: | Slark- Wilson, Walter Spry, Adolph Rosen- 
becker, Eleanor Sher wocd. 


SHERWOOD & BEACH, Managers. 














BASSO CARTANTE 
Management; DUNSTAN COLLINS. 


ut 1709 Railway Exchange Bidg., CHICAGO 





im. A. TORRENS, 


Vocal Instruction. 
Choral Conducting. 


904 Steinway Nall, Chicago. 





BUSH TEMPLE 








KENNETH M. BRADLEY, 
Mrs. STACEY WILLIAMS, 


The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Fanniz BLoomrigLp Zeisler. 
Weekly Lectures on Orchestra Programs, by FREDERICK A. STOcK, Conductor 
Applications for catalogs and announcements address to M. C. SCHMIDT. 


CONSERVATORY, 


KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 
The Leading Comservatory of Music, Dramatic Art and Languages. 











3 BOARD OF EXAMINERS———® 
PANNIE BLOOMFIELD ZEISLER, meg A. STOcK, CLARENCE DICKINSON, 
Dr. CHARLES E. ALLUM, Mme. JUSTINE WEGENER, GerorGe Dascn, 


OTTOKAR MALEK, CARL BRUECKNER, 
FRANCIS CAMPBELL, EMILE LECLERCQ. 








RUDOLPH 


NZ. 





ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Bianage»moeont Dunstan Collins, 1709 Railway Hxchange Bids. Chicago. 
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SAENGER PUPILS IN CONCERT AND 


ORATORIO. 


RVIN MYERS is a young baritone who is just entering 

the concert field. He is well equipped for the work, 
being gifted with an exceptionally beautiful voice of great 
range and carrying power, and sympathetic in quality 
He has much talent for singing and handles his voice with 


skill 





Irvin Myers 


his manner that of the singer who thoroughly enjoys his 
vocation. Myers sang at the Maine Festival last spring 
and was very 


successful. He goes to Maine again next 
; “iP 


stival concerts, and w also ng 


month for some fe 
Amherst 
with the Philharmonic Orche 


a decided hit 


Mass., next month. He 
ra of Philadelphia 
A brilliant career is predicted for this young 


who is fortunate in having all the talents and op 


“Elijah” in sang recently 


and made 


singer, 


portunities that go to the making Myers 


has studied with Saenger for the past three seasons 





Andrews Students’ Recital. 
IVE young organists played an interesting program at 
the sixth and last of J. Warren 
recitals at the of the Divine Paternity April 27 
They were Jennie P. Hebert, assistant organist St. Bar- 
tholomew’s Chapel; Lillian M. Bailie, Nora M. Ditzler, 


Andrews’ series of 


Church 


His physique is fine, his stage presence excellent, and 


organist Second Reformed Church, Greensburg, Pa.; Har- 
old M Park Hill 
kers, and John H. Winant, organist 
Hiackensack, N 


Guilmant, Dubois, Debat-Ponsan anc 


Reformed Church, Yon 
Christ P. E. Church, 
ayed works by Handel, Bach 


1! Ralph Kinder, show 


Fink, organist 
J They pl 


ing fluent technic and thorough preparation 





pupils invariably obtain positions, such is their schooling 
Caroline C. Wood, sopra sang songs by Hahn and Mar 
ney, and the program closed with Guilmant’s “Grand Cl 
rus,” played by Mr. Andrews 





American loestitute Concert. 
ASTER SAMUEL KOTLER, violinist, had a testi 
monial c inged by his teacher 


mcert art 


von Ende, at the American Institute of 


April 25. The lad plays with dash and h, and he has a 
sweet tone and considerable tast His technic is remark 
ably well advanced, and much may reasonably be expected 
of his future. 

Kenneth Bingham, baritone, assisted, singing modern 
songs, and the accompanists were Mesdames J. H. McKin 
ley and C. D. Ferry 

West End Conservatory. 
PRIL 24 there was a lecture on “The Organic Brain 
by Dr. Margaret Organ. Frances McCain, one of 
the teachers, played several piano pieces delightfully. Last 
night, May 2, there was a recital by Sallie F. Akers, s 
prano, and Victor Kizdé, violin teacher at this conserva 
tory. May 12 John Mokrej, pianist, and Beatrice Fine, s 
prano, unite in a recital 

rhe school remains open all summer; there are home a 

commodations for a limited number of students 
Robinson at Musurgia Concert. 
W* TER H. ROBINSON sang April 25 at the con 
cert of the Musurgia Glee Club at the Waldorf 


Astoria. His numbers included “Allerseelen,” by Strauss, 
and “Im Wunderschénen Monat Mai,” by Hammond. H 
good tone quality and artistic interpretation won the ad 


miration of the audience rhe singer was warmly ap 


plauded 





Hegner to Open Congervatery. 
NTON 


the widely known ‘cell will 


HEGNER opet 
A a conservatory of music on West Forty-sixtl rect 
September 1 May 20 Mr. Hegner w ail for Europe 
He is going abroad to fill some engagements before enjoy 
ing a vacation. Prominent teachers are to be engaged f 


the Hegner faculty 


Mollenhauer String Quartet Concert. 


E hep Louis Mollenhauer String Quartet will give a con 
cert tonight at Historical Hall, Brooklyn, a ted by 


Dr. E 


ugene Marsha baritone 
[he members of the quartet are: Louis Mollenhauer, fir 
violin; Henry Mollenhauer, second \ n; Prosper Lugrit 
viola, and Karl Grienauer, ‘cello. 








a CROXTON 


Basso. 
140 W. 424 &t. 
MANAGEMENT : 


a HENRY WOLFSOHN. 


MRS. 


Mr. Andrews’ 





Benefits for Worthy Causes. 


N° MEROUS 1 entertan ent wit n < were given 
during fast« week in New York for t benefit I 
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Hae coached Mre Josepbine Jacob 

Mise Carrie Hridewell, Mr. Emilio de 
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Jobe Young, Mre Marie Happoid 
Rebert Klas aad (amilie Seygard 
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28 EAST 23a STREET 
Mondays Theredeys Saturday 
127 MeDONOUGH ST, Brookiye 
Tuesdays, Wednesdays, Fridays 
and Evenings 
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inctading Over THIRTY Written Lessons tor Developing the Voice. 
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NEW YORK NOTES. 


ESSE Ee 

foe RACE anp FRANCES HOYT’S annual matinee 
or musicale at the Astor Gallery was, as usual, a 
very unique affair, the sisters singing solos, duets, 
appearing in costume in Russian, Japanese, German and 
Indian songs, and assisted by Miss Lent, closing with a 
one act play. They are gifted girls, with a large following. 
The University Quartet of Columbia University assisted. 

J & 

Marie Cross-Newhaus gave here annual concert April 26 
at the Astor Gallery. Her pupils, as well as professionals, 
assisted. John Perry Boruff sang a Massenet aria with 
manly style, Luch Marsh is doing well, and Mrs. John 
Derby pleased. Mabel Guile’s voice is flexible and ex- 
pressive. Elizabeth Boyd has a fresh, girlish voice; she 
sang little known songs. Lalage Ashton Fletcher makes 
steady improvement; she sang gracefully and with taste. 
Viadimir Dubinsky, ‘cellist; Tom Daniel, basso; Beatrice 
Fine, soprano; Julian Pascal, pianist, and Oley Speaks 
were the professionals. Henry Levey and Louis Theodore 
Griinberg played excellent accompaniments. A _ distin- 
guished audience was present. 

GT €@ 

Hans Kronold’s recent concert at Carnegie Hail brought 
him some excellent notices, in part as follows: 

The artist contributed some half dozen delightful selections in a 
manner that evidenced his mastery of the instrument. * * * Mr. 
Kronold’s first number was enthusiastically applauded, and at once 
placed him en rapport with his audience. Later he added to his 
laurels with “Prelude du Deluge,’” by Saint-Saéns.—Evening Tele 


gram 


Many find the ‘cello, as Kronold plays it, one of the wonders of 
the world. Some of those ;resent recalled his feat of last fall, 


when he played continuously for two hours, at the end retiring 


He had genuine triumphs at the ‘cello American 
tt € 
Louis R. Dressler conducted the second private con- 
cert of the Schubert Glee Club, of Jersey City, nineteenth 
season, at Elks’ Hall, April 25. Grace Munson, alto, and 
Glenn Hall, tenor, assisted, the Women’s String Orches 
tra, Carl V. Lachmund conductor, also taking part 
t € 
Clara Kalisher, mezzo contralto, gave a recital at Car- 
negie Chamber Music Hall April 26. Rosaiba Beecher, 
Mrs. G. Emden, Albert Quesnel and Edwin Wilson as- 


smiling 


sisted. 
J € 

Lillian G. Julian, pianist, gave a concert at Carnegie 
Lyceum April 25. Lottie Julian-Prager, soprano; Alex. 
Saslavsky, violin; Arthur Bernstein, ‘cello, and Eugene A. 
Bernstein, accompanist, assisted. 

J €& 

lhe annual banquet of the Women’s Philharmonic So- 
ciety of New York, Amy Fay president, took place April 
27 at Hotel Regent, Mrs. Holcombe chairman. Miss Fay 
welcomed the society and guests, mentioning some of the 
points of good work accomplished this season, and Miss 
Craigen read letters of regret from Augusta Cottlow, 
Edward MacDowell, Emma Juch-Wellman, Herman H. 
Wetzel and Mrs. Sidney Rosenfeld. Madame Cappiani 
read a letter from Bispham, and Francis Walker talked 
interestingly on some glaring errors in musical nomencla- 
ture. Julian Hopp talked of the new “Progressive Stage 
Society” and its objects, and Madame Sheridan talked 
brightly on the press. Miss Hume, soprano; Albert Ques- 
ne, tenor, each sang solos, and Clementine Tetedoux, so- 
prano, and Mr. Quesnel! united in a duet. Madame Cap- 
piani, Miss Craigen and Madame Goldie each had a few 


words to say. 
=4 


Miss Clerihew, soprano, the Misses Kieckhoefer and 
Miss Milne united in an entertainment at Hotel St. Regis 
April 27. Miss Clerihew especially pleased with her songs 
She also appeared as solo soprano Palm Sunday at a 
church in Hoboken, N. J. 
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C. de Macchi is conductor of the Catholic Oratorio So- 
ciety, and Rossini’s “Stabat Mater” was sung at Columbus 
Hall April 26. Kathrin Hilke, Rose Linde, Cecil James, 
St. Clair Gore, baritone, Clarence Burke, bass, and the 
chorus of fifty voices interpreted the work. Mr. de Macchi 
deserves praise for the conscientious work done in so short 
a time. He showed himself a first class conductor. It is 
not generally known that he has conducted in prominent 
opera houses of Italy, in Trieste, Rome, and at St. Patrick's 
Cathedral, New York. Many of his pupils hold fine posi- 
tions in both the Metropolitan opera and concert, and next 
season he expects to organize a much larger society and 
give concerts in prominent halls 

ve & 

Herwegh von Ende arranged the musicale for the Holy 
Angels’ Alumna at the Astor Gallery April 25. Mrs 
Cater-Kerr, Adele Laeis Baldwin, Alfred Dickson, Master 
Samuel Kotler, violinist and pupil of Von Ende, Blanche 
Temple, in stories, Digby Bell in monologues, and others 


participated. 


Sergius Mandell’s violin pupils presented him with a 
solid sitver loving cup at the concert ten days ago, inscribed 


“Presented to our most worthy instructor, Sergius I. Man- 
dell, by his pupils April 22, 1905.” 
es =e 

The College Woman’s Club entertainment at the Astoria 
was a pleasant affair, in which these musical people took 
part: Josephine Schaeffer, Oliver M. Denton, William 
Harper and Florence .McMillan. 

se & 

Some of Platon Brounoff’s best pupils distinguished 
themselves in the large Carnegie Hall at a May Day cel- 
ebration and concert Sunday afternoon. They were Mlle. 
Ducze, soprano, Jeannette Hughman, alto, and A. Silver- 
man, bass. They got rousing applause. Charlotta Fer- 
ringno, soprano, Boris Steinberg, baritone, and Julie Wein- 
stein, violinist, also appeared. The latter was compelled 
to play an encore, notwithstanding the rule to the contrary. 
Mr. Brounoff played his own “Torch Dance” from his 
“Oriental” suite and conducted his choral union in stirring, 
patriotic music, much of it of his own composing. 

eS <t 

Mme. Cappiani’s pupil, Sarah Lavin, of Canton, was the 

solo singer at Herman O. C. Kortheur’s Liszt recital in 








(Reprinted from the Leipsic Musikalisches Wochenblatt.) 


Max Klinger is the sculptor of the Richard Wagner monu- 
ment at Leipsic. The above cut is from a photograph 
of the monument by N. Perscheid, of Leipsic. 





Cleveland, Ohio, a fortnight ago. Of her singing the 


Leader said: 

The beautiful “King of Thule,” “The Cowslips” and “The Three 
Gypsies” were sung by Sarah Lavin, who came from Canton for 
this occasion. Her voice would fill any hall, even the Grays Ar 
mory, and is of indescribable beauty in al! registers and touches 


the heart wonderfully. 
te €& 


Eleanor Dambmann, formerly of New York, but of re 
cent years in Buffalo, N. Y., was married to Howard H. 
Baker, of that city, last week. Mr. Baker is a prominent 
business man, son of a former postmaster. 


— 


J. Warren Andrews gave an organ recital on the new or 
gan in St. Paul’s Church, Newburgh, N. Y., April 28, as 
sisted by Emma Mason, soprano, Catherine Inganoff, con- 
tralto, and Madeline Holmes, accompanist. 


oe & 


George C. Carrie, the tenor, at a recent concert sang the 
aria from “L’Africaine,” receiving such abundant applause 
that he had to sing an encore, Tosti’s “My Dreams.” He 
sang as substitute tenor at the special installation service 
of Rev. Nehemiah Boynton, D. D., at Clinton Avenue Con- 
gregational Church, Brooklyn. 

eo & 

Joseph Maerz gave a piano recital in Mendelssohn Hall 
April 28 before an audience of good size. His program 
was composed of standard works, through which he held 
the attention of the audience. He has repose and range of 
style. Arthur Voorhis’ “Reisebild” has decided merit, and 
was well played. Mr. Maerz received a floral wreath 

a 

Christine Adler, the contralto, made her vaudeville début 

at the Amphion Theatre, Brooklyn, the week of April 24. 
Ze & 

Mari R. Hofer, of Teachers’ College, Columbia Univers- 
ity, and P. W. Dykeman, in charge of the music at the 
Ethical Culture School, Sixty-third street and Central 
Park West, furnish the Danish music at the story telling 
entertainments to be given at the school May 12 at 4, May 
13 at 3 and May 15 at 8 p. m. 


DENVER. 


Denver, April 26, 1905 

ASTER was celebrated with appropriate music 

a in Denver’s many churches last Sunday. Es- 

77 pecially beautiful and edifying were the mu- 

sical services in the Central Presbyterian 

Church, Frederick Schweikher, organist-direc- 

tor; Trinity, Prof. Wilberforce J. Whiteman, director; St 

Mark's Episcopal, First Avenue Presbyterian and South 
Broadway Christian. 
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The concert season is on the wane, and one or two an 
ticipated events have been canceled, but there is still con- 
siderable activity among local musical societies, the Tues- 
day Musical Club being busy arrangi:g for the convention 
of the National Federation of Musical Clubs, and the vari 
ous other societies giving the final concerts of their sea 
sons. 

S= = 

The Boulevard Orchestra has given two interesting pub 
lic rehearsals during April, the first being a “request” 
program rendered April 4, the Harvey String Quartet as- 
sisting, and the final one of the series, given last night, 
with Bonnie Davis, soprano, and Jean Mignolet, flutist, as 
soloists. This excellent organization of young musicians 
of the North Side will resume its orchestral work in 
November. 

ce & 

Henry Hauseley’s Select Choir gave an enjoyable con 
cert the evening of April 18 The clever Dawkins Violin 
Quartet, Dr. J. Nicoll Vroom, baritone; J. Ernest Tomp 
kins, tenor; Bessie Stephens, contralto; Reginald W. Bil 
lin, and Bertie Berlin, soprano, were the _ soloists 
While not equal to their work in the fall concert, the 
Select Choir (“selected” from the Apollo and Tuesday 
Musical Clubs) sang a number of fine chorals very well 
and the soloists also gave pleasure. The Dawkins Quartet 
is somewhat unique, in that it consists of four violins in 
stead of the usual violins, viola and ‘cello. The members 
are Edith Sindlinger, Regina Hanson, Elma Cadwell and 
Laura B. Peck David McKinley Williams was, as al 
ways, an efficient accompanist. Professor Hauseley con 
ducted. 

eS & 

The Symphony Club met this afternoon, analyzing the 
Wagner numbers to be given at the final Symphony con 
cert of the season 

eS & 

Prof. Emil Tiferro, whose “star” pupil, Paulyne Perry 
Woolston, is attracting considerable attention and becom 
ing a very popular soloist, is busily engaged in the prepara 
tion of a new work on artistic singing, the advance pages 
of which indicate that it will be a valuable addition to 
musical literature. 

eS & 

The choir of St. Barnabas’ Church, Marion Sayres, Mrs 
Theodore Holland, sopranos; Misses Roeschlaub and 
Brown, altos; C. W. Brown and E. P. Eppich, tenors; 
William David Russell and C. M. Woodman, bassos, gave 
a Lenten cantata, entitled “Penitence. Pardon and Peace,” 
by J. H. Maunder, recently. 

eS <= 

The Pittsburg Symphony Orchestra, with Gadski as 

soloist, is to be here this month. Franx T. McKwnicuar. 


The Friedbergs. 
NNIE FRIEDBERG, the soprano and teacher, leaves 
for Europe May 11. She will visit her brother, the 
eminent pianist and teacher, formerly of Frankfort, now 
of the Royal Conservatory of Music (Die Meisterschule) 
of Cologne. Miss Friedberg has had a most successful sea- 
son, closing with a students’ recital. Her brother played 
the past season at the Gewandhaus and Giirzenich concerts, 
which statement alone shows his high artistic standing 





Scott at Cornell. 

R. SCOTT made a fine impression on the audience at 
| the second annual musical festival in Ithaca on 
Thursday. He appeared in the quartet from “Rigoletto” 
and in Rossini’s “Stabat Mater,” with Madame Hissem de 
Moss, Isabelle Bouton and Edward Johnson. The Ithaca 
Daily News, in speaking of Mr. Scott, said: “Mr. Scott is 
a singer to whom it is a great pleasure to listen. His voice 
is smooth and he sang his solos in a very artistic manner.” 





Josef Hofmann Departs. 

OSEF HOFMANN left yesterday (Tuesday) on the 
J Kronprintz Wilhelm. The pianist announced before 
sailing that he would go to Baden-Baden to rest for a 
month, and that he would not return to the United States 
for some years. 








A Kitchen Violinist. 
(From the London Chronicle.) 
UMMONED for an alleged assault upon a domestic 
servant in attempting to turn her out of his house, 
an Exeter tradesman pleaded that the girl was disobedient, 
and shut herself in the scullery to practice on her violin. 















THE MUSICAL COURIER. 























“THE TEMPTATION” SUNG. 


sé HE Temptation,” a sacred cantata, by Frank Sey 

mour Hastings, was sung for the first time in pub 
lic Wednesday evening, April 19, in Aeolian Hall The 
solo singers were Margaret Fry, soprano; Grace L. Horn 


by, contralto; Edward Johnson, tenor; Arthur Philips, 


baritone, and Frank Croxton, bass Dr. Gerrit Smith 
played the organ parts, and the piano accompaniments 
were played by Mrs. Charles Este Sholes. Arthur Philips 
was the conductor rhe entertainment was divided int 
two parts. The first part was devoted to miscellaneous 
songs composed by Mr. Hastings; the second was given 
over to his new cantata. Katharine Fisk, who was on the 
program to sing “To a Rose” and “A Red, Red Ros 
was indisposed and Grace L. Hornby took her place at a 
moment's notice and most favorably impressed the audi 
ence by her artistic singing 

Those who sang in the choruses were Mary Arnold, 
Blanche Barclay, Mrs. Wm. H. Cary, Bessie Cheney, 
Helen J. Coit, Louise B. Cromwell, Mrs. Richard 
M. Dorsey, Augusta Eliott, Mrs. Percy R. Gray 
Adelaide Haxtun, Josephine. H Hazeltine, Mrs 
Frank L. Hilton, Eva Claflin Hopkins, Grace |! 
Hornby, Mrs. H. W. B. Howard, Mrs. Geoffrey Howell, 
Ruth L. Hoyt, Alice E. Hyde, Alice R. Langford, Mabel 
L. Mackenzie, Clara Ogden, Mrs. Richard Pond, Mrs 
heron Rockwell, Jessie L. Sherman, Mrs. Adolph Smylie, 
Mary Snedeker, Mabel Stanton, Josephine Sutphin, Ethel 
Whalen, Sadie Whalen, Howard Borden, Robert D 
Brown, Charles A. Bruce, R. Craig Campbell, George ‘| 
Carrie, T. W. Chalmers, M. St. G. Davies, Elmer De Pue, 
S. J. Drake, Jr.. L. S. Handley, George Hewlett, Frank | 
Hilton, Abner U. ‘Howard, William H. Keith, Floyd Ma« 
Namara, Charles E. Sholes, Justin Thatcher, A. R. Welsh, 
W. S. Whittlesey, Albert Wiederholz, George E. Wood 


house 


Arthur Philips, a promising young musician, conducted 
the work intelligently and achieved good results 

‘The Temptation,” modestly called a “sacred cantata” by 
the composer, is an ambitious choral work of 68 octavo 
pages, constructed upon broad lines and disclosing an 
earnest, consistent purpose as well as ripe musicianship 
Hastings understands the capacity and range of each indi 
vidual voice, its limitations and possibilities, and he utilizes 
this knowledge in every part of the work. The effects 
he achieves show much skill in tonal combinations. The 
book of “The Tempation” is in verse and is admirably 
suited for a musical setting. The words are by Annie P 
Lynes Field, a member of the distinguished family of that 
name. In the space at command it is not possible to give 
anything like an analytical review of the latest and dis 
tinctly the best work of Mr. Hastings. It begins with an 
instrumental introduction in G minor, followed by the pro 
logue, which is sung by saints, apostles and martyrs. The 
mixed chorus is in canonic form and is exceedingly effect 
ive. This is followed by a short prayer, four part choral 
a capella for women’s voices; then a full chorus. This is 
succeeded by an intermezzo for the organ, which is rich 
im harmonic devices, with grand contrasting effects The 
soprano solo following carries the regnant theme of the 
intermezzo to a triplet accompaniment The full male 
chorus then sings “O, Man of God,” the tempo being spit 
ited. A tenor solo follows with a four part refrain for 
women's voices, “Alleluia!” Solos for alto and baritone 
follow and then comes a male chorus, a capella Then 
there is another fine baritone solo in 6-4 time. The mixed 
quartet is succeeded by an impressive hymn, introduced 
by a four part arrangement for women’s voices, the ex 
ultant climax of “Victory” being one of the most effectiv« 
pieces of quartet writing in the work 4 soprano so 
with a very florid accompaniment, affords a bright cor 
trast, being full of melody This song ends on high A 
A short tenor solo, chorus and baritone recitative precede 
“Victory,” sung by women’s chorus. Next comes a mixed 
chorus and alto solo, in slow tempo, “Often in Stately 
Grandeur.” A mixed chorus, the basses leading, on the 
text “Behold! the Devil Leadeth Him,” is followed by 
a bass recitative and a trio for women’s voices. Last of all 
the “Victory” chorus, first intoned by women's voices, wit! 
a fermata; then the basses lead off with “Thou, the Wel 
Beloved Son,” again canonic, building up to large dime 
sions, five part and even seven part harmony serving t 
attam a grand climax on the closing word, “Victory 
Throughout the work a baritone recitative connects the 
verse text, accomplishing continuity of thought and tl 
musical idea 

As will be seen, this work is replete with clever choral 
devices and ingenious arrangements of song part, soio 
and choruses. It is brimful of musical ideas, which are 
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SAN FRANCISCO. 





Smerman, Cray & Co's, } 
Saw Francisco, April 24, 1905. 
OUIS H. EATON, organist and choirmaster of 

Trinity Episcopal Church; Wallace Sabin, organist 

and choirmaster at St. Luke’s Episcopal Church, 
and Alexander Stewart, musical director of the First Pres- 
byterian Church at Oakland, prepared unusually fine pro- 
grams for the Easter services. At St. Luke’s Master Har- 
old Forman, a pupil of Mr. Sabin, sang a solo, and his 
beautiful soprano voice won the admiration of all. At the 
First Presbyterian Church at Oakland the “Offertory” was 
sung by Grace Davis Northrup. The other soloists in 
Mr. Stewart's choir were Mrs. Caroll Nicholson, contralto; 
Arthur A. Macurda, tenor; Henry L. Perry, bass. The 
organist of this church is Virginie de Fremery. 

eS <& 

Spohr’s “Calvary” was sung Good Friday night at Trin- 
ity Church, under the direction of Mr. Eaton. The solo- 
ists were Millie Flynn and Mrs. Max Warshauer, so- 
pranos; Una Fairweather, contralto; Chester Rosekrans 
and Robert Haughey, tenors; Peter J. Oksen, Arthur Mor- 
genstern and William Wright, basses 


Concerts are yet to be given by Ysaye, the Mansfeldt 





Club and Mrs. Birmingham. 
tt 
As a matter of interest to San Franciscans is the com- 
ing production at the Majestic Theatre Tuesday and Wed 
nesday evenings, April 25 and 26, of a new comic opera by 
Inez Carusi, herself a San Francisco woman, who is well 
known as a professional harpist and who is besides an ac- 
complished contralto. Madame Carusi has written the 
hook and the music, has orchestrated and will personally 
direct her opera, which she calls “The Crusader and The 
Saracen,” and which is a travesty on “Richard Coeur de 
Lion.” The leading soprano role will be taken by Helene 
du Bois, who came from New York especially to fill the 
part. Edgar Stern, a local baritone, will take the bari- 
tone role, Frederick Monsen, Basil Tetron, Clinton R. 
Morse, Walter de Leon and M. G., Jeffress do the other 
characters. For the male chorus the De Koven Club, of 
Oakland, has been engaged. Florence Young, a local 
singer, has the principal contralto and Miss Bosworth 
the second soprano role. Philip Walsh will be stage 
manager. The affair has the patronage of our most 
prominent society women, 
@ € 
Mrs. Edward Xavier Rolker, who witnessed the “Pas- 
sion Play” at Oberammergau in 1880, and again in 1890, 
is to lecture tonight in the Maple Room of the Palace 
Hotel on “The Impressions of Oberammergau.” Mrs 
Rolker is the wife of Edward Xavier Roiker, the popular 
vocal teacher of this city, and is a woman of splendid 
attainments. She is a graduate of the New York Univer- 
sity i.aw School, and has taken a special course at the 
University of California in other branches as well. The 
lecture will be given for the benefit of the Youths’ Di 
rectory, and Mrs. Rolker will be assisted with a musical 
program, in which the following will take part: Mrs 
Henry Chlandt, Mrs. Louis L, Janes, Hedwig Pohl 
man, Mrs. W. L. Rothschild, Mrs. W. L. Ernest 
Heuter, Mrs. J. L. Shepherd and Edward Xavier Rolker. 
rhe lecture will be illustrated by stereopticon views se 
cured by Professor Jordan, of Stanford University, at the 
scene of the famous “Passion Play.” 
J e 
rhe series of May festivals so long in preparation is 
said to be an assured success financially. The soloists are 
to be Madame Partridge, Francis Archambault and Fritz 
N. Huttmann, all household names in the professional 
world. Mrs, L. Linder-Johnson, of this city, is the fourth 
soloist. The instrumental soloists will include Bohumir 
Kryl, the wonderful cornetist, and H. J. Williams, the 
eminent English harpist, and one of the few composers of 
harp music rhe schedule for the series is as follows: 
Sunday night, April 30, 1too5—Inaugural night 
Monday afternoon, May 1, 1905—Children’s festival of song 
Monday night, May 1, 1905—Symphony night 
Tuesday afternoon, May 2, 1905—Professional matinee 
Tuesday night, May 1, :905—‘Parsifal.” 
Wednesday afternoon, May 3, 1905—Liszt-Rubinstein matinee. 
Wednesday night, May 3, t905—Military night and first performance 
on any stage of Innes’ “Americana.” 


Mew and Original Portraits 
Of American Musicians 








Specially made and copyrighted photograghs of 28 dis- 
tinguished native-born American composers, singers and 
instrumentalists will appear in the May issue of the 
PHOTO ERA, the American Journal of Photography. For 
sale by all newsdealers or postpaid for 25c. These superb 
pictures cannot be had in any other form and make the most 
valuable set of portraits of the kind ever produced. No one 
interested in music should miss this number. For sale at 
newstands and photo-supply or music stores, also by the 


PHOTO ERA PUBLISHING CO., 
Room 323, 170 Summer St., Boston, Mass. 


Thursday afternoon, May 4, 1905—French-Russian matinee. 
Thursday night, May 4, 1905—Oratorio night and production of 
Mendelssohn's great choral work, “The Hymn of Praise.” 

Friday afternoon, May 5, 1905—Miscellaneous program. 
Friday night, May 5, 1905—Wagnerfest. 
Saturday afternoon, May 6, 1905—Second children’s festival of song 
Saturday night, May 6, 1905—-Grand opera and popular music night. 
Sunday afternoon, May 7, 1905—Miscellaneous program. 
Sunday night, May 7, 1905—Farewell night 
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The 180th recital of the Sacramento Saturday Club took 
place in the Congregational Church of Sacramento recent- 
ly. The composers were Manuel Garcia, Chopin, Franz 
Liszt, Dudley Buck, Carl Bohm, Richard Strauss and Liza 
Lehmann. The participants were Mesdames Frank Bell- 
house, W. H. Porterfield, J. S. Gattmann, Albert Elkus, 
and Elizabeth Sonne, Rosina Rosin, Helen Livingston, 
Helen Howe and Frances Connelly. An unexpected pleas- 
ure was enjoyed in the delightful rendering of Tennyson’s 
“Enoch Arden,” recited by Mrs.J. S.Gattmann, with Rich- 
ard Strauss’ setting given on the piano by Mrs. Albert EI- 
kus, and intensely interesting analytical remarks delivered 
by Mrs. W. H. Porterfield. 

eS & 

At the Sorosis Club last Monday the music, in charge 
of Mrs. Oscar Mansfeldt, chairman of the music com- 
mittee, was uncommonly fine. Mrs. J. E. Birmingham, 
who is a Sorosis member, sung a group of songs and Wes- 
ceslao Villalpando, the ’cellist, played twice and was en- 
thusiastically recalled, giving a second Saint-Saéns number. 
Mrs. Birmingham gave as encore the “Scotch Lullaby,” by 
Fisher. Mrs. Birmingham's voice has broadened wonder- 
fully during her New York study and she has learned to 
let herself go, giving her work the dramatic force she used 
to hold back, and which makes her songs now so effective. 
Strauss’ “‘Ruhe Meine Seele” showed her dramatic de- 
velopment and was a splendid number. 

The program was as follows: 


COMER. 5, cn ctincedataneethohabtdecccesvesetersenedtocenedbeetees A. Fisher 
Andante (from Concerto)... ......6.cccceeccneeenwenenee F. Battanchon 
Papilled...sccsccccccesccescs psnnividesesededeuetneaset David Popper 
Mr. Villalpando. 
Songs— 
Ruhe Meine Seele.....cccccccscccsccscceveseesvcess Strauss 
. Schumann 


An Meinem herzen............+-e+e0es 
Thrinodia .......... Seveeranes 
Chantons les amours de Jean.. ‘ 
Mrs. Birmingham 
Concerto, op. 33 (allegro non troppo, allegretti con moto, 
Bllegro).....scscrcccreverccccccncvecesssesesecscocees C. Saint-Saéns 
Mr. Villalpando. 


Mrs. A. Wepmore Jones. 


specaveaevecé Holmés 


Old French 


Granville’s Suceess in Oratorio. 


HARLES N. GRANVILLE, the baritone, is winning 
success as an oratorio singer. About a recent per- 
formance in Mt. Vernon, N. Y., the Daily Argus, of that 


town, said of Mr. Granville: 

Charles N. Granville, who portrayed the character of Jesus, dis- 
played many fine qualities of tone, expression, enunciation and in- 
His high notes were exquisite while his lower ones 
Possessed of a voice of unusual range and 


terpretation. 
were smooth and broad. 
beauty, and a keen, intelligent appreciation of the contents of the 
part he presents, he bids fair to become one of New York’s most 
satisfactory oratorio baritones. 

Last Wednesday night at Katonah, N. Y., Mr. Gran- 
ville assisted in the presentation of Cowen’s “Rose Maiden.” 
He is to sing in the same work with the Harlem Oratorio 
Society May 11, and on May 24 he sings in the “Erl King’s 
Daughter” with the Choral Club, Canaan, Conn. Mr 
Granville was the soloist in the performance of Mendels 


sohn’s “Athalie” in Carnegie Hall. 








The program of the symphony concert of the Vienna 
Konzertverein was as follows: Haydn’s “La Poule” 
symphony; Dvorak’s second symphony in D minor; Schu- 
bert’s dances for string orchestra, and Brahms’ A major 


serenade for small orchestra. 


KANSAS CITY. 





Kansas City, April 28, 1905 

HE Kansas City Male Quartet will furnish the 

greater part of the program for the third even- 

ing’s entertainment in the Atchison May festival, 

May, 8, 9 and 10. The members of the quartet are: 

Crosby Hopps and Edward Strong, tenors; C. A. Larson, 

baritone; Virgil Holmes, bass. Mr. Strong will sing the 
tenor solos in Cowen’s “Rose Maiden 

eS & 

Carl Busch is planning to go abroad next summer for 

a year of study. 
eS €& 

Music lovers are priming themselves for the concert of 
the Pittsburg Symphony Orchestra in Convention Hall 
Monday evening, May 15. Emil Paur is the conductor of 
the orchestra. Madame Gadski will be the soloist for the 


concert. 
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The first in a series of special programs by the choir of 
the Second Presbyterian Church was sung Sunday, the 16th 
inst., under the direction of J. A. Farrell. The music was by 
Charles Gounod, and consisted of an anthem, “By Baby 
lon’s Waves”; two organ numbers, “Sanctus” and “Marche 
Romaine”; a tenor solo, “There Is a Green Hill Far 
Away,” and two duets, “Forever With the Lord” and “Rock 
of Ages.” The members of the choir are Mrs. Maclay 
Lyon, soprano; Mrs. Leslie N. Baird, contralto; E. N 
Strong, tenor, and Mr. Farrell, bass 
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The Arlington Choral Club sung Carl Busch’s cantata, 
“Paul Revere’s Last Ride,” last week in the Arlington M 
E. Church. The music of the cantata is essentially pa 
triotic. The principal motive is “The Star Spangled Ban- 
ner.” A description reads: “‘The Star Spangled Banner’ 
appears first in the opening measure, and is used entire 
in a dramatic finale—sopranos and contraltos singing the 
first part while tenors and bassos sing the last part. Dur 
ing the story of the poem (‘The Midnight Ride of Paul Re 
vere,’ by Longfellow), there is a spirited musical descrip 
tion of the ride, the galloping of Paul Revere’s horse being 
clearly marked. The chimes of the town church, tolling 
the hours of 12, 1 and 2, also are heard.” 

The cantata is dedicated to George B. Penny and the 
Topeka Choral Club 

Other features of the program were Stainer’s “Awake, 
Thou That Sleepest,” from “The Daughter of Jairus’ 
Gounod’s “Lend Me Your Aid,” from “The Queen of 
Sheba,” sung by Charles A. Larson; Woodward's “The 
Radiant Morn” and three bits by Carl Busch, “The Sea 
Hath Its Pearls,” prologue from “King Olaf,” and “Good 
Night,” sung by Mr. Larson 

The Choral Club has thirty-five members. The director 
is Gertrude Graham, the organist is Louise Heaton, and the 
pianist is Ida Timmerson 

fe €& 

Margaret Crawford, of this city, is understudy to Ma 
dame Schumann-Heink, who appeared at the Willis Wood 
Theatre in this city the first three nights of this week in 
“Love's Lottery.” The three years previous to this season 
Miss Crawford studied at Florence, Italy. She has a con 
tralto voice of remarkable range and power. She is sing 
ing one of the principal roles in the opera 

J & 

The engagement of Laura Reed, daughter of Mr. and 
Mrs. Homer Reed, to Edward Eshe Yazzy, of Lake For- 
est, Chicago, was announced at a small tea given by Mrs 
Reed one day this week. Miss Reed, who is still in her 
teens, was supposed “to be vowed to the artistic life and 


wedded to her violin.” 
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Sir John Stainer’s “Crucifixion” was given at the First students of the s« live daily for six we na delight 
Presbyterian Church last Friday night, and was enthusias- ful musical at phere e wideawake ca 
tically received. The Kansas City Male Quartet, composed Obituary. not fail to acquit le 1 renewed energy anc 
* Crosby Hopps, E. N. Strong, Charles A. Larson and ent! is 
Virgil Holmes featured the program. Crosby Hopps sang 
King Ever Glorious.” From “The Cross to the Throne Thomas G, Shepard. Anna Bussert Home Again. 

“ ng by the Convention Cl s of 300 voices. The Ca ALE UNIVERSITY is mourning the death of Thomas , tT 4 , ; 
Bus Orchestra furt 1 the Ipaniments Y (sy Shepard for thirty-tw eae 1 cal direct I | ey sugpey ae yeaa , mt 
\ rk TT i We ter? tr > x ‘ ‘ ot 
After the program Crosby Hopps, the chorus director, the Yale University Glee Club and in other ways actively oe . D — 
s yi y Society the ot I ( i 
rec a silver baton. Mr. Hopps has arranged a summer __ identified with the musica! life of Connecticut. Mr Shep Club as M s Philharmonic S , - I 
t four months, which will be attended by all the ard died Tuesday, April 25, at Dr. Skinn Sanitarium aa nee 1 a appears oe ore Wee 
meml f the Convention (¢ rus At the close of the on Grove street, New Haven, after a lingering illness Miss Buss aa . 
summer scl the chorus w be reorganized for the As organist and choirmaster of leading churches, as con ty is wa e hig . 
winter ductor of the New Haven Oratorio Society and president — = = ee ¥ was 6 
eS & for several terms of the Connecticut State Music Teachers’ i? : ' ~ 

Blanche Wolf, fifteen years old, a pupil of Blanche O. Association, Mr. Shepard became widely known. His com 
Schilling, will make her début as a pianist next Thurs- Positions won for him considerabl fame. Mr. Shep On Mighty | ‘ by Miss I 
day evening. Gladys Miller, reader, and Alice Leavitt, 274 was born in Madis Cont \pril 23, 1848, the s . 
soprano, will assist. Miss Wolf's numbers will be sonata ©f a Congregational minister, the Rev. Sat N. Shepar 
(op. 27, No. 2), Beethoven; polka caprice, Raff; “Last His musical education began in childhood, and he con Of \ 
Hope” (“Meditation”), Gottschalk “Militar Marsct tinued in his musical act nt a few months ag \ \ 
Schubert-Tausig: “Silver Spr (op. 6), Mason; polo when failing health comps | him to rest. Mr. Shepard 
naise p. 53), Chopit Gounod’s “Faust” valse. Liszt is survived by a widow and two sister Mr 4 EL W 
Rhapsodie Hongroise.” No. 2, Liszt chell, of New Haven, and M Martha Day N rk 

ft N. J 
An evening with Carl Busch and his new musical Julies Kalege. of 
work the wey in which the Philharmonic Choral So } s Kniese, the official Bayreuth repetiteur and recog , ' “ 
viety a nmotunces its concest at the Willie Wood Theatre 4, wized authority on all Bayreuth questions and friend of tanding 
the evening 6f lene t in out of tame etieies afl the Glasenapp, died in Dresden Apr ©. He had been for R . 
Mrs. A. Eppstein " N will be heard ten new years tl ¢ trainer of the choruses and many of the prin x pelignts 
songs. The prograt " ntain two Indian songs pals for the Bayreuth performance ind was f a long ; 
“G M t t Might for baritone, and “Beautiful ‘'™* the intimate friend and « eague of Richard Wagn 
Is t .. for sopr: he neers will be Charles A He was the head of the Bayreuth Scho« ior Stage Singers 
Lars 1 Mrs. Eppstein. Mrs. Eppstein’s other num where Anton van Rooy : Moys Burgstaller re ' 
“Gently Sway their training free of charge 1B 
ute Under the Jul Kniese was bor t R ear | Rat te’ | 
a teh hee coal wall studied piano and organ in Leipsi He a luctor : 
. t Frankfort 1 Aix-la-( during few . . 
years he had devoted all his tit p t : 
4 . ; ‘ : — , Bayreuth, and to the « iching ot gers W “ t t re i ! 
a to into M .é Ley ng, as pred ¥ Bae the Wagner roles. It was under Kniese that Madame ' 
, e> “Nordica studied Elsa at Bayreut ed 
“ . y . ' : . pul yobs Les - , ™ her before het ip irance in “Tristar nd Isolde M 
Helen Clark, Eva His : y Thatcher, Rachel Seip, dame Eames studied with Herr Kniese both Elizabeth and Cottlow in Kansas City. 

Hester Henson, Pearl Pypes, | h Hinson, Mabel Moore Sieglind ye Nadas Penne ' , URINE : - , aia - ; 
Daisy Morgan, Margaret Robison, Frank Clark and Gene ——n ew on om = PP _ 1D) nS veins ce rinthe M VV Augusta 
Raker she went to Bayreuth to study the role with Kniese Cottlow w } City w 

seal ee a. in Kniese spent most of his time with the Wagner family one of the cities w la warm 

as = and there is no truth in the rumor which states that diffi receptior I 
The ch ' Gr Episcopal Church has been reorgan- culties existed between him and the Wagner family. There ‘ a by 
ed lhe men are to go 1 the places will be taken are always differences of opinions between intelligent pe : 
by boy Frank Fiske, the cl I resigned, and ple, but it does not follow that these differences are pe a ‘ . 
R ‘ Sanbort f the Kar City (Kan ‘ crv sonal; they were not so with Kniese ( , 
M ( 
wit) ike Beatrice Fine Sings. 
Py [ the concert in the Astor gallery Wednesday evening emarh 
H Springer, barit gave a tal in | tud A last Beatrice Fine sang Luckst iff t “Sem M . 
1 the Altman Building tl ‘ ng. He was assisted by frich Walt vith pronour { ) g abs fwo | 
these pupils: Harriet Steward, Mrs. Ruby Taylor, Helen ste maste f its many dificultic nd without ‘ _ 
[ tt A. Graham and T. J. Buckingham she sang with dash and expr. eating stirring ap te 
= piause echerro in C shar ] P 
——=———— a ‘ } ® 
Liederkranz Honors Schiller. From the Myer Studio. tiful of t. 
IEDERKRANZ members cave a concert in commemo ~~ 
L ration of the rooth anniversary of Schiller’s death A HANDSOMI xteen page illustrated booklet, fr 
oie large audience thei se Sunday evening the ‘ f Edmund J. Myer, is just out, anno 
r} re were Anna Bussert, soprano; Marie ng the twenty-first seas f the N nal Sur er School . : : . ' t Za 
Maurer tra Cex Jarne t and Frank Croxton, [°° o'nger nd 1 hers at Round Lal N.Y I book , : 
a & Idition to the met rus there was a well et contains much valuable . ut ' 
t chort ind a rge orchestra Arthur nterest singers and teachers of singing 
Cla i ce lnctor a was warmly received for Last mmer Mr Myer change: I z 
work scho from Lake ( 1utauqua kk nd Lah me i l 
Pp by B 1 Wagne which « ta ~d ! st delightful ner re rt ear S toga 4 mo M ‘ . 
etting t Scl er ver ? were pleasingly sung dations are ery superior here and it | tl . nMage ! 7 
I Song of the Bel was admirably performed by the being comparatively near New York city I rw f ‘ 
solo quartet and mixed cl with orchestra a ipa the most successful season of the National ‘ 
ment Normal Course, of which Mr. Myer the author, attract 
Cecil James showed the posse n of a good voice and ‘singers and teachers from all over the United State The ' —_ 
method in his tenor solo and received a flattering ovation, > &> 
Frank Croxtor ne bass was heard to advantage im | Kansas | 
De Then de Ere” by Haya FREDERIC MARINER): 
Raff Fischerlied” s ed the men’s chorus at its best | ? 
ty : and shading and the number was | go TECHNIC SPECIALIST, a 
i tily encored f ( 
rai hee eae at a WILL RESUME PIANO INSTRUCTION IN “s 
singer sclectior nd The Song of the Bell N BW YOR K Gar w > , 
: j ‘ 
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Vocal Inatruction 





STUDIO, 
338 WEST 56th STREET, 
NEW YORK. 
Telephone: 4991R Colrmbus. 















SEPTEMBER 
EVERETT PIANO ROOMS, 
141 FIFTH AVE., NEW YORK. 


Prof. FERDINANDO MAGLIONI 


Accadegnic« rario del R. Istituto Musicale—D 
wios%s 


Societa dei Concerti di Mus Re TEBaNWOR. 
LEZIONI DI CANTO Address: 400 West 57th Street, New York. 


r ia settimana ; 7 BpBca 
la settimans L. 12 
IS ttm “ |HARPER, #2s>0. 


FIRENZE: Borgo del Greci, 8. | arcade Buliding, 1947 Broadway, NEW YORK 


1905. | 


Maestro P. FLORIDIA 


Piane-—Opere-Chember Music. 
Studio: 134 Carnegie Hall. Tuesdays and Pridays. A. M 


JUSTIN THATCHER. 
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QUESTIONS AND ANSWERS 





Old Music. 

lo the Musical Courier 
I have quite a collection of fine old piano sheet music, 

dating back as far as 1830 (mostly published in New York) 
that may interest some of your readers who are making a 
collection of old music 
of their time and are now out of print. Yours truly, 

H. H. Brooxs, Poncholoula, La. 


To Grace G. Berry. 


We know no such vocal teacher. 





Editor. The New York Musical Courier: 
Dear Sir—Can you give me any information as to 
who wrote the orchestration of Hadley’s symphony? 
Yours truly, 
Most of these pieces are the finest em 
The symphony was discussed at the time it was first pro- 


duced in THe Musicat Courier. 


with the details of the composition. 


There have been quite a 


number of American and English symphonies written with 
collaboration of instrumentalists. Of the Hadley sym 
Brooxiys, N. Y., April 17, 190s. phonies we know nothing whatever, except what was 


stated in this paper. 


Te Miss C. G. Kaiser, Brooklyn. 


Cuarces Lister Thank you for your appreciation. We do not happen 
to know this particular Mr. Engel. There were very 
many critics of that name in Germany, but none of world 

We are not acquainted renowned fame 











10 Musical Peaple and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
o—_—_———_- CATALOG UB. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 
ELISE en TEVENS, Soprano, 


DOWNING 


32095 West Fifty-tifth Street. 
BARITONB..=ax 
E, Address : 414 Central Park West, NEW YORK. 
soux “SZ OT INT Gig 


eer 2CG'T UT eo#@t 118th ee 


THanNnNonrn. 
“BARROW 2k: 
Columbus Ave. and 70th St 
Management: HENRY WOLFSOHK. 


HAARRIEBET FOSTER, 


MEZZU SOPRANO CONTRALTU: 


























Bass-Baritone. 
Exclusive Management : 
ANDERSON BUREAEP, 
7 West 42d Street, New York. 

















Phone: 2845L, Morningside. 








Concert, Cratorio, Recitals. 
264 WEST 78th STREBT. *Phoac : 1601 River. Masagcmcat, HENRY hii | 


wu TRON G, 


oo ——- TaN OR , ——o 
7 West Ninety-second Street, New York. 
AND 


Mr. & Mrs. LUDWIG MI A oy U Mi INSTRUCTION. 


Soprane and Violin. 
*Phone : 2881 79th Street. 


1242 MADISON AVENUE, NEW YORK. 
ll 
La 
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WILLIAM BEARD, 


4231 Kimball Mall, CHICAGO, ILL. 


London, England. 








"Phone: 1424 River. 





CONCERTS 








Bass- Baritone. 


353 WEST 117th STREET. 
TELEPHONE : 
1368W Morningside 








Baritone, 











ANNA BULKELEY HILLS 








VOCAL CULTURE 
157 West 127th Street. MADAME MORIANI. 
MARTHA Gentlemen. pO hing a 
all kinds. 
Donna of 





MINER ee es 








Birner, 
SOPRANO tee re c yt. Willem 
terms 
214, 16th STRERT | Seis NOMA Geol» Yo Rt 
Phone: 3034 Gramercy es po Mads Morieni aon 
eighteen years. 
ELEANORE MARX, MR FREDERIC WARREN, 


_— TENOR. 
Concert, Oratorio, Recira.s, Care of N. Vert, 6 Cork Street, 


** The Newton,” Broadway and 94th Street. London, W. 








(Corner Avenue des Champs-Elysées), 


SOLO ORGANIST at | 
ROYAL COURTS 
coepene. 1a a 


GUSTIN 


oak naan aoe = 
ALEXANDRE GUILMANT. 
Soloist Paris 


Organiste de l’Eglise 
de Passy, 


H4viNG just foished a 
most successful tour 
in Russia, Roumania, 
Potand, ete.. Mr. Wriout 
has decided to pass July 
and Augustin America at 
Detroit, apd will seccept 
former pup!is who studied 
with him in Parts and a 
few advanced organ 
students during this time. 


WRIGHT 





Trocadéro, ete. | 19 Rue Cortambert, PARIS, 
SCHOOL FOR ACTING. Aastowno BALDELLI 
EMIL BERTIN, Vinge PV aL eT 


ler Bighoes és la Scéne $2" Qo Comique. 
Stage Practice. In C 
41 rue des eciven, Paris. 


RICHARD HAGEMAN 


(Late Chef d’Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAG 'ER REPERTOIRE for Artists a Specialty. | — 


6 Rue de Ponthieu, Paris 


Artists who bave coached with Mr Hageman : 
Mmes. Melba, Nevada, De Montjau, eo , Pregt, 
Kutecherra, Fanny Francisca, Electa G ‘ord and 
others. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 
—OF— 











Che Musical Courier 


—FOR— 


ITALY anv FRANCE, 
14 RUE LINCOLN 


PARIS. 


ITALY. 
M. VITTORIO CARPI, 


VocaL Tracner, 
Viale Margherita 46, Florence, Italy. 











| 2 Piazza Cavour, 


Italian School of Singing 


FOR LADIES. 


S/GNOR4A VITTORIA COPP/ BALDISSERI, 
FLORENCE, ITALY, 
Diptoma Pupil of Marches! of Paris. 
| HORACE HORTON KINN RY, 


VOCAL INSTRUCTION 
Studio: 167 West Fifty-seventh Street (oppo- 
site Carnegie Hall) 








DR. CARL E. DUFFT. 


Studio: 30 East Twenty-third st., New York City. 
July and August. Chautauqua, N. Y. 








FRANK J. BENEDICT, 


VOCAL STUDIO. 
Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 


398 West sé6th St. "Phone 439:J Columbus. 





OSCAR GAREISSEN |.” 


VOICE CULTURE, RECITALS, CONCERTS, 


203 Boulcvard Péreire, 


Send for Circular. 


Professeur de Chant 
6 Rue Euler (Champs Elysées), 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
geestion. Voice, lyric, declamation, language, sol- 
¢, ensemble music, mise-en-scéne. 
“lass and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


Paris 





WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a moath. 
3 ue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 











PARIS. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal! Ills. 
DR. B. PRANK WALTERS, Jr.. 
1716 Chestaut St., Philadelphia. 





THE STERNBERG SCHOOL OF MUSIC. 
Constantin von Staaneznc, Principal. 
Complete musical education in all branches. 
Open from September 19. Write for catalogue. 
Peller | Building, 10 S, 18th St. Philadelphia. 











We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ~ ALBERT 


205 3; hy a t E., 
Note number. No connection 
with any house of same name 
Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 

















22 East Forty-fifth Street, WEW YORK CITY. 


FRANK L SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURC! 


dale 0 ym, Organ Recitals, Ce onducting 
72 West ‘eb Street 





HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 























THE MUSICAL COURIER. 























ARE IDEAL 
ARTISTIC 


BALDWIN PIANOS 








CREATIONS OF 
ENDEAVOR. 





PRIX. 














DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 








CHICAGO, ILL. 








| Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF rae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


awa, CS 


The World's Greatest Musical Bureau 
Instruction in all branches of music 


Germaay: Berila aed Fiettwelistrasse 1. mn 1 ; 
Cabic address: Masikwoiff, Berils. from beginning to highest perfection. 
Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts Hambarg; the Bechstein Hall, 
Berlin. 








Charges, 100 marks to 300 marks annually 


Bulow Strasse 2, _—_ Berlin W., Germany. 


The MONTREAL CONSERVATORY ot MUSIC 


(Founded 1898 by C. E. Seirert) 
038 & 0 Dorchester Street, Montreal, Canada. 


For Prospectus apply to 
c. 8. Seipeer. the Masical Director 


Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 
ager of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hein, Aucust Fraemcxe. 


Special Departments for Beginners, Amateurs and 
Professionals. 
Pree advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUB, 


Instruction given in all branches of music from 
frst beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND Lal 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finis } rees of ele rat on } Daa 
n Aj Admission gra 





M2 Instructors. 


admission times Septem ber 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ies0. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 








OONSERVATORY: Dovstepepent im all branches of music. OPERATIC AND DRAMATIO 6CHOOL: 
jp .—S \ for ote OBROHBSTRAL SCHOOL (comprising all sole and all orchestra! 
instru MIN WARY: ipecia! training for teachers. CHORUS SCHOOL. BLEMENTARY 


PIANO AND VIOLIN @CH 
Principal Teachers: HARMONY. “inp COMPOSITION—Max 
Ruefer r, Pref. E. E Taubert. Felix 





Lutzenke Pref, A. Papeadich, Guster Pohl. & Sormass. berger, Prof. E. E. Tas- 
SINGING—Fras Prof. Selme Re ay Mme. Blanche 

Corsi, Lydia nee Anna WE » Rothmueh!, yal Chamber Saget Waildysiaw 
demann Alexander OPERATIC AND DRAMATIC CLASS— -.—* 
violin Pret. Hollaender, leony Barmes, Dessau, Willy Mi . Rampel- 
manna. 10" Fagen, Sandeow. HARP, HARMONIUM—Frans Poenits. ORGA »% Dienel, 


Roya! Muste  bavcseet ac 
Charges: From 185 marks Bar up te 460 marks ($112) 
ee may be obtained through the Conservatory. Pupil 
re from ile. m. teil». m=. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOLITZERSTRASSE is. 

Director: Dr. Huco Gotpscumipr. Principal Teachers: Pror. Xaver ScMARWENKA, 
K. K. Hofpianist; Pror. Pa. Scmanwenxa, C. Ansonce, Pror. James Kwast, Pnov. 
W. Leremoiz, Maver-Maue (Piano); Gotpscumirt, Lina Becx, Diericm and Frav 
Pror. Brancx-Perers (Singing); Zayic, Gauenserc, Von Brennerserc (Violin) ; 
Van Lier (Cello); Kywurrex (Opera). Pupils received at any time. 


. Operatic School: TH marks ($180). 
soestved at any time. Consaliaticn 
















CINCINNATI] CONSERVATORY of MUSIC 
eae T : Mis : 










Instructs, oe and educates after the best methods 
pod 3 faculty numbers 











ngs bevoted to elem eed be 
faim I + te ee 9 ly 

CLARA BATH 
Wightend froene. (hp, +fh C 










A. B. CHASE 


PIANOS. 


Highest type of Ar 


tistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert 


NORWALK, OHIO. 


The Editor-in-Chief of Tux Musica Covurtza. 


HUGO GORLITZ 


"us NEW BOND STREET, LONDON, 
IMFYFRAESATRIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


the conservatory, 


Factory at 


REFERENCE 





w 





CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-PIVB DOLLARS 


L. RAIN BOW Concert and Touring Agency, 


- 23 augue Street, London, W. 











Sole Agent for t reatest P 
12 years of age), Violir t sppear at L. Raiabow’'s 
Monday § ription Concerts: Madame Albani, K ( : te, Ma e Koger-Miclos, Jobanses 
Wolff, Hugo Becker, Gertrude Peppercorn, Blat e Ma tha, The ammer, Arthur New 
stead, César Thomson, Hugo Heinz, Howard-]ones, Leo Godowsky, Ha 1 Laver, Pablo Canale. 
! 
A. BUZZI-PECCIA pig 
a 
THE VIOLIN “AND BOW: 

From the Royal Conservatory of Music, Milan. ne nta 


me 
master 


ITALIAN VOCAL SCHOOL. 


lraditional teaching of the classic Italian voca 
masters Indorsed by the greatest artists 
present time. See Pamphiet, which will be sent on | 


Studio, 613 Lexingtos Ave., NEW YORK 


E. B POSZNAWSKI. 
lea rice, 61,00 net (y tpaid 
end for pr chemsive { Mus 


talogve 
ot Free 


408. W. STERN & CO. 
34 East 2tet Street, NBW YORK CITY. 


Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


the 














SOLB AGENTS POR 


FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD G0DOWSKY 
ERNESTO CONSOLO EGON PETRI 


and many other well known artists. 
MUSIKCHOR, LONDON. 


MARIE HALL 
Mrs, HENRY J, WOOD 
MAUD MacCARTHY 


OABLES: 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 











Nos. 34 & 36 University Place, New York 













THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and I11 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 








Alfred Reisenauer, 








EVER_LETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~ TMBALE™ 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22a Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








